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er
ty

, f
or

 a
s l

on
g 

as
 n

ec
es

sit
y 

co
m

m
an

ds
 a

nd
 n

ee
d 

pr
es

se
s, 

th
e 

im
ag

in
at

io
n

is
 b

ou
nd

 to
 th

e 
re

al
 w

ith
 s

tro
ng

 c
ha

in
s:

 it
 is

 o
nl

y 
w

he
n 

w
an

t i
s 

sa
tis

fie
d

th
at

 it
 d

ev
el

op
s i

ts 
un

hi
nd

er
ed

 c
ap

ac
iti

es
. B

ut
 it

 is
 a

lso
 te

sti
fie

s t
o 

an
 in

te
r-

na
l l

ib
er

ty
, b

ec
au

se
 it

 re
ve

al
s 

to
 u

s 
a 

fo
rc

e 
w

hi
ch

, i
nd

ep
en

de
nt

 o
f e

xt
er

na
l

m
at

er
ia

l, 
se

ts
 it

se
lf 

in
 m

ot
io

n 
an

d 
ha

s s
uf

fic
ie

nt
 e

ne
rg

y 
to

 h
ol

d 
of

f s
ur

gi
ng

m
at

te
r. 

Th
e 

re
al

ity
 o

f t
hi

ng
s i

s t
he

 w
or

k 
of

 th
in

gs
, t

he
 a

pp
ea

ra
nc

e 
of

 th
in

gs
is

 th
e 

w
or

k 
of

 p
eo

pl
e,

 a
nd

 a
 m

in
d 

th
at

 re
ve

ls
 in

 a
pp

ea
ra

nc
e 

no
 lo

ng
er

 d
e-

lig
ht

s i
n 

w
ha

t i
t r

ec
ei

ve
s b

ut
 ra

th
er

 in
 w

ha
t i

t d
oe

s.
…

…
 A

s 
so

on
 a

s 
he

 b
eg

in
s 

to
 e

nj
oy

 w
ith

 th
e 

ey
e,

 a
nd

 se
ei

ng
 a

cq
ui

re
s 

fo
r

hi
m

 a
 v

al
ue

 in
 it

se
lf,

 h
e 

is
 a

es
th

et
ic

al
ly

 fr
ee

 a
nd

 th
e 

pl
ay

 d
riv

e 
ha

s 
de

ve
l-

op
ed

.
Eq

ua
lly

, 
as

 s
tir

s 
th

e 
pl

ay
 d

riv
e,

 w
hi

ch
 ta

ke
s 

pl
ea

su
re

 in
 a

pp
ea

ra
nc

e,
th

er
e 

fo
llo

w
s t

he
 d

riv
e 

to
 im

ita
te

, w
hi

ch
 tr

ea
ts

 a
pp

ea
ra

nc
e 

as
 a

 v
al

ue
 in

 it
-

se
lf.

 A
s 

so
on

 a
s 

th
e 

hu
m

an
 h

as
 c

om
e 

to
 d

ist
in

gu
ish

 a
pp

ea
ra

nc
e 

fro
m

 re
al

-
ity

, f
or

m
 fr

om
 b

od
y,

 h
e 

is
 in

 a
 p

os
iti

on
 to

 se
pa

ra
te

 o
ne

 fr
om

 th
e 

ot
he

r, 
fo

r
he

 h
as

 a
lre

ad
y 

do
ne

 s
o.

 T
hu

s 
th

e 
ca

pa
ci

ty
 fo

r 
im

ita
tiv

e 
ar

t i
s 

gi
ve

n 
w

ith
th

e 
ca

pa
ci

ty
 fo

r f
or

m
 a

t a
ll.

…
…

LE
TT

ER
 X

X
V

II.
…

In
 th

e 
m

id
st

 o
f t

he
 fo

rm
id

ab
le

 re
al

m
 o

f f
or

ce
s, 

an
d 

of
 th

e 
sa

cr
ed

 re
al

m
of

 la
w

s, 
th

e 
ae

sth
et

ic
 d

riv
e 

to
 c

re
at

e 
bu

ild
s u

nn
ot

ic
ed

 a
 th

ird
 jo

yo
us

 re
al

m
of

 p
la

y 
an

d 
of

 th
e 

ap
pe

ar
an

ce
, w

he
re

 s
he

 e
m

an
ci

pa
te

s 
m

an
 fr

om
 th

e 
fe

t-
te

rs
 o

f 
ci

rc
um

sta
nc

e 
an

d 
de

liv
er

s 
hi

m
 fr

om
 e

ve
ry

th
in

g 
th

at
 g

oe
s 

by
 th

e
na

m
e 

of
 c

on
str

ai
nt

, w
he

th
er

 p
hy

sic
al

 o
r m

or
al

.
If

 in
 th

e 
dy

na
m

ic
 st

at
e 

of
 ri

gh
ts

 th
e 

hu
m

an
 m

ee
ts

 a
no

th
er

 a
s a

 fo
rc

e 
an

d
re

str
ic

ts
 h

is
 a

ct
iv

ity
—

if 
in

 th
e 

et
hi

ca
l s

ta
te

 o
f d

ut
ie

s,
 w

ith
 th

e 
m

aj
es

ty
 o

f
la

w
 o

pp
os

es
 h

im
 a

nd
 c

ha
in

s 
hi

s 
w

ill
—

in
 th

e 
ae

sth
et

ic
 s

ta
te

, o
ug

ht
 to

 a
p-

pe
ar

 o
nl

y 
as

 fo
rm

, s
ta

nd
 o

pp
os

ite
 o

nl
y 

as
 o

bj
ec

t o
f f

re
e 

pl
ay

. T
o 

gi
ve

 fr
ee

-
do

m
 th

ro
ug

h 
fre

ed
om

 is
 th

e 
fu

nd
am

en
ta

l l
aw

 o
f t

hi
s s

ta
te

.
…

D
oe

s 
su

ch
 a

 s
ta

te
 o

f 
be

au
tif

ul
 a

pp
ea

ra
nc

e 
ex

ist
, a

nd
 w

he
re

 is
 it

 to
 b

e
fo

un
d?

 A
s 

a 
ne

ed
, i

t 
m

us
t 

be
 in

 e
ve

ry
 fi

ne
ly

 tu
ne

d 
so

ul
; 

as
 a

 fa
ct

, w
e

m
ig

ht
 fi

nd
 it

 o
nl

y,
 li

ke
 th

e 
pu

re
 c

hu
rc

h 
an

d 
pu

re
 re

pu
bl

ic
, i

n 
a 

fe
w

 se
le

ct
ci

rc
le

s 
w

he
re

 it
 is

 n
ot

 th
e 

em
pt

y 
im

ita
tio

ns
 o

f f
or

ei
gn

 c
us

to
m

s,
 b

ut
 o

ne
’s

ow
n 

be
au

tif
ul

 n
at

ur
e 

th
at

 d
ire

ct
s 

be
ha

vi
or

, w
he

re
 m

an
 p

as
se

s 
th

ro
ug

h 
th

e
m

os
t c

om
pl

ex
 c

irc
um

sta
nc

es
 w

ith
 b

ol
d 

sim
pl

ic
ity

 a
nd

 q
ui

et
 in

no
ce

nc
e 

an
d

ha
s 

ne
ed

 n
ei

th
er

 to
 in

ju
re

 a
no

th
er

’s
 fr

ee
do

m
 to

 m
ai

nt
ai

n 
hi

s 
ow

n 
no

r 
to

th
ro

w
 a

w
ay

 d
ig

ni
ty

 in
 o

rd
er

 to
 d

isp
la

y 
el

eg
an

ce
.
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Sc
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LE
TT

ER
 II

I.

N
AT

U
RE

 st
ar

ts
 w

ith
 m

an
 n

o 
be

tte
r t

ha
n 

w
ith

 h
er

 o
th

er
 w

or
ks

: s
he

 a
ct

s 
fo

r
hi

m
 so

 lo
ng

 a
s 

he
 is

 u
na

bl
e 

to
 a

ct
 h

im
se

lf 
as

 a
 fr

ee
 in

te
lli

ge
nc

e.
 B

ut
 w

ha
t

co
ns

tit
ut

es
 h

is 
hu

m
an

ity
 is

 th
at

 h
e 

do
es

 n
ot

 re
st 

w
ith

 w
ha

t n
at

ur
e 

ha
s m

ad
e

of
 h

im
, b

ut
 p

os
se

ss
es

 th
e 

ab
ili

ty
 to

 re
tra

ce
 th

ro
ug

h 
hi

s r
ea

so
n 

th
e 

ste
ps

 n
a-

tu
re

 h
ad

 a
nt

ic
ip

at
ed

 w
ith

 h
im

, t
o 

co
nv

er
t t

he
 w

or
k 

of
 n

ee
d 

in
to

 a
 w

or
k 

of
hi

s f
re

e 
ch

oi
ce

, a
nd

 to
 e

le
va

te
 p

hy
sic

al
 n

ec
es

sit
y 

in
to

 m
or

al
 n

ec
es

sit
y.

