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the ground like com
m

on brick or clay, w
ere m

en to m
ake no allow

ance
for the continual revolutions of m

anners and custom
s, and w

ould adm
it

of nothing but w
hat w

as suitable to the prevailing fashion. M
ust w

e
throw

 aside the pictures of our ancestors, because of their ruffs and
fardingales? But w

here the ideas of m
orality and decency alter from

 one
age to another, and w

here vicious m
anners are described, w

ithout being
m

arked w
ith the proper characters of blam

e and disapprobation, this
m

ust be allow
ed to disfigure the poem

, and to be a real deform
ity. I can-

not, nor is it proper I should, enter into such sentim
ents; and how

ever I
m

ay excuse the poet, on account of the m
anners of his age, I never can

relish the com
position. The w

ant of hum
anity and of decency, so con-

spicuous in the characters draw
n by several of the ancient poets, even

som
etim

es by H
om

er and the G
reek tragedians, dim

inishes considerably
the m

erit of their noble perform
ances, and gives m

odern authors an ad-
vantage over them

. W
e are not interested in the fortunes and sentim

ents
of such rough heroes; W

e are displeased to find the lim
its of vice and

virtue so m
uch confounded; and w

hatever indulgence w
e m

ay give to
the w

riter on account of his prejudices, w
e cannot prevail on ourselves

to enter into his sentim
ents, or bear an affection to characters, w

hich w
e

plainly discover to be blam
eable.

The case is not the sam
e w

ith m
oral principles as w

ith speculative
opinions of any kind. These are in continual flux and revolution. The son
em

braces a different system
 from

 the father. N
ay there scarcely is any

m
an, w

ho can boast of great constancy and uniform
ity in this particular.

W
hatever speculative errors m

ay be found in the polite w
ritings of any

age or country, they detract but little from
 the value of those com

posi-
tions. There needs but a certain turn of thought or im

agination to m
ake

us enter into all the opinions, w
hich then prevail, and relish the senti-

m
ents or conclusions derived from

 them
. But a very violent effort is req-

uisite to change our judgm
ent of m

anners, and excite sentim
ents of ap-

probation or blam
e, love or hatred, different from

 those to w
hich the

m
ind, from

 long custom
, has been fam

iliarized. A
nd w

here a m
an is

confident of the rectitude of that m
oral standard, by w

hich he judges, he
is justly jealous of it, and w

ill not pervert the sentim
ents of his heart for

a m
om

ent, in com
plaisance to any w

riter w
hatsoever.

O
f all speculative errors, those w

hich regard religion are the m
ost ex-

cusable in com
positions of genius; nor is it ever perm

itted to judge of
the civility or w

isdom
 of any people, or even of single persons, by the

grossness or refinem
ent of their theological principles. The sam

e good
sense, that directs m

en in the ordinary occurrences of life, is not hear-
kened to in religious m

atters, w
hich are supposed to be placed altogether

above the cognisance of hum
an reason. O

n this account, all the absurdi-
ties of the pagan system

 of theology m
ust be overlooked by every critic,

w
ho w

ould pretend to form
 a just notion of ancient poetry; and our pos-

terity, in their turn, m
ust have the sam

e indulgence to their forefathers.
N

o religious principles can ever be im
puted as a fault to any poet, w

hile
they rem

ain m
erely principles, and take not such strong possession of
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to their fitness for the use of m
an, and even m

any of the productions of
nature derive their beauty from

 that source. H
andsom

e and beautiful, on
m

ost occasions, is nor an absolute but a relative quality, and pleases us
by nothing but its tendency to produce an end that is agreeable.

An Enquiry Concerning the Principles of M
orals

A
ppendix 1, ¶¶ 13-15

…
 It is on the proportion, relation, and position of parts, that all natu-

ral beauty depends; but it w
ould be absurd thence to infer, that the per-

ception of beauty, like that of truth in geom
etrical problem

s, consists
w

holly in the perception of relations, and w
as perform

ed entirely by the
understanding or intellectual faculties. In all the sciences, our m

ind from
the know

n relations investigates the unknow
n. But in all decisions of

taste or external beauty, all the relations are beforehand obvious to the
eye; and w

e thence proceed to feel a sentim
ent of com

placency or dis-
gust, according to the nature of the object, and disposition of our organs.

