T

uonpodoxd ur ‘njnneaq p,wavIsa e LIe JO SYIoM ) JO ISOIN “Tossassod
ay yum Agredwiks 2georop e £q ‘1038303ds ayy ases[d 01 aIns SI 31 ‘aIns
-e9[d jo asneo 1adoid ayp SI ‘spiom Iay30 ur 1o ‘J0ssassod ) ur arnses[d
donpoid 03 Aouopud) B sey 309[q0 ue IOAIYAN\ "uondopar uodn read
-de Apisea [im A1neaq Jo st siyy 1ed e 9[QRISPISUOD MOH °[nJasn SI jey)
Suryy A19A9 ur puy am yorym ‘Aineaq ay3 Surmo s ‘a10ja1ay ‘ordround
sy} o, ‘Ayredwiks £q A[uo sn soseo[d ‘diyspusLiy ou 9ABYy 9M WOYMm JIOJ
‘1o3uens e Jo amsed[d oy MOoN ‘uosiad 1Yo JWOS JO dFvJUBAPE IO NS
-eo[d Qup SI 30939 Jey, "3109JJ° ureldd & 2onpoid 0 Koudpua) sy £Aq K[uo
sasead ‘[njmneaq pajeuUIIOUdp SI YoIym ‘393[qo ) 219y "s3102[qo [erd
-A9s 959 Jo Kineadq [edrourid Jy) WIO] [9SSA B JO FUI[IBS-1JIMS pue ‘ALl
-nd3s ‘Ayoeded ayj ‘asIoy ® JO YISuans A ‘p[oy € Jo ANNIdJ Ay} ‘asnoy
® JO ADUSIUQAUOD U} SN[, "P,WIOJIP pue dqeaaidesip si ‘ured donp
-o1d 03 Aouspud e sey ey 103[qo A19A9 se {[njineaq se papre3ar skem
-1e st 3 ‘10ssassod sy ur arnsed[d donpoid 03 Aouspud e sey 309(qo Aue

Aroym pue ordrounid siyy uo yonw A19a spuadap Aneoq Jo Isuas InQp
‘KyyredwAs
Ino 03 3SLI 9AI3 3say) Appuanbasuoo puy :uorssed ay3 JoJuI M 9SAY) WOL]
"S109JJ0 10 SIsned S)I JO I[QISUAS A[UO I QAN “PUIWU Y} 0) A[SjeIpowt
-WI J[9SI SIQA0DSIP Iayjoue Jo uoissed ON 10113} pue Ad Jo syjuawnuos
1s93u0ms A} 9310X2 pue ‘purt Kw uodn J09JJ9 J8AI3 B 9ABY P,NOM ‘S)UE)
-s1sse pue judnyed 9y} ur uIdUOD pue AJdIXUR JO SUSIS AY) [[B YIM ‘SUOIL
J Jo Sunedy Ay “I9pIo ul sagepueq A JO Surke[ AY) ‘SJUSWNISUL A} JO
uoneredard ay) ‘un3aq 31 210J9q UIAD JeY) ‘Urendd sn, ‘K193Ins Jo suone
-1odo 91qrua) 210w y) Jo Aue Je Judsald [ 219p) “uonowWD I B YIm pIje
-NJO® SI Pue ‘$}09JJ9 Ay} 0} P,LIAUOD SI pulwl AW ‘UONOWD AUB JO SISNEBI
oy oA1e01ad [ USUM ‘IoUUBW ONI[ U “J[OS)T uorssed oy} OIUT PIITIAUOD
Apuasaxd st se ‘uorssed 2y} JO BIPI A[QAI] B yONS SWLIOJ PUB ‘Sasned J1ay)
0] $109JJ2 9say) wody sassed Aarerpawwil purw Aw ‘uosiad Lue Jo a1myso3
pue 0104 oY) ur uoissed JO $}09JJ0 AU} 99S [ USYAN '2INJeaId uewIny AI0
-A9 Ul sjudwRAOW Judpuodsariod 3939q pue ‘1ayjoue 03 uosiad duo woiy
ssed A[Ipeal SUONO3JJe Y} [[& OS JSaI AU} 01 J[OSI SAILIIUNWIWOD U0 JO
uonow 9y ‘dn punom A[enbs s3uins ur sy -o[qrdoosns ‘9a13op Jwos ul
‘30U I SIAYIO [[B YOIym JO ‘uonodpje Aue Aq pajenioe 2q duo Aue ued Jou
‘suonerado pue sSuI[ed) JIAY) UI Je[IWIS 218 UdW [[B JO spurw ayJ, Ayl