H
e 

co
m

es
 to

 fr
om

 h
is

 sl
um

be
r i

n 
th

e 
se

ns
es

, r
ec

og
ni

ze
s 

hi
m

se
lf 

as
 h

u-
m

an
, 

lo
ok

s 
ar

ou
nd

, 
an

d 
fin

ds
 h

im
se

lf—
in

 th
e 

St
at

e.
 H

e 
w

as
 th

ro
w

n 
in

th
er

e 
by

 th
e 

fo
rc

e 
of

 n
ec

es
sit

y,
 b

ef
or

e 
he

 c
ou

ld
 fr

ee
ly

 c
ho

os
e 

th
is 

po
sit

io
n.

Bu
t 

as
 a

 m
or

al
 p

er
so

n 
he

 c
an

no
t 

po
ss

ib
ly

 re
st

 s
at

isfi
ed

 w
ith

 th
is

 S
ta

te
-

by
-n

ec
es

sit
y 

th
at

 a
ro

se
 fr

om
 h

is 
na

tu
ra

l q
ua

lit
ie

s a
nd

 is
 o

nl
y 

ca
lc

ul
at

ed
 fo

r
th

at
 c

on
di

tio
n—

an
d 

to
o 

ba
d 

fo
r h

im
 if

 h
e 

co
ul

d 
be

 sa
tis

fie
d!

…
Th

is
 n

at
ur

al
 S

ta
te

 (a
s 

ev
er

y 
po

lit
ic

al
 b

od
y 

ca
n 

be
 c

al
le

d 
w

ho
se

 o
rig

in
al

es
ta

bl
ish

m
en

t 
is

 d
er

iv
ed

 f
ro

m
 f

or
ce

s 
an

d 
no

t 
la

w
s)

 c
on

fli
ct

s 
th

e 
m

or
al

m
an

, f
or

 w
ho

m
 m

er
e 

la
w

fu
ln

es
s 

is
 to

 se
rv

e 
as

 la
w,

 b
ut

 st
ill

 it
 is

 p
re

ci
se

ly
su

ffi
ci

en
t 

fo
r 

th
e 

ph
ys

ic
al

 m
an

, w
ho

 g
iv

es
 h

im
se

lf
 la

w
s 

ol
y 

in
 o

rd
er

 to
co

m
e 

to
 te

rm
s w

ith
 b

ru
te

 fo
rc

e.
 M

or
eo

ve
r, 

th
e 

ph
ys

ic
al

 m
an

 is
 a

ct
ua

l, 
an

d
th

e 
m

or
al

 m
an

 o
nl

y 
pr

ob
le

m
at

ic
al

.…
Th

e 
m

aj
or

 c
on

sid
er

at
io

n 
is,

 th
er

ef
or

e,
 th

at
 p

hy
sic

al
 s

oc
ie

ty
 in

 ti
m

e 
no

t
sto

p 
fo

r 
a 

m
om

en
t, 

w
hi

le
 m

or
al

 s
oc

ie
ty

 in
 id

ea
 is

 fo
rm

in
g,

 th
at

 it
s 

ex
is-

te
nc

e 
m

us
t n

ot
 b

e 
en

da
ng

er
ed

 fo
r t

he
 sa

ke
 o

f t
he

 m
or

al
 d

ig
ni

ty
 o

f m
an

.…
Th

er
ef

or
e,

 a
 su

pp
or

t m
us

t b
e 

so
ug

ht
 fo

r t
he

 c
on

tin
ua

tio
n 

of
 so

ci
et

y,
 w

hi
ch

m
ak

es
 it

 in
de

pe
nd

en
t o

f t
he

 n
at

ur
al

 S
ta

te
 th

at
 is

 to
 b

e 
di

ss
ol

ve
d.

Th
is

 su
pp

or
t i

s 
no

t f
ou

nd
 in

 th
e 

na
tu

ra
l c

ha
ra

ct
er

 o
f m

an
, w

hi
ch

, b
ei

ng
se

lfi
sh

 a
nd

 v
io

le
nt

, a
im

s 
m

uc
h 

m
or

e 
at

 th
e 

de
str

uc
tio

n 
th

an
 th

e 
pr

es
er

va
-

tio
n 

of
 so

ci
et

y.
 It

 is
 a

s 
lit

tle
 to

 b
e 

fo
un

d 
in

 h
is

 m
or

al
 c

ha
ra

ct
er

, w
hi

ch
, w

e
ar

e 
as

su
m

in
g,

 h
as

 y
et

 to
 b

e 
fo

rm
ed

 a
nd

 w
hi

ch
, b

ec
au

se
 it

 is
 fr

ee
 a

nd
 b

e-
ca

us
e 

it 
is

 n
ev

er
 a

pp
ar

en
t, 

ca
n 

ne
ve

r b
e 

w
or

ke
d 

up
on

 o
r s

af
el

y 
co

un
te

d 
on

by
 th

e 
la

w
gi

ve
r. 

It 
is

 im
po

rta
nt

 th
er

ef
or

e 
to

 s
ep

ar
at

e 
th

e 
po

w
er

 o
f c

ho
ic

e
fro

m
 th

e 
ph

ys
ic

al
 c

ha
ra

ct
er

 a
nd

 fr
ee

do
m

 fr
om

 th
e 

m
or

al
 c

ha
ra

ct
er

—
it 

is
im

po
rta

nt
 to

 m
ak

e 
th

e 
fo

rm
er

 c
on

fo
rm

 w
ith

 la
w

s 
an

d 
th

e 
la

tte
r d

ep
en

d 
on

im
pr

es
sio

ns
—

it 
is

 im
po

rta
nt

 to
 re

m
ov

e 
th

e 
fo

rm
er

 fa
rth

er
 fr

om
 m

at
te

r i
n

or
de

r t
o 

br
in

g 
th

e 
la

tte
r s

om
ew

ha
t n

ea
re

r t
o 

it—
in

 o
rd

er
 to

 p
ro

du
ce

 a
 th

ird
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than by m
aking him

 first aesthetic.
…

LETTER X
X

IV.

A
CCO

RD
IN

G
LY three different m

om
ents or stages of developm

ent can be
distinguished, w

hich the individual m
an, as w

ell as the w
hole race, m

ust
of necessity traverse in a determ

inate order if they are to fill the w
hole

range of their destiny. Through accidental reasons lying either in the influ-
ence of external things or under the free choice of m

en, the separate peri-
ods can no doubt be now

 lengthened, now
 shortened, but none of them

can be overstepped, and the order of their sequence cannot be inverted ei-
ther by nature or by the w

ill. M
an, in his physical state, suffers only the

pow
er of nature; he shakes off this pow

er in the aesthetical state, and he
m

asters it in the m
oral state.

…

LETTER X
X

V.
…

H
enceforth w

e need no longer be in need of finding a transition from
dependent sensation to m

oral liberty, because beauty reveals to us the fact
that they can perfectly coexist, and that to show

 him
self a spirit, m

an need
not escape from

 m
atter. But if he is already free, even in his com

m
unity

w
ith sensibility, as the fact of beauty teaches, and if freedom

 is som
ething

absolute and supersensible, as its concept necessarily im
plies, the question

is no longer how
 m

an succeeds in raising him
self from

 the lim
ited to the

absolute, in opposing him
self in his thought and w

ill to sensibility, as this
has already been occurred in beauty. In a w

ord, w
e have no longer to ask

how
 he passes from

 beauty to truth, w
hich as a capacity already lies in the

form
er, but rather how

 he opens a w
ay for him

self from
 a com

m
on actual-

ity to an aesthetic actuality, and from
 the m

ere feeling of life to the feeling
of beauty.

LETTER X
X

V
I.