Euclid has fully explained all the qualities of the circle; but has not in
any proposition said a w

ord of its beauty. The reason is evident. The
beauty is not a quality of the circle. It lies not in any part of the line,
w

hose parts are equally distant from
 a com

m
on centre. It is only the ef-

fect w
hich that figure produces upon the m

ind, w
hose peculiar fabric or

structure renders it susceptible of such sentim
ents. In vain w

ould you
look for it in the circle, or seek it, either by your senses or by m

athem
at-

ical reasonings, in all the properties of that figure.
A

ttend to Palladio and Perrault, w
hile they explain all the parts and

proportions of a pillar. They talk of the cornice, and frieze, and base, and
entablature, and shaft and architrave; and give the description and posi-
tion of each of these m

em
bers. But should you ask the description and

position of its beauty, they w
ould readily reply, that the beauty is not in

any of the parts or m
em

bers of a pillar, but results from
 the w

hole, w
hen

that com
plicated figure is presented to an intelligent m

ind, susceptible to
those finer sensations. Till such a spectator appear, there is nothing but a
figure of such particular dim

ensions and proportions: from
 his senti-

m
ents alone arise its elegance and beauty.

O
f the Standard of Taste [com

plete]
The great variety of Taste, as w

ell as of opinion, w
hich prevails in the

w
orld, is too obvious not to have fallen under every one’s observation.

M
en of the m

ost confined know
ledge are able to rem

ark a difference of
taste in the narrow

 circle of their acquaintance, even w
here the persons

have been educated under the sam
e governm

ent, and have early im
bibed

the sam
e prejudices. But those, w

ho can enlarge their view
 to contem

-
plate distant nations and rem

ote ages, are still m
ore surprised at the great

inconsistence and contrariety. W
e are apt to call barbarous w

hatever de-
parts w

idely from
 our ow

n taste and apprehension; but soon find the epi-
thet of reproach retorted on us. A

nd the highest arrogance and self-con-
ceit is at last startled, on observing an equal assurance on all sides, and
scruples, am

idst such a contest of sentim
ent, to pronounce positively in
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 m
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t p
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 d
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.
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been detected: O
ther theories and system

s have supplied their place,
w

hich again gave place to their successors: A
nd nothing has been expe-

rienced m
ore liable to the revolutions of chance and fashion than these

pretended decisions of science. The case is not the sam
e w

ith the beau-
ties of eloquence and poetry. Just expressions of passion and nature are
sure, after a little tim

e, to gain public applause, w
hich they m

aintain for
ever. A

ristotle, and Plato, and Epicurus, and D
escartes, m

ay succes-
sively yield to each other: But Terence and Virgil m

aintain an universal,
undisputed em

pire over the m
inds of m

en. The abstract philosophy of
Cicero has lost its credit: The vehem

ence of his oratory is still the object
of our adm

iration.
Though m

en of delicate taste be rare, they are easily to be distin-
guished in society by the soundness of their understanding, and the su-
periority of their faculties above the rest of m

ankind. The ascendant,
w

hich they acquire, gives a prevalence to that lively approbation, w
ith

w
hich they receive any productions of genius, and renders it generally

predom
inant. M

any m
en, w

hen left to them
selves, have but a faint and

dubious perception of beauty, w
ho yet are capable of relishing any fine

stroke w
hich is pointed out to them

. Every convert to the adm
iration of

the real poet or orator is the cause of som
e new

 conversion. A
nd though

prejudices m
ay prevail for a tim

e, they never unite in celebrating any ri-
val to the true genius, but yield at last to the force of nature and just sen-
tim

ent. Thus, though a civilized nation m
ay easily be m

istaken in the
choice of their adm

ired philosopher, they never have been found long to
err, in their affection for a favourite epic or tragic author.

But notw
ithstanding all our endeavours to fix a standard of taste, and

reconcile the discordant apprehensions of m
en, there still rem

ain tw
o

sources of variation, w
hich are not sufficient indeed to confound all the

boundaries of beauty and deform
ity, but w

ill often serve to produce a
difference in the degrees of our approbation or blam

e. The one is the dif-
ferent hum

ours of particular m
en; the other, the particular m

anners and
opinions of our age and country. The general principles of taste are uni-
form

 in hum
an nature: W

here m
en vary in their judgm

ents, som
e defect

or perversion in the faculties m
ay com

m
only be rem

arked; proceeding
either from

 prejudice, from
 w

ant of practice, or w
ant of delicacy: and

there is just reason for approving one taste, and condem
ning another.

But w
here there is such a diversity in the internal fram

e or external situ-
ation as is entirely blam

eless on both sides, and leaves no room
 to give

one the preference above the other; in that case a certain degree of diver-
sity in judgm

ent is unavoidable, and w
e seek in vain for a standard, by

w
hich w

e can reconcile the contrary sentim
ents.

A
 young m

an, w
hose passions are w

arm
, w

ill be m
ore sensibly

touched w
ith am

orous and tender im
ages, than a m

an m
ore advanced in

years, w
ho takes pleasure in w

ise, philosophical reflections, concerning
the conduct of life and m

oderation of the passions. A
t tw

enty, O
vid m

ay
be the favourite author; H

orace at forty; and perhaps Tacitus at fifty.
Vainly w

ould w
e, in such cases, endeavour to enter into the sentim

ents
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The adm
irers and follow

ers of the A
lcoran insist on the excellent

m
oral precepts interspersed through that w

ild and absurd perform
ance.