-edw£s JO 9010 pue AUMjeu AY) M3U-B SULIOPISUOD YIIm UISoq ABW AN

8-L B 1 1098 “¢ 1red ‘¢ yoog
2UNIDN UDWNE] O ISYDILT

Kapa2317 pup ‘ppo

131104 ‘Ip1Op SADSSH JO UONII[0D S, ownH ojur pajerodioour 1y pue
(LSL1) suoyniiassi( no,J Woij 9ISe], JO pIepuels ayl JO,, ABSSO oY) «

pue “(ISLT)
spiopy Jo sapdouiig ayy Suniaouo) Lanbug uy 0) xipuadde ue .

“(OpL1) 24mDN UPWNE] fO aSUDAL] V JO € OO o
:S90INOS Iy} WOIJ SWO0D SUOTIOI[AS SUIMO[[0] Y],

9)sB) pue A)nNeaq U0 SWNH WO} SUOTIO[AS 07 TUd

9¢ b

91

*SOTWOUD
s1y JsureSe wiy SuIpuajop Ul DUBISISSE J13Y) JOJ ‘SaIpe| ay3 pue AySiwy
pon 0} syuey) 9AIS O} A[SNOLIdS AJOA ‘Q0BOO0{ ‘oumnIaql 9[qedIde
Jey) UI SNO[NOIPLI SSI I1 ST JON ‘ISLIYD) SNsaf 03 ‘BIner ‘ssansiu siy ored
-Wwod 0} YoIendd Ul SNO[NOIPLI 9q IOAD I0J Isnuu I "oyoA Jeyy woiy jdwd
-X0 sem 11 Jo 11ed OU Jey]) ‘SOOUBAIOSO PUB SOIUOWIAIAD SNOIFI[AI AU 0O
YIIM 91 PauaylIng pey Anunod Sy Jo swolsnd ay} jey) 3ood ay) 10§ 9snd
-X0 OU ST J] "UOISI[aI Y}IM UONOUUOD AUB WOIJ 9JOWAT JOAMOY ‘JUIT)
-u0s ATOAD OJUT SOAJOSWAY) opnnjul pue ‘uonnsiadns o3 dn asir Aoy uoym
‘uonisodwod ayjod Aue ur ysmud[q ® ospe are so[drourrd snor3oy
‘301nb 9q 10U [[I1M Sys J1 ‘uIq
-qQnIp punos e yIim ouny udjeary) Iaudnf Jo (4reay SIY Ul 193 € pue ‘peay
-0I10J SIY Ul 30p ® sem 9y Jey) ‘uouwowesy [[9) SO[[IYOY Ieay 0} paseord
yonuw se [[nJ 9q p[nom siojejoads ay) uopuor] e Inq sted Jo aneay) y)
uo osne[dde 18aI3 YIIm POATOOAI IR SHUSWNUIS Yon§ ,.0uasard prLuoy
SIY JIM ‘OUIBaIq oM UOIYm ‘Ire ) uosiod 03 Iy pon) Jo Awaus jey
sow0d Ayp (osodind sty st jeyA\ (IOYI9501 NOA Ysnid pue [[e} p[nOYS
s[rem Aoy 9say) 1s9] IO (YI0q NOA INOAdp 0) sowel Yo} inod pue
uado p[noys yires ay} 3s9 ‘predje J0u nOA Iy ;JIojren) siy) o) yeads prae(q
Jo 19)y3nep ay) s0(J,, ‘[eeq Jo 1sorid oy} UBYIRIA YIIM SINODSIP UI IOy
Surpuy ‘joqesor 0} peo[ awI[qns Y SAeS ,SIY} SI JRUYA,, 'SQ0IaY Y} JO
19)0eIeyd Jueurwopald ay) swoj pue ‘o[qeurdewt dwod ayy [[e yIm Jjo
39s st drysiom Jo sopowt Jenonied 10j [89z ayerodwoiul ue AIYM ‘RI[RYIY
pue 9Jond1[04 ‘oneay) Youal oy} Jo Sarpagen auy A19A om) paInSysip
sey A1no3iq SIyJ, "WsIOIdY SUIAIp Jo pury e se swood o1do pue sorpagern
1oy} ur pojuasardar ore pue ‘UOIUNUWIWIOD ey} JO SJ0[edZ Ay} Aq SoNIIA
