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“The Chim
es,” and others; “U

ncle Tom
’s Cabin;” D

ostoievsky’s
w

orks—
especially his “M

em
oirs from

 the H
ouse of D

eath”; and
“A

dam
 Bede,” by G

eorge Eliot.
…

A
lthough in painting the sam

e thing is repeated as in poetry
and m

usic,—
nam

ely, that in order to m
ake them

 m
ore interesting,

w
orks w

eak in conception are surrounded by m
inutely studied acces-

sories of tim
e and place, w

hich give them
 a tem

porary and local inter-
est but m

ake them
 less universal,—

still, in painting, m
ore than in the

other spheres of art, m
ay be found w

orks satisfying the dem
ands of

universal Christian art; that is to say, there are m
ore w

orks expressing
feelings in w

hich all m
en m

ay participate.
In the arts of painting and sculpture, all pictures and statues

in so-called genre style, depictions of anim
als, landscapes and carica-

tures w
ith subjects com

prehensible to every one, and also all kinds of
ornam

ents, are universal in subject-m
atter. Such productions in paint-

ing and sculpture are very num
erous (e.g. china dolls), but for the

m
ost part such objects (for instance, ornam

ents of all kinds) are either
not considered to be art or are considered to be art of a low

 quality. In
reality all such objects, if only they transm

it a true feeling experi-
enced by the artist and com

prehensible to every one (how
ever in-

significant it m
ay seem

 to us to be) are w
orks of real good Christian

art.I fear it w
ill here be urged against m

e that having denied that
the conception of beauty can supply a standard for w

orks of art, I con-
tradict m

yself by acknow
ledging ornam

ents to be w
orks of good art.

The reproach is unjust, for the subject-m
atter of all kinds of ornam

en-
tation consists not in the beauty, but in the feeling (of adm

iration of,
and delight in, the com

bination of lines and colors) w
hich the artist

has experienced and w
ith w

hich he infects the spectator. A
rt rem

ains
w

hat it w
as and w

hat it m
ust be: nothing but the infection by one m

an
of another, or of others, w

ith the feelings experienced by the infector.
A

m
ong those feelings is the feeling of delight at w

hat pleases the
sight. O

bjects pleasing the sight m
ay be such as please a sm

all or a
large num

ber of people, or such as please all m
en. A

nd ornam
ents for

the m
ost part are of the latter kind. A

 landscape representing a very
unusual view, or a genre picture of a special subject, m

ay not please
every one, but ornam

ents, from
 Yakutsk ornam

ents to G
reek ones, are

intelligible to every one and evoke a sim
ilar feeling of adm

iration in

15
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his appearance, or by the sounds he gives vent to at the very tim
e he

experiences the feeling; if he causes another m
an to yaw

n w
hen he

him
self cannot help yaw

ning, or to laugh or cry w
hen he him

self is
obliged to laugh or cry, or to suffer w

hen he him
self is suffering—

that
does not am

ount to art.
A

rt begins w
hen one person, w

ith the object of joining an-
other or others to him

self in one and the sam
e feeling, expresses that

feeling by certain external indications. To take the sim
plest exam

ple:
a boy, having experienced, let us say, fear on encountering a w

olf, re-
lates that encounter; and, in order to evoke in others the feeling he has
experienced, describes him

self, his condition before the encounter, the
surroundings, the w

ood, his ow
n light-heartedness, and then the

w
olf’s appearance, its m

ovem
ents, the distance betw

een him
self and

the w
olf, etc. A

ll this, if only the boy, w
hen telling the story, again ex-

periences the feelings he had lived through and infects the hearers and
com

pels them
 to feel w

hat the narrator had experienced, is art. If even
the boy had not seen a w

olf but had frequently been afraid of one, and
if, w

ishing to evoke in others the fear he had felt, he invented an en-
counter w

ith a w
olf, and recounted it so as to m

ake his hearers share
the feelings he experienced w

hen he feared the w
olf, that also w

ould
be art. A

nd just in the sam
e w

ay it is art if a m
an, having experienced

either the fear of suffering or the attraction of enjoym
ent (w

hether in
reality or in im

agination), expresses these feelings on canvas or in
m

arble so that others are infected by them
. A

nd it is also art if a m
an

feels or im
agines to him

self feelings of delight, gladness, sorrow, de-
spair, courage, or despondency, and the transition from

 one to another
of these feelings, and expresses these feelings by sounds, so that the
hearers are infected by them

, and experience them
 as they w

ere expe-
rienced by the com

poser.
The feelings w

ith w
hich the artist infects others m

ay be m
ost

various,—
very strong or very w

eak, very im
portant or very insignifi-

cant, very bad or very good: feelings of love for native land, self-de-
votion and subm

ission to fate or to G
od expressed in a dram

a, rap-
tures of lovers described in a novel, feelings of voluptuousness ex-
pressed in a picture, courage expressed in a trium

phal m
arch, m

erri-
m

ent evoked by a dance, hum
or evoked by a funny story, the feeling

of quietness transm
itted by an evening landscape or by a lullaby, or

the feeling of adm
iration evoked by a beautiful arabesque—

it is all
art.If only the spectators or auditors are infected by the feelings

2
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 p
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f m
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 d
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 b
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 p
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t f
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 m
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d 
ca

us
ed

 b
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lit
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 d
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e
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m
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 m
an

. S
om

et
im

es
 p
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 E
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 c
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m

 a
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pr
es

en
t, 

bu
t a

lso
 w

ith
 a

ll 
no

w
 li

vi
ng

 w
ho

 w
ill

 y
et

sh
ar

e 
th

e 
sa

m
e 

im
pr

es
sio

n;
 a

nd
 m

or
e 

th
an

 th
at

, h
e 

fe
el

s 
th

e 
m

ys
te

ri-
ou

s 
gl

ad
ne

ss
 o

f 
a 

co
m

m
un

io
n 

w
hi

ch
, 

re
ac

hi
ng

 b
ey

on
d 

th
e 

gr
av

e,
un

ite
s 

us
 w

ith
 a

ll 
m

en
 o

f t
he

 p
as

t w
ho

 h
av

e 
be

en
 m

ov
ed

 b
y 

th
e 

sa
m

e
fe

el
in

gs
, a

nd
 w

ith
 a

ll 
m

en
 o

f 
th

e 
fu

tu
re

 w
ho

 w
ill

 y
et

 b
e 

to
uc

he
d 

by
th

em
. 