…
Extrem

e stupidity and extrem
e intelligence have a certain affinity in

only seeking the real and being com
pletely insensible to m

ere appearance.
The form

er is only torn from
 rest by the im

m
ediate presence of an object

in the senses, and the second is brought to rest only by referring its con-
cepts to the facts of experience. In short, stupidity cannot rise above actu-
ality, nor the intellect com

e to a stop beneath truth. W
hat the lack of im

ag-
ination brings about in the form

er, the absolute m
astery of im

agination
brings about in the latter. Thus, in as far as the need for reality and devo-
tion to the actual are only the consequence of defect, indifference to the
real and interest in appearance are a real enlargem

ent of hum
anity and a

decisive step tow
ards culture. In the first place it testifies to an outer lib-
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character that, related to both of those, clears the w
ay for a transition from

the rule of m
ere force to the rule of law

 and w
ithout hindering the devel-

opm
ent of the m

oral character but rather serving as a pledge in sensation
of a m

orality that is not visible.
…

LETTER IX
.

…
 A

ll im
provem

ent in the political sphere m
ust proceed from

 the en-
nobling of character. But, subject to the influence of a barbarous political
constitution, how

 can character becom
e ennobled? To this end, one m

ust
seek an instrum

ent that the state does not furnish, and to open sources of it
that preserve them

selves pure and honest in the m
idst of political corrup-

tion.I have now
 reached the point to w

hich m
y considerations so far have

been striving. The instrum
ent is fine art; sources of it open in its undying

m
odels.

…

LETTER X
I.

W
H

EN abstraction clim
bs as high as it ever can, it reaches tw

o last con-
cepts at w

hich it m
ust stop and acknow

ledge its lim
its. It distinguishes in

m
an som

ething that continues, and som
ething that changes incessantly.

That w
hich continues it nam

es his person; that w
hich changes, his condi-

tion.Person and condition, the self and its determ
inations, w

hich w
e repre-

sent as one and the sam
e thing in the necessary being, are eternally dis-

tinct in the finite being. Through all persistance of the person, the condi-
tion changes; through all change of condition the person persists. W

e pass
from

 rest to activity, from
 em

otion to indifference, from
 assent to contra-

diction, but we alw
ays are, and w

hat im
m

ediately springs from
 ourselves

rem
ains. O

nly in the absolute subject do all determ
inations persist with the

personality because they flow
 from

 the personality. A
ll that D

ivinity is, it
is just because it is; consequently it is everything eternally, because it is
eternal.

Since in m
an, as a finite being, person and condition are distinct, the

condition cannot be founded on the person, nor the person on the condi-
tion. If the latter w

ere so, the person w
ould have to change; and w

ere the
form

er so, the condition w
ould have to persist. Thus in each case, either

the personality or the finiteness w
ould have to cease. It is not because w

e
think, sense, and w

ill that w
e are; it is not because w

e are that w
e think,

sense, and w
ill. W

e are because w
e are. W

e sense, think, and w
ill because

there is som
ething other apart from

 us.
Consequently the person m

ust be its ow
n ground, because the perm

a-
nent cannot flow

 from
 the change, and thus w

e have in the first place the

2
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to
r 

an
d 

of
 th

e 
he

ar
er

 m
us

t r
em

ai
n 

pe
rfe

ct
ly

 fr
ee

 a
nd

 in
ta

ct
; i

t m
us

t i
ss

ue
pu

re
 a

nd
 e

nt
ire

 fr
om

 th
e 

m
ag

ic
 c

irc
le

 o
f t

he
 a

rti
st,

 a
s f

ro
m

 th
e 

ha
nd

s o
f t

he
Cr

ea
to

r. 
Th

e 
m

os
t f

riv
ol

ou
s 

su
bj

ec
t o

ug
ht

 to
 b

e 
tre

at
ed

 in
 su

ch
 a

 w
ay

 th
at

w
e 

pr
es

er
ve

 th
e 

fa
cu

lty
 to

 e
xc

ha
ng

e 
it 

im
m

ed
ia

te
ly

 fo
r 

th
e 

m
os

t s
er

io
us

w
or

k.
 T

he
 a

rts
 w

hi
ch

 h
av

e 
pa

ss
io

n 
fo

r t
he

ir 
ob

je
ct

, a
s a

 tr
ag

ed
y 

fo
r e

xa
m

-
pl

e,
 d

o 
no

t p
re

se
nt

 a
 d

iffi
cu

lty
 h

er
e;

 fo
r, 

in
 th

e 
fir

st 
pl

ac
e,

 th
es

e 
ar

ts 
ar

e 
no

t
en

tir
el

y 
fre

e,
 b

ec
au

se
 th

ey
 a

re
 in

 th
e 

se
rv

ic
e 

of
 a

 p
ar

tic
ul

ar
 e

nd
 (t

he
 p

a-
th

et
ic

), 
an

d 
th

en
 n

o 
co

nn
oi

ss
eu

r w
ill

 d
en

y 
th

at
 e

ve
n 

in
 th

is
 c

la
ss

 a
 w

or
k 

is
pe

rfe
ct

 in
 p

ro
po

rti
on

 a
s 

am
id

st
 th

e 
m

os
t v

io
le

nt
 s

to
rm

s 
of

 p
as

sio
n 

it 
re

-
sp

ec
ts

 th
e 

lib
er

ty
 o

f t
he

 so
ul

. T
he

re
 is

 a
 fi

ne
 a

rt 
of

 p
as

sio
n,

 b
ut

 a
n 

im
pa

s-
sio

ne
d 

fin
e 

ar
t i

s 
a 

co
nt

ra
di

ct
io

n 
in

 te
rm

s,
 fo

r 
th

e 
in

fa
lli

bl
e 

ef
fe

ct
 o

f 
th

e
be

au
tif

ul
 is

 e
m

an
ci

pa
tio

n 
fro

m
 th

e 
pa

ss
io

ns
. T

he
 id

ea
 o

f a
n 

in
str

uc
tiv

e 
fin

e
ar

t 
(d

id
ac

tic
 a

rt)
 o

r 
im

pr
ov

in
g 

(m
or

al
) 

ar
t 

is
 n

o 
le

ss
 c

on
tra

di
ct

or
y,

 f
or

no
th

in
g 

ag
re

es
 le

ss
 w

ith
 th

e 
id

ea
 o

f t
he

 b
ea

ut
ifu

l t
ha

n 
to

 g
iv

e 
a 

de
te

rm
i-

na
te

 te
nd

en
cy

 to
 th

e 
m

in
d.

H
ow

ev
er

, f
ro

m
 th

e 
fa

ct
 th

at
 a

 w
or

k 
pr

od
uc

es
 e

ffe
ct

s 
on

ly
 b

y 
its

 s
ub

-
sta

nc
e,

 it
 m

us
t n

ot
 a

lw
ay

s 
be

 in
fe

rre
d 

th
at

 th
er

e 
is

 a
 w

an
t o

f f
or

m
 in

 th
is

w
or

k;
 th

is
 c

on
cl

us
io

n 
m

ay
 q

ui
te

 a
s 

w
el

l t
es

tif
y 

to
 a

 w
an

t o
f 

fo
rm

 in
 th

e
ob

se
rv

er
. I

f 
hi

s 
m

in
d 

is
 to

o 
str

et
ch

ed
 o

r 
to

o 
re

la
xe

d,
 if

 it
 is

 o
nl

y 
ac

cu
s-

to
m

ed
 to

 re
ce

iv
e 

th
in

gs
 e

ith
er

 b
y 

th
e 

se
ns

es
 o

r t
he

 in
te

lli
ge

nc
e,

 e
ve

n 
in

 th
e

m
os

t p
er

fe
ct

 c
om

bi
na

tio
n,

 it
 w

ill
 o

nl
y 

sto
p 

to
 lo

ok
 a

t t
he

 p
ar

ts,
 a

nd
 it

 w
ill

on
ly

 se
e 

m
at

te
r i

n 
th

e 
m

os
t b

ea
ut

ifu
l f

or
m

. O
nl

y 
se

ns
ib

le
 o

f t
he

 c
oa

rs
e 

el
-

em
en

ts,
 h

e 
m

us
t fi

rs
t d

es
tro

y 
th

e 
ae

sth
et

ic
 o

rg
an

iz
at

io
n 

of
 a

 w
or

k 
to

 fi
nd

en
jo

ym
en

t i
n 

it,
 a

nd
 c

ar
ef

ul
ly

 d
isi

nt
er

 th
e 

de
ta

ils
 w

hi
ch

 g
en

iu
s h

as
 c

au
se

d
to

 v
an

ish
, w

ith
 in

fin
ite

 a
rt,

 in
 th

e 
ha

rm
on

y 
of

 th
e 

w
ho

le
. T

he
 in

te
re

st
 h

e
ta

ke
s 

in
 th

e 
w

or
k 

is
 e

ith
er

 s
ol

el
y 

m
or

al
 o

r e
xc

lu
siv

el
y 

ph
ys

ic
al

; t
he

 o
nl

y
th

in
g 

w
an

tin
g 

to
 it

 is
 to

 b
e 

ex
ac

tly
 w

ha
t i

t o
ug

ht
 to

 b
e—

ae
sth

et
ic

al
. T

he
re

ad
er

s 
of

 th
is

 c
la

ss
 e

nj
oy

 a
 s

er
io

us
 a

nd
 p

at
he

tic
 p

oe
m

 a
s 

th
ey

 d
o 

a 
se

r-
m

on
: a

 s
im

pl
e 

an
d 

pl
ay

fu
l w

or
k,

 a
s 

an
 in

eb
ria

tin
g 

dr
au

gh
t; 