Se PAIopISUu0d aIe ‘o[qeawle[q AIoA AJ[ear ur ore Aay) ysnoyj ‘sjuowr
-JUas Yong ‘90ued3UA PUE [JeIM SUIAI(] JO S3100[qo oY) sk ‘sonjerdy pue
‘suejowoyew ‘sueled [[e juasaidar 03 pue ‘dIysiom IoYl0 AI9A9 JO pax
-ey JUS[OIA & oxdsur 0} uoISI[aI JIoyIe)) ULWOY Y} O} [BNUISSI SI I]
“way) Amsnl 03 uaroyyns a5e ay) Jo suoruido as[e] pue sadIpn
-fo1d a3y axe 10U {pauonuow daoqe ddourid ay) 01 JUIPIOOIE ‘SAYSTWI[q
[UI9)0 QI0JAIdY) aIe AQUJ, "ONiIIA PUB JDIA JO SOLIEPUNOQ [eInjeu o)
I9)[e pue ‘AJI[eIOW JO SIUSWNUIS AY) punojuod A3y} ‘suaddey jey) aroym
‘uonyys1adns 10 £47081q jJo uoneindwr oY) Jopun wiy Ae[ 0} St ‘}Ieay SIY



to their fitness for the use of man, and even many of the productions of
nature derive their beauty from that source. Handsome and beautiful, on
most occasions, is nor an absolute but a relative quality, and pleases us
by nothing but its tendency to produce an end that is agreeable.

An Enquiry Concerning the Principles of Morals
Appendix 1,99 13-15

... It is on the proportion, relation, and position of parts, that all natu-
ral beauty depends; but it would be absurd thence to infer, that the per-
ception of beauty, like that of truth in geometrical problems, consists
wholly in the perception of relations, and was performed entirely by the
understanding or intellectual faculties. In all the sciences, our mind from
the known relations investigates the unknown. But in all decisions of
taste or external beauty, all the relations are beforehand obvious to the
eye; and we thence proceed to feel a sentiment of complacency or dis-
gust, according to the nature of the object, and disposition of our organs.

Euclid has fully explained all the qualities of the circle; but has not in
any proposition said a word of its beauty. The reason is evident. The
beauty is not a quality of the circle. It lies not in any part of the line,
whose parts are equally distant from a common centre. It is only the ef-
fect which that figure produces upon the mind, whose peculiar fabric or
structure renders it susceptible of such sentiments. In vain would you
look for it in the circle, or seek it, either by your senses or by mathemat-
ical reasonings, in all the properties of that figure.