A
nd

 th
is

 e
ffe

ct
 is

 p
ro

du
ce

d 
bo

th
 b

y 
th

e 
re

lig
io

us
 a

rt
 w

hi
ch

tra
ns

m
its

 fe
el

in
gs

 o
f l

ov
e 

to
 G

od
 a

nd
 o

ne
’s 

ne
ig

hb
or

, a
nd

 b
y 

un
iv

er
sa

l
ar

t, 
tra

ns
m

itt
in

g 
th

e 
ve

ry
 si

m
pl

es
t f

ee
lin

gs
 c

om
m

on
 to

 a
ll 

m
en

.
…

Th
e 

fir
st,

 re
lig

io
us

 a
rt,

—
tra

ns
m

itt
in

g 
bo

th
 p

os
iti

ve
 fe

el
in

gs
of

 lo
ve

 to
 G

od
 a

nd
 o

ne
’s

 n
ei

gh
bo

r, 
an

d 
ne

ga
tiv

e 
fe

el
in

gs
 o

f i
nd

ig
na

-
tio

n 
an

d 
ho

rro
r a

t t
he

 v
io

la
tio

n 
of

 lo
ve

,—
m

an
ife

sts
 it

se
lf 

ch
ie

fly
 in

 th
e

fo
rm

 o
f w

or
ds

, a
nd

 to
 so

m
e 

ex
te

nt
 a

lso
 in

 p
ai

nt
in

g 
an

d 
sc

ul
pt

ur
e:

 th
e

se
co

nd
 k

in
d 

(u
ni

ve
rs

al
 a

rt)
, 

tra
ns

m
itt

in
g 

fe
el

in
gs

 a
cc

es
sib

le
 to

 a
ll,

m
an

ife
sts

 it
se

lf 
in

 w
or

ds
, i

n 
pa

in
tin

g,
 in

 sc
ul

pt
ur

e,
 in

 d
an

ce
s, 

in
 a

rc
hi

-
te

ct
ur

e,
 a

nd
, m

os
t o

f a
ll,

 in
 m

us
ic

.
If

 I
 w

er
e 

as
ke

d 
to

 g
iv

e 
m

od
er

n 
ex

am
pl

es
 o

f 
ea

ch
 o

f 
th

es
e

ki
nd

s o
f a

rt,
 th

en
, a

s e
xa

m
pl

es
 o

f t
he

 h
ig

he
st

 a
rt,

 fl
ow

in
g 

fro
m

 lo
ve

 o
f

G
od

 a
nd

 m
an

 (b
ot

h 
of

 th
e 

hi
gh

er
, p

os
iti

ve
, a

nd
 o

f t
he

 lo
w

er
, n

eg
at

iv
e

ki
nd

), 
in

 li
te

ra
tu

re
 I 

sh
ou

ld
 n

am
e,

 “
Th

e 
Ro

bb
er

s,”
 b

y 
Sc

hi
lle

r; 
Vi

ct
or

H
ug

o’
s “

Le
s P

au
vr

es
 G

en
s”

 a
nd

 “
Le

s M
isé

ra
bl

es
”;

 th
e 

no
ve

ls 
an

d 
sto

-
rie

s 
of

 D
ic

ke
ns

,—
“T

he
 T

al
e 

of
 T

w
o 

Ci
tie

s,”
 “

Th
e 

Ch
ris

tm
as

 C
ar

ol
,”
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w
hi

ch
 th

e 
au

th
or

 h
as

 fe
lt,

 it
 is

 a
rt.

To
 e

vo
ke

 in
 o

ne
se

lf 
a 

fe
el

in
g 

on
e 

ha
s 

on
ce

 e
xp

er
ie

nc
ed

,a
nd

ha
vi

ng
 e

vo
ke

d 
it 

in
 o

ne
se

lf,
 th

en
, b

y 
m

ea
ns

 o
f m

ov
em

en
ts,

 li
ne

s,
 c

ol
-

or
s,

 s
ou

nd
s,

 o
r 

fo
rm

s 
ex

pr
es

se
d 

in
 w

or
ds

, s
o 

to
 tr

an
sm

it 
th

at
 fe

el
in

g
th

at
 o

th
er

s m
ay

 e
xp

er
ie

nc
e 

th
e 

sa
m

e 
fe

el
in

g—
th

is 
is 

th
e 

ac
tiv

ity
 o

f a
rt.

Ar
t i

s 
a 

hu
m

an
 a

ct
iv

ity
, c

on
sis

tin
g 

in
 th

is,
 th

at
 o

ne
 m

an
 c

on
-

sc
io

us
ly,

 b
y 

m
ea

ns
 o

f c
er

ta
in

 e
xt

er
na

l s
ig

ns
, h

an
ds

 o
n 

to
 o

th
er

s 
fe

el
-

in
gs

 h
e 

ha
s 

liv
ed

 th
ro

ug
h,

 a
nd

 th
at

 o
th

er
 p

eo
pl

e 
ar

e 
in

fe
ct

ed
 b

y 
th

es
e

fe
el

in
gs

, a
nd

 a
lso

 e
xp

er
ie

nc
e 

th
em

.
A

rt
 is

 n
ot

, 
as

 th
e 

m
et

ap
hy

sic
ia

ns
 s

ay
, 

th
e 

m
an

ife
sta

tio
n 

of
so

m
e 

m
ys

te
rio

us
 Id

ea
 o

f 
be

au
ty

, o
r 

G
od

; i
t i

s 
no

t, 
as

 th
e 

æs
th

et
ic

al
ph

ys
io

lo
gi

sts
 s

ay
, 

a 
ga

m
e 

in
 w

hi
ch

 m
an

 l
et

s 
of

f 
hi

s 
ex

ce
ss

 o
f

sto
re

d-
up

 e
ne

rg
y;

 it
 is

 n
ot

 th
e 

ex
pr

es
sio

n 
of

 m
an

’s
 e

m
ot

io
ns

 b
y 

ex
te

r-
na

l s
ig

ns
; i

t i
s n

ot
 th

e 
pr

od
uc

tio
n 

of
 p

le
as

in
g 

ob
je

ct
s; 

an
d,

 a
bo

ve
 a

ll,
 it

is
 n

ot
 p

le
as

ur
e;

 b
ut

 it
 is

 a
 m

ea
ns

 o
f 

un
io

n 
am

on
g 

m
en

, j
oi

ni
ng

 th
em

to
ge

th
er

 in
 th

e 
sa

m
e 

fe
el

in
gs

, 
an

d 
in

di
sp

en
sa

bl
e 

fo
r 

th
e 

lif
e 

an
d

pr
og

re
ss

 to
w

ar
d 

w
el

l-b
ei

ng
 o

f i
nd

iv
id

ua
ls 

an
d 

of
 h

um
an

ity
.