an
d 

if 
on

 th
e

on
e 

ha
nd

 th
ey

 h
av

e 
so

 li
ttl

e 
ta

ste
 a

s 
to

 d
em

an
d 

ed
ifi

ca
tio

n 
fro

m
 a

 tr
ag

ed
y

or
 fr

om
 a

n 
ep

os
, e

ve
n 

su
ch

 a
s 

th
e 

“M
es

sia
s,”

 o
n 

th
e 

ot
he

r h
an

d 
th

ey
 w

ill
be

 in
fa

lli
bl

y 
sc

an
da

liz
ed

 b
y 

a 
pi

ec
e 

af
te

r t
he

 fa
sh

io
n 

of
 A

na
cr

eo
n 

an
d 

Ca
t-

ul
lu

s.
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I T
A

K
E 

up
 th

e 
th

re
ad

 o
f m

y 
re

se
ar

ch
, w

hi
ch

 I 
br

ok
e 

of
f o

nl
y 

to
 a

pp
ly

 th
e

pr
in

ci
pl

es
 la

id
 d

ow
n 

to
 p

ra
ct

ic
al

 a
rt 

an
d 

th
e 

ap
pr

ec
ia

tio
n 

of
 it

s w
or

ks
.

Th
e 

tra
ns

iti
on

 fr
om

 th
e 

pa
ss

iv
e 

sta
te

 o
f 

se
ns

at
io

n 
to

 th
e 

ac
tiv

e 
on

e 
of

th
ou

gh
t 

an
d 

w
ill

 c
an

 th
us

 b
e 

ef
fe

ct
ed

 o
nl

y 
by

 th
e 

in
te

rm
ed

ia
ry

 s
ta

te
 o

f
ae

sth
et

ic
 li

be
rty

; a
nd

, t
ho

ug
h 

in
 it

se
lf 

th
is

 st
at

e 
de

ci
de

s n
ot

hi
ng

 re
sp

ec
tin

g
ei

th
er

 o
ur

 in
sig

ht
s 

or
 o

ur
 d

isp
os

iti
on

s, 
an

d 
th

er
ef

or
e 

it 
le

av
es

 o
ur

 in
te

lle
c-

tu
al

 a
nd

 m
or

al
 v

al
ue

 u
tte

rly
 p

ro
bl

em
at

ic
al

, i
t i

s,
 h

ow
ev

er
, t

he
 n

ec
es

sa
ry

co
nd

iti
on

 w
ith

ou
t w

hi
ch

 w
e 

sh
ou

ld
 n

ev
er

 a
tta

in
 to

 a
n 

in
sig

ht
 o

r a
 d

isp
os

i-
tio

n.
 In

 a
 w

or
d,

 th
er

e 
is

 n
o 

ot
he

r w
ay

 to
 m

ak
e 

th
e 

se
ns

uo
us

 m
an

 ra
tio

na
l

14

11
.5

11
.6

11
.7

11
.8

id
ea

 o
f 

ab
so

lu
te

 b
ei

ng
 g

ro
un

de
d 

in
 it

se
lf—

th
at

 is
, o

f 
fre

ed
om

. C
on

di
tio

n
m

us
t h

av
e 

a 
gr

ou
nd

, a
nd

 a
s 

it 
is

 n
ot

 th
ro

ug
h 

th
e 

pe
rs

on
, a

nd
 is

 th
er

ef
or

e
no

t a
bs

ol
ut

e,
 it

 m
us

t r
es

ul
t; 

an
d 

th
us

, i
n 

th
e 

se
co

nd
 p

la
ce

, w
e 

ha
ve

 th
e

co
nd

iti
on

 o
f a

ll 
de

pe
nd

en
t b

ei
ng

 o
r b

ec
om

in
g—

th
at

 is
, t

im
e.

 T
ha

t t
im

e 
is

th
e 

co
nd

iti
on

 o
f a

ll 
be

co
m

in
g 

is
 a

n 
id

en
tic

al
 p

ro
po

sit
io

n,
 fo

r i
t s

ay
s 

no
th

-
in

g 
bu

t 
th

is:
 th

at
 c

on
se

qu
en

ce
 is

 th
e 

co
nd

iti
on

 f
or

 s
om

et
hi

ng
 to

 c
om

e
fo

rth
.

Th
e 

pe
rs

on
 w

hi
ch

 is
 m

an
ife

ste
d 

in
 th

e 
et

er
na

lly
 p

er
sis

tin
g 

se
lf,

 a
nd

 o
nl

y
in

 th
is,

 c
an

no
t 

be
co

m
e 

so
m

et
hi

ng
 o

r 
be

gi
n 

in
 ti

m
e,

 b
ec

au
se

 r
at

he
r, 

in
-

ve
rs

el
y,

 ti
m

e 
th

at
 m

us
t 

be
gi

n 
in

 it
, b

ec
au

se
 c

ha
ng

e 
m

us
t 

m
us

t 
ha

ve
 it

s
gr

ou
nd

 in
 so

m
et

hi
ng

 p
er

m
an

en
t. 

Fo
r c

ha
ng

e 
to

 ta
ke

 p
la

ce
, s

om
et

hi
ng

 m
us

t
ch

an
ge

; t
hi

s s
om

et
hi

ng
 c

an
no

t t
he

re
fo

re
 it

se
lf 

be
 c

ha
ng

e.
 W

he
n 

w
e 

sa
y 

th
e

flo
w

er
 b

lo
om

s 
an

d 
fa

de
s, 

w
e 

m
ak

e 
th

e 
flo

w
er

 th
e 

pe
rm

an
en

t i
n 

th
is

 tr
an

s-
fo

rm
at

io
n 

an
d 

gr
an

t i
t, 

as
 it

 w
er

e,
 a

 p
er

so
na

lit
y,

 in
 w

hi
ch

 th
es

e 
tw

o 
sta

te
s

ar
e 

m
an

ife
ste

d.
…

Th
us

 th
e 

m
at

te
r 

of
 a

ct
iv

ity
, o

r 
re

al
ity

, w
hi

ch
 th

e 
su

pr
em

e 
in

te
lli

ge
nc

e
cr

ea
te

s f
ro

m
 it

se
lf,

 m
us

t fi
rs

t b
e 

re
ce

iv
ed

 b
y 

m
an

; a
nd

 h
e 

do
es

, i
n 

fa
ct

, r
e-

ce
iv

e 
it,

 th
ro

ug
h 

th
e 

m
ed

iu
m

 o
f p

er
ce

pt
io

n,
 a

s s
om

et
hi

ng
 o

ut
sid

e 
hi

m
 si

tu
-

at
ed

 in
 s

pa
ce

 a
nd

 a
s 

so
m

et
hi

ng
 w

ith
in

 h
im

 c
ha

ng
in

g 
in

 ti
m

e.
 T

he
 c

ha
ng

-
in

g 
m

at
te

r w
ith

in
 h

im
 is

 a
cc

om
pa

ni
ed

 b
y 

hi
s 

ne
ve

r-c
ha

ng
in

g 
se

lf—
an

d 
to

re
m

ai
n 

co
ns

ta
nt

ly
 h

im
se

lf 
in

 a
ll 

ch
an

ge
, t

o 
m

ak
e 

al
l p

er
ce

pt
io

ns
 in

to
 e

xp
e-

rie
nc

e,
 th

at
 is

, i
nt

o 
th

e 
un

ity
 o

f 
kn

ow
le

dg
e,

 a
nd

 to
 m

ak
e 

of
 e

ac
h 

of
 it

s
w

ay
s o

f a
pp

ea
rin

g 
in

 ti
m

e 
in

to
 a

 la
w

 fo
r a

ll 
tim

e,
 th

is 
is 

th
e 

ru
le

 p
re

sc
rib

ed
fo

r m
an

 b
y 

hi
s 

ra
tio

na
l n

at
ur

e.
 O

nl
y 

as
 h

e 
ch

an
ge

s 
do

es
 h

e 
ex

ist
; o

nl
y 

as
he

 re
m

ai
ns

 u
nc

ha
ng

ed
 d

oe
s 

he
 e

xi
st.