Attend to Palladio and Perrault, while they explain all the parts and
proportions of a pillar. They talk of the cornice, and frieze, and base, and
entablature, and shaft and architrave; and give the description and posi-
tion of each of these members. But should you ask the description and
position of its beauty, they would readily reply, that the beauty is not in
any of the parts or members of a pillar, but results from the whole, when
that complicated figure is presented to an intelligent mind, susceptible to
those finer sensations. Till such a spectator appear, there is nothing but a
figure of such particular dimensions and proportions: from his senti-
ments alone arise its elegance and beauty.

Of the Standard of Taste [complete]

The great variety of Taste, as well as of opinion, which prevails in the
world, is too obvious not to have fallen under every one’s observation.
Men of the most confined knowledge are able to remark a difference of
taste in the narrow circle of their acquaintance, even where the persons
have been educated under the same government, and have early imbibed
the same prejudices. But those, who can enlarge their view to contem-
plate distant nations and remote ages, are still more surprised at the great
inconsistence and contrariety. We are apt to call barbarous whatever de-
parts widely from our own taste and apprehension; but soon find the epi-
thet of reproach retorted on us. And the highest arrogance and self-con-
ceit is at last startled, on observing an equal assurance on all sides, and
scruples, amidst such a contest of sentiment, to pronounce positively in
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the ground like common brick or clay, were men to make no allowance
for the continual revolutions of manners and customs, and would admit
of nothing but what was suitable to the prevailing fashion. Must we
throw aside the pictures of our ancestors, because of their ruffs and
fardingales? But where the ideas of morality and decency alter from one
age to another, and where vicious manners are described, without being
marked with the proper characters of blame and disapprobation, this
must be allowed to disfigure the poem, and to be a real deformity. I can-
not, nor is it proper I should, enter into such sentiments; and however I
may excuse the poet, on account of the manners of his age, I never can
relish the composition. The want of humanity and of decency, so con-
spicuous in the characters drawn by several of the ancient poets, even
sometimes by Homer and the Greek tragedians, diminishes considerably
the merit of their noble performances, and gives modern authors an ad-
vantage over them. We are not interested in the fortunes and sentiments
of such rough heroes; We are displeased to find the limits of vice and
virtue so much confounded; and whatever indulgence we may give to
the writer on account of his prejudices, we cannot prevail on ourselves
to enter into his sentiments, or bear an affection to characters, which we
plainly discover to be blameable.

The case is not the same with moral principles as with speculative
opinions of any kind. These are in continual flux and revolution. The son
embraces a different system from the father. Nay there scarcely is any
man, who can boast of great constancy and uniformity in this particular.
Whatever speculative errors may be found in the polite writings of any
age or country, they detract but little from the value of those composi-
tions. There needs but a certain turn of thought or imagination to make
us enter into all the opinions, which then prevail, and relish the senti-
ments or conclusions derived from them. But a very violent effort is req-
uisite to change our judgment of manners, and excite sentiments of ap-
probation or blame, love or hatred, different from those to which the
mind, from long custom, has been familiarized. And where a man is
confident of the rectitude of that moral standard, by which he judges, he
is justly jealous of it, and will not pervert the sentiments of his heart for
a moment, in complaisance to any writer whatsoever.

Of all speculative errors, those which regard religion are the most ex-
cusable in compositions of genius; nor is it ever permitted to judge of
the civility or wisdom of any people, or even of single persons, by the
grossness or refinement of their theological principles. The same good
sense, that directs men in the ordinary occurrences of life, is not hear-
kened to in religious matters, which are supposed to be placed altogether
above the cognisance of human reason. On this account, all the absurdi-
ties of the pagan system of theology must be overlooked by every critic,
who would pretend to form a just notion of ancient poetry; and our pos-
terity, in their turn, must have the same indulgence to their forefathers.
No religious principles can ever be imputed as a fault to any poet, while
they remain merely principles, and take not such strong possession of
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The admirers and followers of the Alcoran insist on the excellent
moral precepts interspersed through that wild and absurd performance.
But it is to be supposed, that the Arabic words, which correspond to the
English, equity, justice, temperance, meekness, charity were such as,
from the constant use of that tongue, must always be taken in a good
sense; and it would have argued the greatest ignorance, not of morals,
but of language, to have mentioned them with any epithets, besides
those of applause and approbation. But would we know, whether the
pretended prophet had really attained a just sentiment of morals? Let us
attend to his narration; and we shall soon find, that he bestows praise on
such instances of treachery, inhumanity, cruelty, revenge, bigotry, as are
utterly incompatible with civilized society. No steady rule of right seems
there to be attended to; and every action is blamed or praised, so far only
as it is beneficial or hurtful to the true believers.