A
s,

 th
an

ks
 to

 m
an

’s
 c

ap
ac

ity
 to

 e
xp

re
ss

 th
ou

gh
ts

 b
y 

w
or

ds
,

ev
er

y 
m

an
 m

ay
 k

no
w

 a
ll 

th
at

 h
as

 b
ee

n 
do

ne
 fo

r h
im

 in
 th

e 
re

al
m

s 
of

th
ou

gh
t b

y 
al

l h
um

an
ity

 b
ef

or
e 

hi
s d

ay
, a

nd
 c

an
, i

n 
th

e 
pr

es
en

t, 
th

an
ks

to
 th

is
 c

ap
ac

ity
 to

 u
nd

er
sta

nd
 th

e 
th

ou
gh

ts
 o

f o
th

er
s, 

be
co

m
e 

a 
sh

ar
er

in
 th

ei
r 

ac
tiv

ity
, a

nd
 c

an
 h

im
se

lf 
ha

nd
 o

n 
to

 h
is

 c
on

te
m

po
ra

rie
s 

an
d

de
sc

en
da

nt
s 

th
e 

th
ou

gh
ts

 h
e 

ha
s 

as
sim

ila
te

d 
fro

m
 o

th
er

s,
 a

s 
w

el
l a

s
th

os
e 

w
hi

ch
 h

av
e 

ar
ise

n 
w

ith
in

 h
im

se
lf;

 s
o,

 th
an

ks
 to

 m
an

’s
 c

ap
ac

ity
to

 b
e 

in
fe

ct
ed

 w
ith

 th
e 

fe
el

in
gs

 o
f 

ot
he

rs
 b

y 
m

ea
ns

 o
f 

ar
t, 

al
l t

ha
t i

s
be

in
g 

liv
ed

 th
ro

ug
h 

by
 h

is
 c

on
te

m
po

ra
rie

s 
is

 a
cc

es
sib

le
 to

 h
im

, 
as

w
el

l a
s 

th
e 

fe
el

in
gs

 e
xp

er
ie

nc
ed

 b
y 

m
en

 th
ou

sa
nd

s 
of

 y
ea

rs
 a

go
, a

nd
he

 h
as

 a
lso

 th
e 

po
ss

ib
ili

ty
 o

f t
ra

ns
m

itt
in

g 
hi

s o
w

n 
fe

el
in

gs
 to

 o
th

er
s.

If
 p

eo
pl

e 
la

ck
ed

 th
is

 c
ap

ac
ity

 to
 re

ce
iv

e 
th

e 
th

ou
gh

ts
 c

on
-

ce
iv

ed
 b

y 
th

e 
m

en
 w

ho
 p

re
ce

de
d 

th
em

, a
nd

 to
 p

as
s 

on
 to

 o
th

er
s 

th
ei

r
ow

n 
th

ou
gh

ts,
 m

en
 w

ou
ld

 b
e 

lik
e 

w
ild

 b
ea

sts
, o

r l
ik

e 
K

as
pa

r H
au

se
r.*

* 
“T

he
 fo

un
dl

in
g 

of
 N

ur
em

be
rg

,”
 fo

un
d 

in
 th

e 
m

ar
ke

t-p
la

ce
 o

f 
th

at
 to

w
n 

on
26

th
 M

ay
, 1

82
8,

 a
pp

ar
en

tly
 s

om
e 

six
te

en
 y

ea
rs

 o
ld

. H
e 

sp
ok

e 
lit

tle
, a

nd
 w

as
 a

l-
m

os
t t

ot
al

ly
 ig

no
ra

nt
 e

ve
n 

of
 c

om
m

on
 o

bj
ec

ts.
 H

e 
su

bs
eq

ue
nt

ly
 e

xp
la

in
ed

 th
at

 h
e

ha
d 

be
en

 b
ro

ug
ht

 u
p 

in
 c

on
fin

em
en

t u
nd

er
gr

ou
nd

, a
nd

 v
isi

te
d 

by
 o

nl
y 

on
e 

m
an

,
w

ho
m

 h
e 

sa
w

 b
ut

 se
ld

om
.—

TR
.

A
nd

 if
 m

en
 la

ck
ed

 th
is

 o
th

er
 c

ap
ac

ity
 o

f 
be

in
g 

in
fe

ct
ed

 b
y

ar
t, 

pe
op

le
 m

ig
ht

 b
e 

al
m

os
t m

or
e 

sa
va

ge
 s

til
l, 

an
d,

 a
bo

ve
 a

ll,
 m

or
e

se
pa

ra
te

d 
fro

m
, a

nd
 m

or
e 

ho
sti

le
 to

, o
ne

 a
no

th
er

.
A

nd
 th

er
ef

or
e 

th
e 

ac
tiv

ity
 o

f a
rt 

is
 a

 m
os

t i
m

po
rta

nt
 o

ne
, a

s
im

po
rta

nt
 a

s t
he

 a
ct

iv
ity

 o
f s

pe
ec

h 
its

el
f, 

an
d 

as
 g

en
er

al
ly

 d
iff

us
ed

.
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ciety lives, there m
ust be a religious perception indicating the direc-

tion in w
hich, m

ore or less consciously, all its m
em

bers tend.
…

A
rt, all art, has this characteristic, that it unites people. Every

art causes those to w
hom

 the artist’s feeling is transm
itted to unite in

soul w
ith the artist, and also w

ith all w
ho receive the sam

e im
pres-

sion. But non-Christian art, w
hile uniting som

e people together,
m

akes that very union a cause of separation betw
een these united peo-

ple and others; so that union of this kind is often a source, not only of
division, but even of enm

ity tow
ard others. Such is all patriotic art,

w
ith its anthem

s, poem
s, and m

onum
ents; such is all Church art, i.e.

the art of certain cults, w
ith their im

ages, statues, processions, and
other local cerem

onies. Such art is belated and non-Christian art, unit-
ing the people of one cult only to separate them

 yet m
ore sharply from

the m
em

bers of other cults, and even to place them
 in relations of hos-

tility to each other. Christian art is only such as tends to unite all w
ith-

out exception, either by evoking in them
 the perception that each m

an
and all m

en stand in like relation tow
ard G

od and tow
ard their neigh-

bor, or by evoking in them
 identical feelings, w

hich m
ay even be the

very sim
plest, provided only that they are not repugnant to Christian-

ity and are natural to every one w
ithout exception.