 M
an

, r
ep

re
se

nt
ed

 in
 h

is
 c

om
pl

et
io

n,
w

ou
ld

 th
er

ef
or

e 
be

 th
e 

pe
rs

ist
en

t u
ni

ty
 th

at
, i

n 
th

e 
tid

es
 o

f c
ha

ng
e,

 a
lw

ay
s

re
m

ai
ns

 it
se

lf.
N

ow
, a

lth
ou

gh
 a

n 
in

fin
ite

 b
ei

ng
, a

 d
iv

in
ity

, c
an

no
t b

ec
om

e,
 s

til
l a

 te
n-

de
nc

y 
ou

gh
t t

o 
be

 c
al

le
d 

di
vi

ne
 w

hi
ch

 h
as

 fo
r i

ts
 in

fin
ite

 ta
sk

 th
e 

m
os

t e
s-

se
nt

ia
l a

ttr
ib

ut
e 

of
 d

iv
in

ity
, t

he
 a

bs
ol

ut
e 

m
an

ife
sta

tio
n 

of
 c

ap
ac

ity
 (t

he
 a

c-
tu

al
ity

 o
f a

ll 
po

ss
ib

ili
tie

s)
 a

nd
 th

e 
ab

so
lu

te
 u

ni
ty

 o
f a

pp
ea

ra
nc

e 
(n

ec
es

sit
y

of
 a

ll 
th

at
 is

 a
ct

ua
l).

 It
 c

an
no

t b
e 

di
sp

ut
ed

 th
at

 m
an

 b
ea

rs
 w

ith
in

 h
im

se
lf,

in
 h

is
 p

er
so

na
lit

y,
 th

e 
pr

ed
isp

os
iti

on
 to

 d
iv

in
ity

. T
he

 w
ay

 to
 d

iv
in

ity
—

if
th

e 
w

or
d 

w
ay

 c
an

 b
e 

ap
pl

ie
d 

to
 w

ha
t n

ev
er

 le
ad

s 
to

 it
s 

en
d—

is
 o

pe
ne

d 
to

hi
m

 in
 h

is 
se

ns
es

.
H

is
 p

er
so

na
lit

y,
 c

on
sid

er
ed

 in
 it

se
lf 

an
d 

in
de

pe
nd

en
tly

 o
f a

ll 
m

at
te

r 
of

th
e 

se
ns

es
, i

s 
no

th
in

g 
bu

t t
he

 p
re

di
sp

os
iti

on
 fo

r a
 p

os
sib

le
 in

fin
ite

 e
xp

re
s-

sio
n;

 a
nd

 so
 lo

ng
 a

s 
he

 n
ei

th
er

 p
er

ce
iv

es
 [a

ns
ch

au
t] 

no
r f

ee
ls,

 h
e 

is
 n

ot
h-

in
g 

m
or

e 
th

an
 fo

rm
 a

nd
 e

m
pt

y 
ca

pa
ci

ty
. H

is
 fa

cu
lty

 o
f s

en
sa

tio
n,

 c
on

sid
-

er
ed

 in
 it

se
lf 

an
d 

in
de

pe
nd

en
tly

 o
f 

al
l s

po
nt

an
eo

us
 a

ct
iv

ity
 o

f 
th

e 
m

in
d,

ca
n 

do
 n

ot
hi

ng
 m

or
e 

th
an

 m
ak

e 
hi

m
, w

ho
 w

ith
ou

t i
t i

s 
m

er
e 

fo
rm

, m
at

e-
ria

l, 
bu

t i
n 

no
 w

ay
 u

ni
te

 m
at

te
r w

ith
 h

im
. S

o 
lo

ng
 a

s h
e 

on
ly

 fe
el

s, 
de

sir
es

,
an

d 
ac

ts
 o

ut
 o

f m
er

e 
ap

pe
tit

e,
 h

e 
is

 y
et

 n
ot

hi
ng

 m
or

e 
th

an
 w

or
ld

, i
f b

y 
th

is
w

or
d 

w
e 

un
de

rs
ta

nd
 m

er
el

y 
th

e 
fo

rm
le

ss
 c

on
te

nt
s o

f t
im

e.
 T

o 
be

 su
re

, i
t i

s

3
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this w
ith w

orks in various arts, and also w
ith different w

orks in the sam
e

branch. W
e leave beautiful m

usic w
ith our feelings excited, a beautiful

poem
 w

ith a quickened im
agination, a beautiful statue or building w

ith an
aw

akened understanding; but som
eone w

ho inviteed us to abstract think-
ing im

m
ediately after a high m

usical enjoym
ent, or to attend to a prosaic

affair of com
m

on life im
m

ediately after a high poetical enjoym
ent, or to

kindle our im
agination and astonish our feelings im

m
ediately after in-

specting a fine statue or edifice w
ould not have chosen a good m

om
ent.

The reason of this is, that m
usic, by its m

aterial, even w
hen m

ost spiritual,
presents a greater affinity w

ith the senses than is perm
itted by aesthetic

liberty; it is because even the m
ost happy poetry, having the arbitrary and

contingent play of the im
agination for its m

edium
, alw

ays shares in it
m

ore than the intim
ate necessity of the really beautiful allow

s; it is be-
cause the best sculpture touches on severe science by what is determ

inate-
ness of its concept. H

ow
ever, these particular affinities are lost in propor-

tion as the w
orks of these three kinds of art rise to a greater elevation, and

it is a natural and necessary consequence of their perfection, that, w
ithout

confounding their objective lim
its, the different arts com

e to resem
ble

each other m
ore and m

ore, in the action which they exercise on the m
ind.

A
t its highest degree of ennobling, m

usic ought to becom
e a form

, and act
on us w

ith the calm
 pow

er of an classical statue; in its m
ost elevated per-

fection, plastic art [e.g. sculpture or architecture] ought to becom
e m

usic
and m

ove us by the im
m

ediate action exercised on the m
ind by the senses;

in its m
ost com

plete developm
ent, poetry ought both to stir us pow

erfully
like m

usic and like plastic art to surround us w
ith a peaceful clarity. In

each art, the perfect style consists exactly in know
ing how

 to rem
ove spe-

cific lim
its, w

hile sacrificing at the sam
e tim

e the particular advantages of
the art, and to give it by a w

ise use of w
hat belongs to it specially a m

ore
general character.

N
or is it only the lim

its inherent in the specific character of each kind of
art that the artist ought to overstep in putting his hand to the w

ork; he
m

ust also trium
ph over those w

hich are inherent in the particular subject
of w

hich he treats. In a really beautiful w
ork of art, the substance ought to

be inoperative, the form
 should do everything; for by the form

 the w
hole

m
an is acted on; the substance acts on nothing but isolated forces. Thus,

how
ever vast and sublim

e it m
ay be, the substance alw

ays exercises a re-
strictive action on the m

ind, and true aesthetic liberty can only be ex-
pected from

 the form
. Consequently the true search of the m

atter consists
in destroying m

atter by the form
; and the trium

ph of art is great in propor-
tion as it overcom

es m
atter and m

aintains its sw
ay over those w

ho enjoy
its w

ork. It is great particularly in destroying m
atter w

hen m
ost im

posing,
am

bitious, and attractive, w
hen therefore m

atter has m
ost pow

er to pro-
duce the effect proper to it, or, again, w

hen it leads those w
ho consider it

m
ore closely to enter directly into relation w

ith it. The m
ind of the specta-
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his faculty of sensation alone that m
akes his capacity into active pow

er,
but it is only his personality that m

akes his activity his ow
n. In order,

therefore, that he not be m
ere w

orld, he m
ust give form

 to m
atter, and in

order that he not to be a m
ere form

, he m
ust give actuality to the predispo-

sition that he bears in him
. H

e actualizes form
 w

hen he creates tim
e and

confronts persistence w
ith change, confronts the eternal unity of the self

w
ith the diversity of the w

orld; he gives form
 to m

atter w
hen he abrogates

tim
e again, m

aintains perm
anence in alteration and m

akes the diversity of
the w

orld subject to the unity of his self.
N

ow
 from

 this flow
 tow

 opposed dem
ands on m

an, the tw
o fundam

en-
tal law

s of sensuous-rational nature. The first insists on absolute reality:
he m

ust turn into a w
orld w

hat is m
ere form

, m
anifest all its predisposi-

tions. The second insists on absolute form
ality: he m

ust destroy in him
 all

that is m
ere w

orld, and reconcile all its variations; in other w
ords, he m

ust
externalize all that is internal, and give form

 to all that is external.
Thought of in their highest fulfillm

ent, both tasks lead back to the concept
of divinity, w

hich w
as w

here I started.
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W
E are im

pelled to fulfill this tw
ofold task, to bring the necessary in us

into actuality and to subjugate the actuality outside us to the law
 of neces-

sity, by tw
o opposing forces that it is entirely proper to term

 drives be-
cause they drive us to realize their object. The first of these drives, w

hich I
shall call the sensory, issues from

 the physical existence of m
an or from

his sensory nature and is devoted to setting him
 w

ithin the lim
its of tim

e
and m

aking him
 m

atter—
not giving him

 m
atter, for that takes a free activ-

ity of the person, w
ho receives m

atter and distinguishes it from
 him

self,
the persistent. By m

atter here w
e understand nothing but the change or re-

ality that fills tim
e; consequently this drive dem

ands that there should be
change, and that tim

e should have content. This condition, consisting
m

erely of tim
e w

ith content, is called sensation, and it is through it alone
that physical existence m

akes itself know
n.