The merit of delivering true general precepts in ethics is indeed very
small. Whoever recommends any moral virtues, really does no more
than is implied in the terms themselves. That people, who invented the
word charity, and used it in a good sense, inculcated more clearly and
much more efficaciously, the precept, be charitable, than any pretended
legislator or prophet, who should insert such a maxim in his writings. Of
all expressions, those, which, together with their other meaning, imply a
degree either of blame or approbation, are the least liable to be perverted
or mistaken.

It is natural for us to seek a Standard of Taste; a rule, by which the
various sentiments of men may be reconciled; at least, a decision af-
forded, confirming one sentiment, and condemning another.

There is a species of philosophy, which cuts off all hopes of success
in such an attempt, and represents the impossibility of ever attaining any
standard of taste. The difference, it is said, is very wide between judg-
ment and sentiment. All sentiment is right; because sentiment has a ref-
erence to nothing beyond itself, and is always real, wherever a man is
conscious of it. But all determinations of the understanding are not right;
because they have a reference to something beyond themselves, to wit,
real matter of fact; and are not always conformable to that standard.
Among a thousand different opinions which different men may entertain
of the same subject, there is one, and but one, that is just and true; and
the only difficulty is to fix and ascertain it. On the contrary, a thousand
different sentiments, excited by the same object, are all right: Because
no sentiment represents what is really in the object. It only marks a cer-
tain conformity or relation between the object and the organs or faculties
of the mind; and if that conformity did not really exist, the sentiment
could never possibly have being. Beauty is no quality in things them-
selves: It exists merely in the mind which contemplates them; and each
mind perceives a different beauty. One person may even perceive defor-
mity, where another is sensible of beauty; and every individual ought to
acquiesce in his own sentiment, without pretending to regulate those of
others. To seek the real beauty, or real deformity is as fruitless an in-
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been detected: Other theories and systems have supplied their place,
which again gave place to their successors: And nothing has been expe-
rienced more liable to the revolutions of chance and fashion than these
pretended decisions of science. The case is not the same with the beau-
ties of eloquence and poetry. Just expressions of passion and nature are
sure, after a little time, to gain public applause, which they maintain for
ever. Aristotle, and Plato, and Epicurus, and Descartes, may succes-
sively yield to each other: But Terence and Virgil maintain an universal,
undisputed empire over the minds of men. The abstract philosophy of
Cicero has lost its credit: The vehemence of his oratory is still the object
of our admiration.

Though men of delicate taste be rare, they are easily to be distin-
guished in society by the soundness of their understanding, and the su-
periority of their faculties above the rest of mankind. The ascendant,
which they acquire, gives a prevalence to that lively approbation, with
which they receive any productions of genius, and renders it generally
predominant. Many men, when left to themselves, have but a faint and
dubious perception of beauty, who yet are capable of relishing any fine
stroke which is pointed out to them. Every convert to the admiration of
the real poet or orator is the cause of some new conversion. And though
prejudices may prevail for a time, they never unite in celebrating any ri-
val to the true genius, but yield at last to the force of nature and just sen-
timent. Thus, though a civilized nation may easily be mistaken in the
choice of their admired philosopher, they never have been found long to
err, in their affection for a favourite epic or tragic author.