G
ood Christian art of our tim

e m
ay be unintelligible to peo-

ple because of im
perfections in its form

, or because m
en are inatten-

tive to it, but it m
ust be such that all m

en can experience the feelings
it transm

its. It m
ust be the art, not of som

e one group of people, nor of
one class, nor of one nationality, nor of one religious cult; that is, it
m

ust not transm
it feelings w

hich are accessible only to a m
an edu-

cated in a certain w
ay, or only to an aristocrat, or a m

erchant, or only
to a Russian, or a native of Japan, or a Rom

an Catholic, or a Buddhist,
etc., but it m

ust transm
it feelings accessible to every one. O

nly art of
this kind can be acknow

ledged in our tim
e to be good art, w

orthy of
being chosen out from

 all the rest of art and encouraged.
Christian art, i.e. the art of our tim

e, should be catholic in the
original m

eaning of the w
ord, i.e. universal, and therefore it should

unite all m
en. A

nd only tw
o kinds of feeling do unite all m

en: first,
feelings flow

ing from
 the perception of our sonship to G

od and of the
brotherhood of m

an; and next, the sim
ple feelings of com

m
on life, ac-

cessible to every one w
ithout exception—

such as the feeling of m
erri-

m
ent, of pity, of cheerfulness, of tranquillity, etc. O

nly these tw
o

13
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W
e are accustom

ed to understand art to be only w
hat w

e hear
and see in theaters, concerts, and exhibitions; together w

ith buildings,
statues, poem

s, novels. But all this is but the sm
allest part of the art by

w
hich w

e com
m

unicate w
ith each other in life. A

ll hum
an life is filled

w
ith w

orks of art of every kind,—
from

 cradle-song, jest, m
im

icry, the
ornam

entation of houses, dress, and utensils, up to church services,
buildings, m

onum
ents, and trium

phal processions. It is all artistic ac-
tivity. So that by art, in the lim

ited sense of the w
ord, w

e do not m
ean

all hum
an activity transm

itting feelings, but only that part w
hich w

e
for som

e reason select from
 it and to w

hich w
e attach special im

por-
tance.

This special im
portance has alw

ays been given by all m
en to

that part of this activity w
hich transm

its feelings flow
ing from

 their
religious perception, and this sm

all part of art they have specifically
called art, attaching to it the full m

eaning of the w
ord.

That w
as how

 m
en of old—

Socrates, Plato, and A
ristotle

—
looked on art. Thus did the H

ebrew
 prophets and the ancient Chris-

tians regard art; thus it w
as, and still is, understood by the M

a-
hom

m
edans, and thus is it still understood by religious folk am

ong
our ow

n peasantry.
Som

e teachers of m
ankind—

as Plato in his “Republic,” and
people such as the prim

itive Christians, the strict M
ahom

m
edans, and

the Buddhists—
have gone so far as to repudiate all art.

People view
ing art in this w

ay (in contradiction to the preva-
lent view

 of to-day, w
hich regards any art as good if only it affords

pleasure) considered, and consider, that art (as contrasted w
ith speech,

w
hich need not be listened to) is so highly dangerous in its pow

er to
infect people against their w

ills, that m
ankind w

ill lose far less by
banishing all art than by tolerating each and every art.

Evidently such people w
ere w

rong in repudiating all art, for
they denied that w

hich cannot be denied,—
one of the indispensable

m
eans of com

m
unication, w

ithout w
hich m

ankind could not exist. But
not less w

rong are the people of civilized European society of our
class and day, in favoring any art if it but serves beauty, i.e. gives peo-
ple pleasure.

Form
erly, people feared lest am

ong the w
orks of art there

m
ight chance to be som

e causing corruption, and they prohibited art
altogether. N

ow, they only fear lest they should be deprived of any en-
joym

ent art can afford, and patronize any art. A
nd I think the last er-

ror is m
uch grosser than the first, and that its consequences are far

4
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Bu
t h

ow
 a

re
 w

e 
to

 d
efi

ne
 g

oo
d 

an
d 

ba
d 

ar
t w

ith
 re

fe
re

nc
e 

to
its

 su
bj

ec
t-m

at
te

r?

CH
A

PT
ER

 X
V

I

H
O

W
 in

 a
rt 

ar
e 

w
e 

to
 d

ec
id

e 
w

ha
t i

s 
go

od
 a

nd
 w

ha
t i

s 
ba

d 
in

su
bj

ec
t-m

at
te

r?
A

rt,
 li

ke
 sp

ee
ch

, i
s a

 m
ea

ns
 o

f c
om

m
un

ic
at

io
n,

 a
nd

 th
er

ef
or

e
of

 p
ro

gr
es

s, 
i.e

. o
f t

he
 m

ov
em

en
t o

f h
um

an
ity

 fo
rw

ar
d 

to
w

ar
d 

pe
rfe

c-
tio

n.
 S

pe
ec

h 
re

nd
er

s a
cc

es
sib

le
 to

 m
en

 o
f t

he
 la

te
st

 g
en

er
at

io
ns

 a
ll 

th
e

kn
ow

le
dg

e 
di

sc
ov

er
ed

 b
y 

th
e 

ex
pe

rie
nc

e 
an

d 
re

fle
ct

io
n,

 b
ot

h 
of

 p
re

-
ce

di
ng

 g
en

er
at

io
ns

 a
nd

 o
f 

th
e 

be
st

 a
nd

 fo
re

m
os

t 
m

en
 o

f 
th

ei
r 

ow
n

tim
es

; a
rt

 re
nd

er
s 

ac
ce

ss
ib

le
 to

 m
en

 o
f 

th
e 

la
te

st
 g

en
er

at
io

ns
 a

ll 
th

e
fe

el
in

gs
 e

xp
er

ie
nc

ed
 b

y 
th

ei
r 

pr
ed

ec
es

so
rs

, a
nd

 th
os

e 
al

so
 w

hi
ch

 a
re

be
in

g 
fe

lt 
by

 th
ei

r b
es

t a
nd

 fo
re

m
os

t c
on

te
m

po
ra

rie
s. 