…
The second of these drives, w

hich m
ay be nam

ed the form
 drive, issues

from
 the absolute existence of m

an, or from
 his rational nature, and strives

to set him
 free, to bring harm

ony into the diversity of appearance [seines
Erscheinens], and to assert his personality through all the changes of his
state. A

s this personality, being an absolute and indivisible unity, can
never be in contradiction w

ith itself, since we are, for all eternity, our-
selves, this drive, w

hich tends to m
aintain personality, can never dem

and
anything but w

hat it m
ust dem

and to all eternity. It therefore decides for
alw

ays w
hat it decides for now

 and orders for now
 w

hat it orders forever.
H

ence it em
braces the w

hole series of tim
es or, w

hat com
es to the sam

e
thing: it annuls tim

e, annuls change; it w
ishes the actual to be necessary

4
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he
 m

ay
 b

e 
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, a
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a 
m

at
te

r o
f f
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t, 
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 d
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 c
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n 
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ch
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e 
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m
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; a
nd

 if
 h

e 
is

 to
 p
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s 

ov
er

 to
 a

n 
op

po
-

sit
e 
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nd
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on

, h
um

an
ity

 m
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t b
e 

in
 e

ve
ry

 c
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e 
re

sto
re

d 
to
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im
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y 
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e 

ae
s-
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et

ic
 li

fe
.

It 
is

 th
er

ef
or

e 
no

 m
er

e 
po

et
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al
 li
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ns

e,
 b

ut
 a

lso
 p

hi
lo

so
ph

ic
al

ly
 c

or
re

ct
,

if 
w

e 
ca

ll 
be
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ty
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ur

 se
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 c

re
at

or
. F

or
, a

lth
ou

gh
 sh

e 
on

ly
 m

ak
es

 h
um

an
-

ity
 p

os
sib

le
 fo

r u
s, 

an
d,

 fo
r t

he
 re

st,
 p

ut
s 

it 
to

 o
ur

 fr
ee

 w
ill

 to
 w
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t e

xt
en

t
w

e 
w

ill
 m

ak
e 

it 
ac

tu
al

, s
he

 h
as

 th
is

 in
 c

om
m

on
 w

ith
 o

ur
 o

rig
in

al
 c

re
at

or
,

na
tu

re
, w

hi
ch

 h
as

 im
pa

rte
d 

to
 u

s 
no

th
in

g 
fu

rth
er

 th
an

 th
e 

ca
pa

ci
ty

 fo
r h

u-
m

an
ity

, b
ut

 le
av

es
 th

e 
us

e 
of

 it
 to

 o
ur

 o
w

n 
de

te
rm

in
at

io
n 

of
 w

ill
.
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A
CC

O
RD

IN
G

LY
, 

if
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e 
ae

sth
et

ic
 d

isp
os

iti
on

 o
f 

th
e 

m
in

d 
m

us
t 

be
 lo

ok
ed

up
on

 in
 o

ne
 re

sp
ec

t a
s 

nu
ll—

as
 s

oo
n,

 th
at

 is
, a

s 
w

e 
co

nfi
ne

 o
ur

 v
ie

w
 to

se
pa

ra
te

 a
nd

 d
et

er
m

in
ed

 o
pe

ra
tio

ns
—

it 
is 

to
 b

e 
lo

ok
ed

 u
po

n 
in

 a
no

th
er

 re
-

sp
ec

t a
s a

 st
at

e 
of

 th
e 

hi
gh

es
t r

ea
lit

y,
 in

 so
 fa

r a
s w

e 
at

te
nd

 to
 th

e 
ab

se
nc

e
of

 a
ll 

lim
its

 a
nd

 th
e 

su
m

 o
f p

ow
er

s w
hi

ch
 a

ct
 in

 c
om

m
un

ity
 in

 it
.…

 E
ve

ry
ot

he
r c

on
di

tio
n 

in
to

 w
hi

ch
 w

e 
ca

n 
co

m
e 

re
fe

rs
 u

s 
to

 a
 p

re
vi

ou
s 

co
nd

iti
on

,
an

d 
re

qu
ire

s 
fo

r i
ts

 so
lu

tio
n 

a 
fo

llo
w

in
g 

on
e;

 o
nl

y 
th

e 
ae

sth
et

ic
 is

 a
 w

ho
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in
 it

se
lf,

 fo
r i

t u
ni

te
s 

in
 it
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lf 
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l c

on
di

tio
ns

 o
f i

ts
 s

ou
rc

e 
an

d 
of

 it
s 

du
ra

-
tio

n.
 H

er
e 

al
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e 
w

e 
fe

el
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ur
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lv
es

 s
w

ep
t o

ut
 o

f 
tim

e,
 a

nd
 o

ur
 h

um
an

ity
ex

pr
es

se
s 

its
el

f w
ith

 p
ur

ity
 a

nd
 in

te
gr

ity
 a

s 
if 

it 
ha

d 
no

t y
et

 re
ce

iv
ed

 a
ny

im
pr

es
sio

n 
or

 in
te

rru
pt

io
n 

fro
m

 th
e 

op
er

at
io

n 
of

 e
xt

er
na

l p
ow

er
s.
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 I

f 
w
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lv
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 to
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e 
en
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t 
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en
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, w
e 

ar
e 

at
 su

ch
 a

 m
om

en
t o

f o
ur

 p
as

siv
e 

an
d 

ac
tiv

e 
po

w
er

s 
in
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e

sa
m

e 
de

gr
ee

 m
as

te
r, 

an
d 

w
e 

sh
al

l t
ur

n 
w

ith
 e

as
e 

to
 th

e 
se

rio
us

 a
nd

 to
 th

e
pl

ay
fu

l, 
to

 re
st

 a
nd

 to
 m

ov
em

en
t, 

to
 s

ub
m

iss
io

n 
an

d 
to

 re
sis

ta
nc

e,
 to

 a
b-

str
ac

t t
ho

ug
ht

 a
nd

 to
 p

er
ce

pt
io

n.
Th

is
 h

ig
h 

eq
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ni
m

ity
 a

nd
 f

re
ed

om
 o

f 
m

in
d,

 u
ni

te
d 

w
ith

 p
ow

er
 a

nd
vi

go
ur

, i
s t

he
 d

isp
os

iti
on

 in
 w

hi
ch

 a
 tr

ue
 w

or
k 

of
 a

rt 
ou

gh
t t

o 
le

av
e 

us
, a

nd
th

er
e 

is
 n

o 
be

tte
r t

es
t o

f t
ru

e 
ae

sth
et

ic
 e

xc
el

le
nc

e.
 If

 a
fte

r a
n 

en
jo

ym
en

t o
f

th
is 

ki
nd

 w
e 

fin
d 

ou
rs

el
ve

s s
pe

ci
al

ly
 d

isp
os

ed
 to

 a
 p

ar
tic

ul
ar

 m
od

e 
of

 fe
el

-
in

g 
or

 a
ct

io
n,

 a
nd

 u
nfi

t f
or

 o
th

er
 m

od
es

, t
hi

s 
se

rv
es

 a
s 

an
 in

fa
lli

bl
e 

pr
oo

f
th

at
 w

e 
ha

ve
 n

ot
 e

xp
er
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ed
 a

ny
 p
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e 
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et
ic
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ffe

ct
, w

he
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er
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is 
is 
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in
g 
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e 
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r t

o 
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w

n 
m
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 fe
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g 
or

, a
s g

en
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ly

 h
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pe
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, t
o
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th

 to
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th
er

.
A

s 
in

 re
al

ity
 n

o 
pu

re
ly

 a
es

th
et
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al

 e
ffe

ct
 c

an
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m

et
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ith
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l f
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 w
or

k
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rt

 c
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 id
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 p
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m
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 e
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f t
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s 

ef
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, w

e
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l a

lw
ay

s 
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e 

it 
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 s
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fic
 m
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d 
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w
ith
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 p
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ul
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 d
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ct
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n.
Th

e 
m

or
e 

ge
ne

ra
l t

he
 m

oo
d 

an
d 
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e 

le
ss

 n
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ro
w

 th
e 

di
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n 
pr
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to
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r 
m

in
d 

by
 a

 d
efi
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te
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en
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f 
ar
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nd
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fin
ite

 w
or
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of
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en
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,
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e 

no
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 is
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at
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en
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nd
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e 
m

or
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nt
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ch
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. O
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 c

an
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y

12

13
.1

13
.2

14
.1

14
.2

an
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et
er
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th
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et
er
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l 
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ce
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y 
to

 b
e 

ac
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; 

in
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th
er

 w
or

ds
, 

it
pr

es
se

s f
or

 tr
ut

h 
an

d 
rig

ht
.