But notwithstanding all our endeavours to fix a standard of taste, and
reconcile the discordant apprehensions of men, there still remain two
sources of variation, which are not sufficient indeed to confound all the
boundaries of beauty and deformity, but will often serve to produce a
difference in the degrees of our approbation or blame. The one is the dif-
ferent humours of particular men; the other, the particular manners and
opinions of our age and country. The general principles of taste are uni-
form in human nature: Where men vary in their judgments, some defect
or perversion in the faculties may commonly be remarked; proceeding
either from prejudice, from want of practice, or want of delicacy: and
there is just reason for approving one taste, and condemning another.
But where there is such a diversity in the internal frame or external situ-
ation as is entirely blameless on both sides, and leaves no room to give
one the preference above the other; in that case a certain degree of diver-
sity in judgment is unavoidable, and we seek in vain for a standard, by
which we can reconcile the contrary sentiments.

A young man, whose passions are warm, will be more sensibly
touched with amorous and tender images, than a man more advanced in
years, who takes pleasure in wise, philosophical reflections, concerning
the conduct of life and moderation of the passions. At twenty, Ovid may
be the favourite author; Horace at forty; and perhaps Tacitus at fifty.
Vainly would we, in such cases, endeavour to enter into the sentiments
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of the passions, especially those of the gay and amorous kind: And how-
ever his faults may diminish our satisfaction, they are not able entirely
to destroy it. Did our pleasure really arise from those parts of his poem,
which we denominate faults, this would be no objection to criticism in
general: It would only be an objection to those particular rules of criti-
cism, which would establish such circumstances to be faults, and would
represent them as universally blameable. If they are found to please,
they cannot be faults; let the pleasure, which they produce, be ever so
unexpected and unaccountable.

But though all the general rules of art are founded only on experience,
and on the observation of the common sentiments of human nature, we
must not imagine, that, on every occasion, the feelings of men will be
conformable to these rules. Those finer emotions of the mind are of a
very tender and delicate nature, and require the concurrence of many
favourable circumstances to make them play with facility and exactness,
according to their general and established principles. The least exterior
hindrance to such small springs, or the least internal disorder, disturbs
their motion, and confounds the operation of the whole machine. When
we would make an experiment of this nature, and would try the force of
any beauty or deformity, we must choose with care a proper time and
place, and bring the fancy to a suitable situation and disposition. A per-
fect serenity of mind, a recollection of thought, a due attention to the ob-
ject; if any of these circumstances be wanting, our experiment will be
fallacious, and we shall be unable to judge of the catholic and universal
beauty. The relation, which nature has placed between the form and the
sentiment, will at least be more obscure; and it will require greater accu-
racy to trace and discern it. We shall be able to ascertain its influence,
not so much from the operation of each particular beauty, as from the
durable admiration, which attends those works, that have survived all
the caprices of mode and fashion, all the mistakes of ignorance and
envy.

The same Homer, who pleased at Athens and Rome two thousand
years ago, is still admired at Paris and at London. All the changes of cli-
mate, government, religion, and language, have not been able to obscure
his glory. Authority or prejudice may give a temporary vogue to a bad
poet or orator; but his reputation will never be durable or general. When
his compositions are examined by posterity or by foreigners, the en-
chantment is dissipated, and his faults appear in their true colours. On
the contrary, a real genius, the longer his works endure, and the more
wide they are spread, the more sincere is the admiration which he meets
with. Envy and jealousy have too much place in a narrow circle; and
even familiar acquaintance with his person may diminished the applause
due to his performances: But when these obstructions are removed, the
beauties, which are naturally fitted to excite agreeable sentiments, im-
mediately display their energy; while the world endures, they maintain
their authority over the minds of men.