A
nd

 a
s 

th
e 

ev
o-

lu
tio

n 
of

 k
no

w
le

dg
e 

pr
oc

ee
ds

 b
y 

tru
er

 a
nd

 m
or

e 
ne

ce
ss

ar
y 

kn
ow

le
dg

e
di

slo
dg

in
g 

an
d 

re
pl

ac
in

g 
w

ha
t 

is
 m

ist
ak

en
 a

nd
 u

nn
ec

es
sa

ry
, 

so
 th

e
ev

ol
ut

io
n 

of
 fe

el
in

g 
pr

oc
ee

ds
 th

ro
ug

h 
ar

t,—
fe

el
in

gs
 le

ss
 k

in
d 

an
d 

le
ss

ne
ed

fu
l f

or
 th

e 
w

el
l-b

ei
ng

 o
f 

m
an

ki
nd

 a
re

 re
pl

ac
ed

 b
y 

ot
he

rs
 k

in
de

r
an

d 
m

or
e 

ne
ed

fu
l f

or
 th

at
 e

nd
. T

ha
t i

s t
he

 p
ur

po
se

 o
f a

rt.
 A

nd
, s

pe
ak

-
in

g 
no

w
 o

f i
ts

 su
bj

ec
t-m

at
te

r, 
th

e 
m

or
e 

ar
t f

ul
fil

s t
ha

t p
ur

po
se

 th
e 

be
t-

te
r t

he
 a

rt,
 a

nd
 th

e 
le

ss
 it

 fu
lfi

ls 
it 

th
e 

w
or

se
 th

e 
ar

t.
A

nd
 th

e 
ap

pr
ai

se
m

en
t o

f 
fe

el
in

gs
 (i

.e
. t

he
 a

ck
no

w
le

dg
m

en
t

of
 th

es
e 

or
 th

os
e 

fe
el

in
gs

 a
s 

be
in

g 
m

or
e 

or
 le

ss
 g

oo
d,

 m
or

e 
or

 le
ss

ne
ce

ss
ar

y 
fo

r t
he

 w
el

l-b
ei

ng
 o

f m
an

ki
nd

) i
s m

ad
e 

by
 th

e 
re

lig
io

us
 p

er
-

ce
pt

io
n 

of
 th

e 
ag

e.
In

 e
ve

ry
 p

er
io

d 
of

 h
ist

or
y,

 a
nd

 in
 e

ve
ry

 h
um

an
 so

ci
et

y,
 th

er
e

ex
ist

s 
an

 u
nd

er
sta

nd
in

g 
of

 th
e 

m
ea

ni
ng

 o
f 

lif
e 

w
hi

ch
 re

pr
es

en
ts

 th
e

hi
gh

es
t l

ev
el

 to
 w

hi
ch

 m
en

 o
f t

ha
t s

oc
ie

ty
 h

av
e 

at
ta

in
ed

,—
an

 u
nd

er
-

sta
nd

in
g 

de
fin

in
g 

th
e 

hi
gh

es
t 

go
od

 a
t 

w
hi

ch
 th

at
 s

oc
ie

ty
 a

im
s.

 A
nd

th
is 

un
de

rs
ta

nd
in

g 
is 

th
e 

re
lig

io
us

 p
er

ce
pt

io
n 

of
 th

e 
gi

ve
n 

tim
e 

an
d 

so
-

ci
et

y.
 A

nd
 th

is
 r

el
ig

io
us

 p
er

ce
pt

io
n 

is
 a

lw
ay

s 
cl

ea
rly

 e
xp

re
ss

ed
 b

y
so

m
e 

ad
va

nc
ed

 m
en

, a
nd

 m
or

e 
or

 le
ss

 v
iv

id
ly

 p
er

ce
iv

ed
 b

y 
al

l 
th

e
m

em
be

rs
 o

f 
th

e 
so

ci
et

y.
 S

uc
h 

a 
re

lig
io

us
 p

er
ce

pt
io

n 
an

d 
its

 c
or

re
-

sp
on

di
ng

 e
xp

re
ss

io
n 

ex
ist

s 
al

w
ay

s 
in

 e
ve

ry
 so

ci
et

y.
 If

 it
 a

pp
ea

rs
 to

 u
s

th
at

 in
 o

ur
 so

ci
et

y 
th

er
e 

is
 n

o 
re

lig
io

us
 p

er
ce

pt
io

n,
 th

is
 is

 n
ot

 b
ec

au
se

th
er

e 
re

al
ly

 is
 n

on
e,

 b
ut

 o
nl

y 
be

ca
us

e 
w

e 
do

 n
ot

 w
an

t t
o 

se
e 

it.
 A

nd
w

e 
of

te
n 

w
ish

 n
ot

 to
 se

e 
it 

be
ca

us
e 

it 
ex

po
se

s 
th

e 
fa

ct
 th

at
 o

ur
 li

fe
 is

in
co

ns
ist

en
t w

ith
 th

at
 re

lig
io

us
 p

er
ce

pt
io

n.
Re

lig
io

us
 p

er
ce

pt
io

n 
in

 a
 s

oc
ie

ty
 is

 li
ke

 th
e 

di
re

ct
io

n 
of

 a
flo

w
in

g 
riv

er
. I

f t
he

 ri
ve

r fl
ow

s a
t a

ll,
 it

 m
us

t h
av

e 
a 

di
re

ct
io

n.
 If

 a
 so

-

12

6.
1

6.
2

6.
3

46 47

6.
5

m
or

e 
ha

rm
fu

l.

CH
A

PT
ER

 V
I

BU
T 

ho
w

 c
ou

ld
 it

 h
ap

pe
n 

th
at

 th
at

 v
er

y 
ar

t, 
w

hi
ch

 in
 a

nc
ie

nt
tim

es
 w

as
 m

er
el

y 
to

le
ra

te
d 

(if
 to

le
ra

te
d 

at
 a

ll)
, s

ho
ul

d 
ha

ve
 c

om
e,

 in
ou

r t
im

es
, t

o 
be

 in
va

ria
bl

y 
co

ns
id

er
ed

 a
 g

oo
d 

th
in

g 
if 

on
ly

 it
 a

ffo
rd

s
pl

ea
su

re
?