…
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A
T 

fir
st

 si
gh

t, 
no

th
in

g 
ap

pe
ar

s 
m

or
e 

op
po

se
d 

th
an

 th
e 

te
nd

en
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f t
he

se
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dr

iv
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, o
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 p
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in
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r c
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ng
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. A
nd
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 th
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e 
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ep
t o
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m
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 c
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hu

m
an

 n
at

ur
e,

 a
un

ity
 th

at
 a

pp
ea

rs
 c

om
pl

et
el

y 
ab

ol
ish

ed
 b

y 
th

is
 p

rim
iti

ve
 a

nd
 ra

di
ca

l o
p-

po
sit

io
n?

It 
is

 tr
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r t
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m
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riv

e
ag

ai
ns

t t
he

 se
ns

or
y,

 b
ut

 a
lso

 th
e 

la
tte

r a
ga

in
st

 th
e 

fo
rm

er
. H

en
ce

 it
s d

ut
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rv
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f 
fre

e-
do

m
; s

ec
on

dl
y,

 to
 s

ec
ur

e 
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condition of determ
inability and a tw

ofold condition of determ
ination.

A
nd now

 I can clarify this proposition.
The m

ind is determ
inable only insofar as it is not at all determ

ined; it is,
how

ever, determ
inable also, insofar as it is not exclusively determ

ined;
that is, if it is not confined in its determ

ination. The form
er is m

ere lack of
determ

ination (it is w
ithout lim

its because it is w
ithout reality); the latter

is aesthetic determ
inability (it has no lim

its because it unites all reality).
The m

ind is determ
ined, insofar as it is at all lim

ited; but it is also de-
term

ined because it lim
its itself of its ow

n absolute capacity. It finds itself
in the form

er position w
hen it senses, in the second w

hen it thinks. A
c-

cordingly, w
hat thought is in relation to determ

ination the aesthetic consti-
tution is in relation to determ

inability. The form
er is a lim

itation from
 in-

ternal infinite pow
er, the latter a negation from

 internal infinite abundance.
Just as sensing and thought touch in a single point, that in both states the
m

ind determ
ines, that m

an is exclusively som
ething—

either individual or
person—

but are otherw
ise infinitely separate from

 each other; just in the
sam

e m
anner the aesthetic determ

inability coincides w
ith the m

ere lack of
determ

ination in a single point, that both exclude every determ
ined exis-

tence, w
hile, in all other points, are as everything and nothing, they are

therefore infinitely different. If, therefore, the latter, undeterm
ination by

deficiency, is conceived as an em
pty infinity, the aesthetic freedom

 of de-
term

ination, w
hich form

s the proper counterpart to the form
er, can be con-

sidered as a full infinity; an idea w
hich agrees exactly w

ith w
hat the forgo-

ing inquiry has taught.
M

an is therefore null in the aesthetic condition, if w
e give attention to a

single result and not to the w
hole faculty and hold in regard the absence in

him
 of special determ

ination. W
e m

ust therefore grant to be w
holly right

those w
ho pronounce the beautiful, and the m

ood in w
hich it places the

m
ind, as entirely indifferent and unfruitful in regard to knowledge and at-

titude. They are perfectly right; for it is certain that beauty gives no single
result, either for the understanding or for the w

ill; it leads to no single in-
tellectual or m

oral purose; it discovers no single truth, helps us fulfil no
single duty, and, in one w

ord, is equally unfit to found the character or to
clear the head. A

ccordingly, the personal w
orth of a m

an, or his dignity, as
far as this can only depend on him

self, rem
ains entirely undeterm

ined by
aesthetic culture, and nothing further is attained than that, on the part of
nature, it is m

ade possible for him
 to m

ake of him
self w

hat he w
ill—

that
the freedom

 to be w
hat he ought to be is restored perfectly to him

.
But just by this som

ething infinite is attained. For as soon as w
e re-

m
em

ber that freedom
 is taken from

 m
an by the one-sided com

pulsion of
nature in sensing, and by the exclusive legislation of the reason in think-
ing, w

e m
ust regard the capacity restored to him

 by the aesthetical dispo-
sition as the highest of all gifts, as the gift of hum

anity. Certainly, he pos-
sesses this capacity for hum

anity, before every definite condition in w
hich

11

14.3

14.4

14.5

and determ
inate being through an infinite being. H

e should set a w
orld be-

fore him
self because he is a person, and he should be a person because a

w
orld stands before him

. H
e should sense because he is conscious of him

-
self, and he should be consciousness of him

self because he senses.” H
e

cannot discover that he really conform
s to this idea and is, consequently,

hum
an in the fullest sense of the w

ord so long as he satisfies only one of
these tw

o drives exclusively or satisfies them
 one after another; for so

long as he only senses, his person or absolute existence rem
ains a secret to

him
, and so long as he only thinks, his tem

poral existence or condition re-
m

ains a secret. But if there w
ere cases in w

hich he acquired this tw
ofold

experience sim
ultaneously, in w

hich he w
as at once conscious of his free-

dom
 and felt his existence, in w

hich he at once felt him
self as m

atter and
cam

e to know
 him

self as spirit, in such cases, and sim
ply in them

 alone,
he w

ould have a com
plete intuition of his hum

anity, and the object that
provided him

 this intuition w
ould serve him

 as a sym
bol of his accom

-
plished destiny and consequently—

since this can be reached only in the
fulness of tim

e—
serve as a representation of the infinite.

A
ssum

ing that cases of this kind could occur in experience, they w
ould

aw
aken in him

 a new
 drive, w

hich, precisely because the other tw
o drives

w
ould cooperate in it, w

ould be opposed to each of them
 considered indi-

vidually, and w
ould rightly count as a new

 drive. The sensory drive re-
quires that there should be change, that tim

e should have content; the form
drive requires that tim

e should be annulled, that there should be no
change. Consequently, the drive in w

hich both act in concert—
allow

 m
e

to call it the play drive, till I have justified the term
—

the play drive w
ould

have as its object to annul tim
e in tim

e, to reconcile becom
ing w

ith the ab-
solute being, change w

ith identity.
The sensory drive w

ants to be determ
ined, it w

ants to receive its object;
the form

 drive w
ants itself to determ

ine, it w
ants to bring forth its object;

the play drive w
ill thus endeavor to receive as it w

ould itself have pro-
duced, and to bring forth as sense aspires to receive.

The sensory drive excludes from
 its subject all autonom

y and freedom
;

the form
 drive excludes all dependence, all passivity. But exclusion of

freedom
 is physical necessity; exclusion of passivity is m

oral necessity.
Both drives thus com

pel the m
ind: the form

er through law
s of nature, the

latter through law
s of reason. Therefore, the play drive, as that in w

hich
both act conjointly, w

ill com
pel the m

ind at once m
orally and physically;

hence, as it annuls all contingency, also annuls all constraint, and w
ill set

m
an free physically and m

orally. W
hen w

e em
brace w

ith passion som
e-

one w
ho deserves our contem

pt, w
e feel painfully the coercion of nature.