It appears then, that amidst all the variety and caprice of taste, there 9!

ferent age or nation, he makes no allowance for their peculiar views and
prejudices; but, full of the manners of his own age and country, rashly
condemns what seemed admirable in the eyes of those for whom alone
the discourse was calculated. If the work be executed for the public, he
never sufficiently enlarges his comprehension, or forgets his interest as a
friend or enemy, as a rival or commentator. By this means, his senti-
ments are perverted; nor have the same beauties and blemishes the same
influence upon him, as if he had imposed a proper violence on his imagi-
nation, and had forgotten himself for a moment. So far his taste evi-
dently departs from the true standard, and of consequence loses all credit
and authority.

It is well known, that in all questions submitted to the understanding,
prejudice is destructive of sound judgment, and perverts all operations
of the intellectual faculties: It is no less contrary to good taste: nor has it
less influence to corrupt our sentiment of beauty. It belongs to good
sense to check its influence in both cases; and in this respect, as well as
in many others, reason, if not an essential part of taste, is at least requi-
site to the operations of this latter faculty. In all the nobler productions
of genius, there is a mutual relation and correspondence of parts; nor can
either the beauties or blemishes be perceived by him, whose thought is
not capacious enough to comprehend all those parts, and compare them
with each other, in order to perceive the consistence and uniformity of
the whole. Every work of art has also a certain end or purpose for which
it is calculated; and is to be deemed more or less perfect, as it is more or
less fitted to attain this end. The object of eloquence is to persuade, of
history to instruct, of poetry to please, by means of the passions and the
imagination. These ends we must carry constantly in our view when we
peruse any performance; and we must be able to judge how far the
means employed are adapted to their respective purposes. Besides, every
kind of composition, even the most poetical, is nothing but a chain of
propositions and reasonings; not always indeed, the justest and most ex-
act, but still plausible and specious, however disguised by the colouring
of the imagination. The persons introduced in tragedy and epic poetry,
must be represented as reasoning, and thinking, and concluding, and act-
ing, suitably to their character and circumstances; and without judgment,
as well as taste and invention, a poet can never hope to succeed in so
delicate an undertaking. Not to mention, that the same excellence of fac-
ulties which contributes to the improvement of reason, the same clear-
ness of conception, the same exactness of distinction, the same vivacity
of apprehension, are essential to the operations of true taste, and are its
infallible concomitants. It seldom or never happens, that a man of sense,
who has experience in any art, cannot judge of its beauty; and it is no
less rare to meet with a man who has a just taste without a sound under-
standing.

Thus, though the principles of taste be universal, and nearly, if not en-
tirely, the same in all men; yet few are qualified to give judgment on any
work of art, or establish their own sentiment as the standard of beauty.
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entirely to the sentiment, internal or external; it must be allowed, that
there are certain qualities in objects, which are fitted by nature to pro-
duce those particular feelings. Now as these qualities may be found in a
small degree, or may be mixed and confounded with each other, it often
happens that the taste is not affected with such minute qualities, or is not
able to distinguish all the particular flavours, amidst the disorder in
which they are presented. Where the organs are so fine, as to allow noth-
ing to escape them; and at the same time so exact, as to perceive every
ingredient in the composition: This we call delicacy of taste, whether we
employ these terms in the literal or metaphorical sense. Here then the
general rules of beauty are of use, being drawn from established models,
and from the observation of what pleases or displeases, when presented
singly and in a high degree: And if the same qualities, in a continued
composition, and in a smaller degree, affect not the organs with a sensi-
ble delight or uneasiness, we exclude the person from all pretensions to
this delicacy. To produce these general rules or avowed patterns of com-
position, is like finding the key with the leathern thong; which justified
the verdict of Sancho’s kinsmen, and confounded those pretended judges
who had condemned them. Though the hogshead had never been emp-
tied, the taste of the one was still equally delicate, and that of the other
equally dull and languid: But it would have been more difficult to have
proved the superiority of the former, to the conviction of every
bye-stander. In like manner, though the beauties of writing had never
been methodized, or reduced to general principles; though no excellent
models had ever been acknowledged; the different degrees of taste
would still have subsisted, and the judgment of one man been preferable
to that of another; but it would not have been so easy to silence the bad
critic, who might always insist upon his particular sentiment, and refuse
to submit to his antagonist. But when we show him an avowed principle
of art; when we illustrate this principle by examples, whose operation,
from his own particular taste, he acknowledges to be conformable to the
principle; when we prove that the same principle may be applied to the
present case, where he did not perceive or feel its influence: He must
conclude, upon the whole, that the fault lies in himself, and that he
wants the delicacy, which is requisite to make him sensible of every
beauty and every blemish, in any composition or discourse.