It 
ha

s 
re

su
lte

d 
fro

m
 th

e 
fo

llo
w

in
g 

ca
us

es
. T

he
 e

sti
m

at
io

n 
of

th
e 

va
lu

e 
of

 a
rt 

(i.
e.

 o
f t

he
 fe

el
in

gs
 it

 tr
an

sm
its

) d
ep

en
ds

 o
n 

m
en

’s 
pe

r-
ce

pt
io

n 
of

 th
e 

m
ea

ni
ng

 o
f 

lif
e;

 d
ep

en
ds

 o
n 

w
ha

t t
he

y 
co

ns
id

er
 to

 b
e

th
e 

go
od

 a
nd

 th
e 

ev
il 

of
 li

fe
. A

nd
 w

ha
t i

s g
oo

d 
an

d 
w

ha
t i

s e
vi

l i
s d

e-
fin

ed
 b

y 
w

ha
t a

re
 te

rm
ed

 re
lig

io
ns

.
H

um
an

ity
 u

nc
ea

sin
gl

y 
m

ov
es

 f
or

w
ar

d 
fro

m
 a

 lo
w

er
, 

m
or

e
pa

rti
al

, a
nd

 o
bs

cu
re

 u
nd

er
sta

nd
in

g 
of

 li
fe

, t
o 

on
e 

m
or

e 
ge

ne
ra

l 
an

d
m

or
e 

lu
ci

d.
 A

nd
 in

 th
is,

 a
s 

in
 e

ve
ry

 m
ov

em
en

t, 
th

er
e 

ar
e 

le
ad

er
s,

—
th

os
e 

w
ho

 h
av

e 
un

de
rs

to
od

 th
e 

m
ea

ni
ng

 o
f 

lif
e 

m
or

e 
cl

ea
rly

 th
an

ot
he

rs
,—

 a
nd

 o
f t

he
se

 a
dv

an
ce

d 
m

en
 th

er
e 

is
 a

lw
ay

s 
on

e 
w

ho
 h

as
, i

n
hi

s w
or

ds
 a

nd
 b

y 
hi

s l
ife

, e
xp

re
ss

ed
 th

is
 m

ea
ni

ng
 m

or
e 

cl
ea

rly
, a

cc
es

-
sib

ly
, a

nd
 st

ro
ng

ly
 th

an
 o

th
er

s. 
Th

is
 m

an
’s

 e
xp

re
ss

io
n 

of
 th

e 
m

ea
ni

ng
of

 li
fe

, t
og

et
he

r 
w

ith
 th

os
e 

su
pe

rs
tit

io
ns

, t
ra

di
tio

ns
, a

nd
 c

er
em

on
ie

s
w

hi
ch

 u
su

al
ly

 fo
rm

 th
em

se
lv

es
 ro

un
d 

th
e 

m
em

or
y 

of
 s

uc
h 

a 
m

an
, i

s
w

ha
t i

s 
ca

lle
d 

a 
re

lig
io

n.
 R

el
ig

io
ns

 a
re

 th
e 

ex
po

ne
nt

s 
of

 th
e 

hi
gh

es
t

co
m

pr
eh

en
sio

n 
of

 li
fe

 a
cc

es
sib

le
 to

 th
e 

be
st

 a
nd

 fo
re

m
os

t m
en

 a
t a

gi
ve

n 
tim

e 
in

 a
 g

iv
en

 s
oc

ie
ty

; 
a 

co
m

pr
eh

en
sio

n 
to

w
ar

d 
w

hi
ch

, 
in

-
ev

ita
bl

y 
an

d 
irr

es
ist

ib
ly

, a
ll 

th
e 

re
st

 o
f t

ha
t s

oc
ie

ty
 m

us
t a

dv
an

ce
. A

nd
th

er
ef

or
e 

on
ly

 re
lig

io
ns

 h
av

e 
al

w
ay

s 
se

rv
ed

, a
nd

 s
til

l s
er

ve
, a

s 
ba

se
s

fo
r 

th
e 

va
lu

at
io

n 
of

 h
um

an
 s

en
tim

en
ts.

 If
 fe

el
in

gs
 b

rin
g 

m
en

 n
ea

re
r

th
e 

id
ea

l t
he

ir 
re

lig
io

n 
in

di
ca

te
s, 

if 
th

ey
 a

re
 in

 h
ar

m
on

y 
w

ith
 it

 a
nd

 d
o

no
t c

on
tra

di
ct

 it
, t

he
y 

ar
e 

go
od

; i
f t

he
y 

es
tra

ng
e 

m
en

 fr
om

 it
 a

nd
 o

p-
po

se
 it

, t
he

y 
ar

e 
ba

d.
…

In
 e

ve
ry

 a
ge

, a
nd

 in
 e

ve
ry

 h
um

an
 so

ci
et

y,
 th

er
e 

ex
ist

s 
a 

re
li-

gi
ou

s 
se

ns
e,

 c
om

m
on

 to
 th

at
 w

ho
le

 so
ci

et
y,

 o
f w

ha
t i

s 
go

od
 a

nd
 w

ha
t

is
 b

ad
, a

nd
 it

 is
 th

is
 re

lig
io

us
 c

on
ce

pt
io

n 
th

at
 d

ec
id

es
 th

e 
va

lu
e 

of
 th

e
fe

el
in

gs
 tr

an
sm

itt
ed

 b
y 

ar
t. 

A
nd

 th
er

ef
or

e,
 a

m
on

g 
al

l 
na

tio
ns

, 
ar

t
w

hi
ch

 tr
an

sm
itt

ed
 fe

el
in

gs
 c

on
sid

er
ed

 to
 b

e 
go

od
 b

y 
th

is
 g

en
er

al
 re

li-
gi

ou
s 

se
ns

e 
w

as
 re

co
gn

iz
ed

 a
s 

be
in

g 
go

od
 a

nd
 w

as
 e

nc
ou

ra
ge

d;
 b

ut
ar

t w
hi

ch
 tr

an
sm

itt
ed

 fe
el

in
gs

 c
on

sid
er

ed
 to

 b
e 

ba
d 

by
 th

is
 g

en
er

al
 re

-
lig

io
us

 c
on

ce
pt

io
n,

 w
as

 re
co

gn
iz

ed
 a

s 
be

in
g 

ba
d,

 a
nd

 w
as

 re
je

ct
ed

.
A

ll 
th

e 
re

st
 o

f 
th

e 
im

m
en

se
 fi

el
d 

of
 a

rt
 b

y 
m

ea
ns

 o
f 

w
hi

ch
 p

eo
pl

e

5



15.12

15.13

135
15.14

15.15

15.16

15.17

not only fail to produce any infection, but actually repel.
I have m

entioned three conditions of contagiousness in art,
but they m

ay be all sum
m

ed up into one, the last, sincerity, i.e. that
the artist should be im

pelled by an inner need to express his feeling.
That condition includes the first; for if the artist is sincere he w

ill ex-
press the feeling as he experienced it. A

nd as each m
an is different

from
 every one else, his feeling w

ill be individual for every one else;
and the m

ore individual it is,—
the m

ore the artist has draw
n it from

the depths of his nature,—
the m

ore sym
pathetic and sincere w

ill it be.
A

nd this sam
e sincerity w

ill im
pel the artist to find a clear expression

of the feeling w
hich he w

ishes to transm
it.