W
hen w

e have a hostile feeling tow
ards another w

ho com
pells our re-

spect, w
e feel painfully the coercion of reason. But as soon as this person

at once interests our inclination and w
ins our respect, both the com

pulsion
of feeling and the com

pulsion of reason vanish, and w
e begin to love

6
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bj
ec

t 
to

 m
e:

 D
oe

s 
no

t
m

ak
in

g 
th

e 
be

au
tif

ul
 in

to
 m

er
e 

pl
ay

 d
eg

ra
de

 it
 a

nd
 re

du
ce

 it
 to

 th
e 

le
ve

l o
f

fri
vo

lo
us

 o
bj

ec
ts

 w
hi

ch
 h

av
e 

fo
r a

ge
s 

he
ld

 th
at

 n
am

e?
 D

oe
s 

it 
no

t c
on

tra
-

di
ct

 th
e 

ra
tio

na
l c

on
ce

pt
 a

nd
 th

e 
di

gn
ity

 o
f 

be
au

ty
, w

hi
ch

 is
 a

fte
r 

al
l r

e-
ga

rd
ed

 a
s 

an
 in

str
um

en
t o

f c
ul

tu
re

, t
o 

lim
it 

it 
to

 a
 m

er
e 

ga
m

e?
 a

nd
 d

oe
s 

it
no

t c
on

tra
di

ct
 th

e 
em

pi
ric

al
 c

on
ce

pt
 o

f 
pl

ay
, w

hi
ch

 c
an

 c
oe

xi
st

 w
ith

 th
e

ex
cl

us
io

n 
of

 a
ll 

ta
ste

, t
o 

lim
it 

it 
m

er
el

y 
to

 b
ea

ut
y?

Bu
t w

ha
t i

s m
ea

nt
 b

y 
a 

m
er

e 
ga

m
e,

 w
he

n 
w

e 
kn

ow
 th

at
 in

 a
ll 

co
nd

iti
on

s
of

 h
um

an
ity

 th
at

 it
 is

 p
la

y,
 a

nd
 o

nl
y 

pl
ay

, t
ha

t m
ak

es
 m

an
 c

om
pl

et
e 

an
d

op
en

s 
ou

t a
t t

he
 s

am
e 

tim
e 

hi
s 

tw
of

ol
d 

na
tu

re
? 

W
ha

t y
ou

 c
al

l l
im

ita
tio

n
ac

co
rd

in
g 

to
 y

ou
r r

ep
re

se
nt

at
io

n 
of

 th
e 

m
at

te
r, 

ac
co

rd
in

g 
to

 m
in

e,
 w

hi
ch

 I
ha

ve
 ju

sti
fie

d 
by

 p
ro

of
s,

 I
 c

al
l e

nl
ar

ge
m

en
t. 

Co
ns

eq
ue

nt
ly

 I
 s

ho
ul

d 
ha

ve
sa

id
 e

xa
ct

ly
 th

e 
re

ve
rs

e:
 w

ith
 th

e 
ag

re
ea

bl
e,

 w
ith

 th
e 

go
od

, a
nd

 w
ith

 th
e

pe
rfe

ct
, m

an
 is

 o
nl

y 
se

rio
us

, b
ut

 w
ith

 b
ea

ut
y 

he
 p

la
ys

. O
f c

ou
rs

e,
 w

e 
m

us
t
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19.1

19.2

19.3

19.4

19.5

19.6

quiry w
ithout a sufficiently strict distinction or not carrying it out fully to

a pure union.…

LETTER X
IX

.

T
W

O different states of passive and active determ
inability can be distin-

guished in m
an and so can just as m

any states of passive and active deter-
m

ination. The explanation of this proposition leads us m
ost readily to our

goal.
The condition of the hum

an spirit before any determ
ination that is given

it by the im
pressions of the senses is an unlim

ited determ
inability. The in-

finity of tim
e and space is given to its im

agination for its free use; and, be-
cause by assum

ption nothing is settled in this w
ide dom

ain of the possible,
and therefore nothing is excluded from

 it, this condition of undeterm
ina-

tion can be term
ed an em

pty infinity, w
hich m

ust not by any m
eans be

confounded w
ith an infinite em

ptiness.
N

ow
 his sense is to be stirred, and from

 the infinite set of possible de-
term

inations one alone becom
es actual. A

 representation is to spring up in
him

. That w
hich, in the previous state of m

ere determ
inability, w

as only
an em

pty capacity becom
es now

 an active pow
er that acquires a content;

but, at the sam
e tim

e, as an active pow
er, it receives a lim

it after having
been, as a m

ere capacity, unlim
ited. Reality thus exists now, but infinity is

lost. To describe a figure in space, w
e are obliged to lim

it infinite space; to
represent to ourselves a change in tim

e, w
e are obliged to divide the total-

ity of tim
e. Thus w

e only arrive at reality by lim
itation, at positing or ac-

tual establishm
ent by negation or exclusion, at determ

ination by the abro-
gation of our free determ

inability.
But m

ere exclusion w
ould never in all eternity becom

e a reality, nor
w

ould a m
ere sensory im

pression ever in all eternity becom
e a representa-

tion, if there w
ere not som

ething available from
 which it w

as excluded, if
by an absolute act of the m

ind the negation w
ere not related to som

ething
positive and out of non-position arose opposition; this act of the m

ind is
styled judging or thinking, and the result is called thought.

Before w
e determ

ine a place in space, there is no space for us; but w
ith-

out absolute space w
e could never determ

ine a place. It is the sam
e w

ith
tim

e. Before w
e have an instant, there is no tim

e at all for us; but w
ithout

infinite tim
e w

e w
ould never have a representation of an instant. Thus w

e
can, of course, only arrive at the w

hole by the part, at the unlim
ited only

through lim
itation; but w

e also only arrive at the part through the w
hole,

at lim
itation only through the unlim

ited.
It follow

s from
 this, that w

hen it is m
aintained of beauty that it m

edi-
ates for m

an a transition from
 sensing to thought, this m

ust not be under-
stood to m

ean that beauty can fill up the gap that separates sensing from
thought, the passive from

 the active. This gap is infinite; and, w
ithout the

interposition of a new
 and independent faculty, nothing general to issue in

9

15.8

15.9

18.2

18.3

18.4

not think of the gam
es that are in vogue in actual life and that are com

-
m

only directed to very m
aterial objects; but in actual life w

e should also
seek in vain for the beauty of w

hich w
e are here speaking. The actually

available beauty is w
orthy of the actually available play drive; but through

the ideal of beauty, w
hich is established by reason, an ideal of the play

drive is also presented, w
hich m

an ought to have before his eyes in all his
gam

es.
…

 N
ow

 reason pronounces that the beautiful m
ust be not m

ere life and
not m

ere form
, but rather living form

, that is, beauty, inasm
uch as it dic-

tates to m
an the tw

ofold law
 of absolute form

ality and absolute reality.
Consequently, it also pronounces the aphorism

: w
ith beauty, m

an shall
only play, and he shall play only with beauty.

For, to say it once for all, m
an plays only w

hen, in the full m
eaning of

the w
ord, he is hum

an, and he is fully hum
an only when he plays. This

proposition, w
hich at this m

om
ent perhaps appears paradoxical, w

ill re-
ceive a great and deep m

eaning w
hen w

e reach the point of applying it to
the tw

ofold seriousness of duty and of destiny. It w
ill, I prom

ise you, carry
the w

hole edifice of aesthetic art and the still m
ore difficult art of life.…

…

LETTER X
V

III.
…

…
 Beauty com

bines the tw
o opposed conditions of sensing and think-

ing, and yet there is absolutely no m
ean betw

een them
. The form

er is
through experience, the latter through reason im

m
ediately certain.

This is the real point to w
hich the w

hole question of beauty leads, and if
w

e succeed in settling this point in a satisfactory w
ay, w

e have at the sam
e

tim
e found the clue that w

ill conduct us through the w
hole labyrinth of

aesthetics.
But this concerns tw

o very different operations, w
hich m

ust necessarily
support each other in this inquiry. Beauty, it is said, com

bines tw
o condi-

tions w
ith one another w

hich are opposed to each other and can never be
one. W

e m
ust start from

 this opposition; w
e m

ust grasp and recognize it in
their full purity and strictness, so that both conditions are separated in the
m

ost definite m
anner; otherw

ise w
e m

ix, but w
e do not unite. Secondly, it

is said that beauty unites those tw
o opposed conditions, and therefore re-

m
oves the opposition. But because both conditions rem

ain eternally op-
posed to one another, they cannot be united in any other w

ay than by be-
ing abrogated. O

ur second business is therefore to m
ake this connection

perfect, to carry it out w
ith such purity and perfection that both conditions

disappear entirely in a third one, and no trace of separation rem
ains in the

w
hole; otherw

ise w
e isolate, but do not unite. A

ll the disputes that have
ever prevailed and partly still prevail in the philosophical w

orld respecting
the conception of beauty have no other origin than in com

m
encing the in-
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