It is acknowledged to be the perfection of every sense or faculty, to
perceive with exactness its most minute objects, and allow nothing to es-
cape its notice and observation. The smaller the objects are, which be-
come sensible to the eye, the finer is that organ, and the more elaborate
its make and composition. A good palate is not tried by strong flavours,
but by a mixture of small ingredients, where we are still sensible of each
part, notwithstanding its minuteness and its confusion with the rest. In
like manner, a quick and acute perception of beauty and deformity must
be the perfection of our mental taste; nor can a man be satisfied with
himself while he suspects that any excellence or blemish in a discourse
has passed him unobserved. In this case, the perfection of the man, and

the perfection of the sense or feeling, are found to be united. A very del-
icate palate, on many occasions, may be a great inconvenience both to a
man himself and to his friends: But a delicate taste of wit or beauty must
always be a desirable quality, because it is the source of all the finest and
most innocent enjoyments of which human nature is susceptible. In this
decision the sentiments of all mankind are agreed. Wherever you can as-
certain a delicacy of taste, it is sure to meet with approbation; and the
best way of ascertaining it is to appeal to those models and principles
which have been established by the uniform consent and experience of
nations and ages.

But though there be naturally a wide difference in point of delicacy
between one person and another, nothing tends further to increase and
improve this talent, than practice in a particular art, and the frequent sur-
vey or contemplation of a particular species of beauty. When objects of
any kind are first presented to the eye or imagination, the sentiment
which attends them is obscure and confused; and the mind is, in a great
measure, incapable of pronouncing concerning their merits or defects.
The taste cannot perceive the several excellencies of the performance,
much less distinguish the particular character of each excellency, and as-
certain its quality and degree. If it pronounce the whole in general to be
beautiful or deformed, it is the utmost that can be expected; and even
this judgment, a person so unpractised will be apt to deliver with great
hesitation and reserve. But allow him to acquire experience in those ob-
jects, his feeling becomes more exact and nice: He not only perceives
the beauties and defects of each part, but marks the distinguishing
species of each quality, and assigns it suitable praise or blame. A clear
and distinct sentiment attends him through the whole survey of the ob-
jects; and he discerns that very degree and kind of approbation or dis-
pleasure which each part is naturally fitted to produce. The mist dissi-
pates which seemed formerly to hang over the object: The organ ac-
quires greater perfection in its operations; and can pronounce, without
danger or mistake, concerning the merits of every performance. In a
word, the same address and dexterity, which practice gives to the execu-
tion of any work, is also acquired by the same means, in the judging of
it.

So advantageous is practice to the discernment of beauty, that, before
we can give judgment on any work of importance, it will even be requi-
site that that very individual performance be more than once perused by
us, and be surveyed in different lights with attention and deliberation.
There is a flutter or hurry of thought which attends the first perusal of
any piece, and which confounds the genuine sentiment of beauty. The
relation of the parts is not discerned: The true characters of style are lit-
tle distinguished. The several perfections and defects seem wrapped up
in a species of confusion, and present themselves indistinctly to the
imagination. Not to mention, that there is a species of beauty, which, as
it is florid and superficial, pleases at first; but being found incompatible
with a just expression either of reason or passion, soon palls upon the
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