Therefore this third condition—
sincerity—

is the m
ost im

por-
tant of the three. It is alw

ays com
plied w

ith in peasant art, and this ex-
plains w

hy such art alw
ays acts so pow

erfully; but it is a condition al-
m

ost entirely absent from
 our upper-class art, w

hich is continually
produced by artists actuated by personal aim

s of covetousness or van-
ity.Such are the three conditions w

hich divide art from
 its coun-

terfeits, and w
hich also decide the quality of every w

ork of art apart
from

 its subject-m
atter.

The absence of any one of these conditions excludes a w
ork

from
 the category of art and relegates it to that of art’s counterfeits. If

the w
ork does not transm

it the artist’s peculiarity of feeling, and is
therefore not individual, if it is unintelligibly expressed, or if it has
not proceeded from

 the author’s inner need for expression—
it is not a

w
ork of art. If all these conditions are present, even in the sm

allest de-
gree, then the w

ork, even if a w
eak one, is yet a w

ork of art.
The presence in various degrees of these three conditions

—
individuality, clearness, and sincerity—

decides the m
erit of a w

ork
of art, as art, apart from

 subject-m
atter. A

ll w
orks of art take rank of

m
erit according to the degree in w

hich they fulfil the first, the second,
and the third of these conditions. In one the individuality of the feel-
ing transm

itted m
ay predom

inate; in another, clearness of expression;
in a third, sincerity; w

hile a fourth m
ay have sincerity and individual-

ity, but be deficient in clearness; a fifth, individuality and clearness,
but less sincerity; and so forth, in all possible degrees and com

bina-
tions.

Thus is art divided from
 not art, and thus is the quality of art,

as art, decided, independently of its subject-m
atter, i.e. apart from

w
hether the feelings it transm

its are good or bad.

11
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6.19

62

9.1

68

10.1

87

com
m

unicate one w
ith another, w

as not esteem
ed at all, and w

as only
noticed w

hen it ran counter to the religious conception of its age, and
then m

erely to be repudiated.…
…

…
 A

 tim
e cam

e w
hen Church Christianity ceased to be the

general religious doctrine of all Christian people; som
e—

the m
asses

—
continued blindly to believe in it, but the upper classes—

those in
w

hose hands lay the pow
er and w

ealth, and therefore the leisure to
produce art and the m

eans to stim
ulate it—

ceased to believe in that
teaching.

…
N

o longer able to believe in the Church religion, w
hose

falsehood they had detected, and incapable of accepting true Christian
teaching, w

hich denounced their w
hole m

anner of life, these rich and
pow

erful people, stranded w
ithout any religious conception of life, in-

voluntarily returned to that pagan view
 of things w

hich places life’s
m

eaning in personal enjoym
ent. A

nd then took place am
ong the upper

classes w
hat is called the “Renaissance of science and art,” and w

hich
w

as really not only a denial of every religion, but also an assertion
that religion is unnecessary.

…

CH
A

PTER IX

T
H

E unbelief of the upper classes of the European w
orld had

this effect—
that instead of an artistic activity aim

ing at transm
itting

the highest feelings to w
hich hum

anity has attained,—
those flow

ing
from

 religious perception,—
w

e have an activity w
hich aim

s at afford-
ing the greatest enjoym

ent to a certain class of society. A
nd of all the

im
m

ense dom
ain of art, that part has been fenced off, and is alone

called art, w
hich affords enjoym

ent to the people of this particular cir-
cle.

…

CH
A

PTER X

IN consequence of their unbelief, the art of the upper classes
becam

e poor in subject-m
atter. But besides that, becom

ing continually
m

ore and m
ore exclusive, it becam

e at the sam
e tim

e continually
m

ore and m
ore involved, affected, and obscure.

…
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1

tw
ee

n 
hi

m
se

lf 
an

d 
th

e 
ar

tis
t; 

no
r t

ha
t a

lo
ne

, b
ut

 a
lso

 b
et

w
ee

n 
hi

m
se

lf
an

d 
al

l w
ho

se
 m

in
ds

 re
ce

iv
e 

th
is

 w
or

k 
of

 a
rt.

 In
 th

is
 fr

ee
in

g 
of

 o
ur

pe
rs

on
al

ity
 fr

om
 it

s 
se

pa
ra

tio
n 

an
d 

iso
la

tio
n,

 in
 th

is
 u

ni
tin

g 
of

 it
 w

ith
ot

he
rs

, l
ie

s t
he

 c
hi

ef
 c

ha
ra

ct
er

ist
ic

 a
nd

 th
e 

gr
ea

t a
ttr

ac
tiv

e 
fo

rc
e 

of
 a

rt.
If

 a
 m

an
 is

 in
fe

ct
ed

 b
y 

th
e 

au
th

or
’s

 c
on

di
tio

n 
of

 s
ou

l, 
if 

he
fe

el
s 

th
is

 e
m

ot
io

n 
an

d 
th

is
 u

ni
on

 w
ith

 o
th

er
s,

 th
en

 th
e 

ob
je

ct
 w

hi
ch

ha
s e

ffe
ct

ed
 th

is 
is 

ar
t; 

bu
t i

f t
he

re
 b

e 
no

 su
ch

 in
fe

ct
io

n,
 if

 th
er

e 
be

 n
ot

th
is 

un
io

n 
w

ith
 th

e 
au

th
or

 a
nd

 w
ith

 o
th

er
s w

ho
 a

re
 m

ov
ed

 b
y 

th
e 

sa
m

e
w

or
k—

th
en

 it
 is

 n
ot

 a
rt.

 A
nd

 n
ot

 o
nl

y 
is

 in
fe

ct
io

n 
a 

su
re

 s
ig

n 
of

 a
rt,

bu
t t

he
 d

eg
re

e 
of

 in
fe

ct
io

us
ne

ss
 is

 a
lso

 th
e 

so
le

 m
ea

su
re

 o
f e

xc
el

le
nc

e
in

 a
rt. Th

e 
str

on
ge

r 
th

e 
in

fe
ct

io
n 

th
e 

be
tte

r 
is

 th
e 

ar
t; 

as
 a

rt,
 sp

ea
k-

in
g 

no
w

 a
pa

rt 
fro

m
 it

s 
su

bj
ec

t-m
at

te
r, 

i.e
. n

ot
 c

on
sid

er
in

g 
th

e 
qu

al
ity

of
 th

e 
fe

el
in

gs
 it

 tr
an

sm
its

.
A

nd
 th

e 
de

gr
ee

 o
f t

he
 in

fe
ct

io
us

ne
ss

 o
f a

rt 
de

pe
nd

s 
on

 th
re

e
co

nd
iti

on
s:—

(1
) O

n 
th

e 
gr

ea
te

r o
r l

es
se

r i
nd

iv
id

ua
lit

y 
of

 th
e 

fe
el

in
g 

tra
ns

-
m

itt
ed

; (
2)

 o
n 

th
e 

gr
ea

te
r o

r l
es

se
r c

le
ar

ne
ss

 w
ith

 w
hi

ch
 th

e 
fe

el
in

g 
is

tra
ns

m
itt

ed
; 

(3
) 

on
 th

e 
sin

ce
rit

y 
of

 th
e 

ar
tis

t, 
i.e

. 
on

 th
e 

gr
ea

te
r 

or
le

ss
er

 fo
rc

e 
w

ith
 w

hi
ch

 th
e 

ar
tis

t h
im

se
lf 

fe
el

s 
th

e 
em

ot
io

n 
he

 tr
an

s-
m

its
.

Th
e

 m
or

e
 i

nd
iv

id
ua

l 
th

e
 f

ee
lin

g
 t

ra
ns

m
itt

ed
 t

he
 m

or
e

str
on

gl
y 

do
es

 it
 a

ct
 o

n 
th

e 
re

ce
iv

er
; t

he
 m

or
e 

in
di

vi
du

al
 th

e 
sta

te
 o

f
so

ul
 in

to
 w

hi
ch

 h
e 

is
 tr

an
sf

er
re

d 
th

e 
m

or
e 

pl
ea

su
re

 d
oe

s 
th

e 
re

ce
iv

er
ob

ta
in

, a
nd

 th
er

ef
or

e 
th

e 
m

or
e 

re
ad

ily
 a

nd
 st

ro
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 The song of the peasant w
om

en w
as real art, transm

itting
a definite and strong feeling; w

hile the 101st sonata of Beethoven w
as

only an unsuccessful attem
pt at art, containing no definite feeling, and

therefore not infectious.
…

CH
A

PTER X
V

A
RT, in our society, has been so perverted that not only has

bad art com
e to be considered good, but even the very perception of

w
hat art really is has been lost. In order to be able to speak about the

art of our society, it is, therefore, first of all necessary to distinguish
art from

 counterfeit art.
There is one indubitable indication distinguishing real art

from
 its counterfeit, nam

ely, the infectiousness of art. If a m
an, w

ith-
out exercising effort and w

ithout altering his standpoint, on reading,
hearing, or seeing another m

an’s w
ork, experiences a m

ental condi-
tion w

hich unites him
 w

ith that m
an and w

ith other people w
ho also

partake of that w
ork of art, then the object evoking that condition is a

w
ork of art. A

nd how
ever poetical, realistic, effectful, or interesting a

w
ork m

ay be, it is not a w
ork of art if it does not evoke that feeling

(quite distinct from
 all other feelings) of joy, and of spiritual union

w
ith another (the author) and w

ith others (those w
ho are also infected

by it).
It is true that this indication is an internal one, and that there

are people w
ho have forgotten w

hat the action of real art is, w
ho ex-

pect som
ething else from

 art (in our society the great m
ajority are in

this state), and that therefore such people m
ay m

istake for this æs-
thetic feeling the feeling of divertisem

ent and a certain excitem
ent

w
hich they receive from

 counterfeits of art. But though it is im
possi-

ble to undeceive these people, just as it is im
possible to convince a

m
an suffering from

 “D
altonism

” that green is not red, yet, for all that,
this indication rem

ains perfectly definite to those w
hose feeling for art

is neither perverted nor atrophied, and it clearly distinguishes the feel-
ing produced by art from

 all other feelings.
The chief peculiarity of this feeling is that the receiver of a

true artistic im
pression is so united to the artist that he feels as if the

w
ork w

ere his ow
n and not som

e one else’s,—
as if w

hat it expresses
w

ere just w
hat he had long been w

ishing to express. A
 real w

ork of
art destroys, in the consciousness of the receiver, the separation be-
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assum
ed quite a different character, and becam

e a profession.
A

nd as soon as this occurred, the chief and m
ost precious

quality of art—
its sincerity—

w
as at once greatly w

eakened and even-
tually quite destroyed.

…
…

 Infection is only obtained w
hen an artist finds those infin-

itely m
inute degrees of w

hich a w
ork of art consists, and only to the

extent to w
hich he finds them

. A
nd it is quite im

possible to teach peo-
ple by external m

eans to find these m
inute degrees; they can only be

found w
hen a m

an yields to his feeling. N
o instruction can m

ake a
dancer catch just the tact of the m

usic, or a singer or a fiddler take ex-
actly the infinitely m

inute center of his note, or sketcher draw
 of all

possible lines the only right one, or a poet find the only m
eet arrange-

m
ent of the only suitable w

ords. A
ll this is found only by feeling. A

nd
therefore schools m

ay teach w
hat is necessary in order to produce

som
ething resem

bling art, but not art itself.
…

CH
A
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…
In our society the difficulty of recognizing real w

orks of art
is further increased by the fact that the external quality of the w

ork in
false productions is not only no w

orse, but often better, than in real
ones; the counterfeit is often m

ore effective than the real, and its sub-
ject m

ore interesting. H
ow

 is one to discrim
inate? H

ow
 is one to find

a production in no w
ay distinguished in externals from

 hundreds of
thousands of others intentionally m

ade to im
itate it precisely?

…
A

 few
 days ago I w

as returning hom
e from

 a w
alk feeling

depressed, as occurs som
etim

es. O
n nearing the house I heard the

loud singing of a large choir of peasant w
om

en. They w
ere w

elcom
-

ing m
y daughter, celebrating her return hom

e after her m
arriage. In

this singing, w
ith its cries and clanging of scythes, such a definite

feeling of joy, cheerfulness, and energy w
as expressed, that, w

ithout
noticing how

 it infected m
e, I continued m

y w
ay tow

ard the house in
a better m

ood, and reached hom
e sm

iling, and quite in good spirits.
That sam

e evening, a visitor, an adm
irable m

usician, fam
ed for his ex-

ecution of classical m
usic, and particularly of Beethoven, played us

Beethoven’s sonata, O
pus 101.…
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