But it is to be supposed, that the A
rabic w

ords, w
hich correspond to the

English, equity, justice, tem
perance, m

eekness, charity w
ere such as,

from
 the constant use of that tongue, m

ust alw
ays be taken in a good

sense; and it w
ould have argued the greatest ignorance, not of m

orals,
but of language, to have m

entioned them
 w

ith any epithets, besides
those of applause and approbation. But w

ould w
e know, w

hether the
pretended prophet had really attained a just sentim

ent of m
orals? Let us

attend to his narration; and w
e shall soon find, that he bestow

s praise on
such instances of treachery, inhum

anity, cruelty, revenge, bigotry, as are
utterly incom

patible w
ith civilized society. N

o steady rule of right seem
s

there to be attended to; and every action is blam
ed or praised, so far only

as it is beneficial or hurtful to the true believers.
The m

erit of delivering true general precepts in ethics is indeed very
sm

all. W
hoever recom

m
ends any m

oral virtues, really does no m
ore

than is im
plied in the term

s them
selves. That people, w

ho invented the
w

ord charity, and used it in a good sense, inculcated m
ore clearly and

m
uch m

ore efficaciously, the precept, be charitable, than any pretended
legislator or prophet, w

ho should insert such a m
axim

 in his w
ritings. O

f
all expressions, those, w

hich, together w
ith their other m

eaning, im
ply a

degree either of blam
e or approbation, are the least liable to be perverted

or m
istaken.

It is natural for us to seek a Standard of Taste; a rule, by w
hich the

various sentim
ents of m

en m
ay be reconciled; at least, a decision af-

forded, confirm
ing one sentim

ent, and condem
ning another.

There is a species of philosophy, w
hich cuts off all hopes of success

in such an attem
pt, and represents the im

possibility of ever attaining any
standard of taste. The difference, it is said, is very w

ide betw
een judg-

m
ent and sentim

ent. A
ll sentim

ent is right; because sentim
ent has a ref-

erence to nothing beyond itself, and is alw
ays real, w

herever a m
an is

conscious of it. But all determ
inations of the understanding are not right;

because they have a reference to som
ething beyond them

selves, to w
it,

real m
atter of fact; and are not alw

ays conform
able to that standard.

A
m

ong a thousand different opinions w
hich different m

en m
ay entertain

of the sam
e subject, there is one, and but one, that is just and true; and

the only difficulty is to fix and ascertain it. O
n the contrary, a thousand

different sentim
ents, excited by the sam

e object, are all right: Because
no sentim

ent represents w
hat is really in the object. It only m

arks a cer-
tain conform

ity or relation betw
een the object and the organs or faculties

of the m
ind; and if that conform

ity did not really exist, the sentim
ent

could never possibly have being. Beauty is no quality in things them
-

selves: It exists m
erely in the m

ind w
hich contem

plates them
; and each

m
ind perceives a different beauty. O

ne person m
ay even perceive defor-

m
ity, w

here another is sensible of beauty; and every individual ought to
acquiesce in his ow

n sentim
ent, w

ithout pretending to regulate those of
others. To seek the real beauty, or real deform

ity is as fruitless an in-
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; a
nd

 w
e 

pr
on

ou
nc

e,
 w

ith
ou

t s
cr

up
le

, t
he

se
nt

im
en

t 
of

 th
es

e 
pr

et
en

de
d 

cr
iti

cs
 to

 b
e 

ab
su

rd
 a

nd
 r

id
ic

ul
ou

s.
 T

he
pr

in
ci

pl
e 

of
 th

e 
na

tu
ra

l e
qu

al
ity

 o
f t

as
te

s i
s t

he
n 

to
ta

lly
 fo

rg
ot

, a
nd

 w
hi

le
w

e 
ad

m
it 

it 
on

 so
m

e 
oc

ca
sio

ns
, w

he
re

 th
e 

ob
je

ct
s s

ee
m

 n
ea

r a
n 

eq
ua

lit
y,

it 
ap

pe
ar

s 
an

 e
xt

ra
va

ga
nt

 p
ar

ad
ox

, o
r r

at
he

r a
 p

al
pa

bl
e 

ab
su

rd
ity

, w
he

re
ob

je
ct

s s
o 

di
sp

ro
po

rti
on

ed
 a

re
 c

om
pa

re
d 

to
ge

th
er

.
It 
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 e

vi
de
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 n
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e 
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 th

e 
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s o

f c
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n 
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e 
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y 
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 o
r c
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e 
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ed
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ct
 c
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 o

f t
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 u
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-

in
g,
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om

 c
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pa
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g 
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e 
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d 
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 o

f 
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s,

 w
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er
na

l a
nd

 im
m

ut
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le
. T

he
ir 

fo
un

da
tio

n 
is

 th
e 

sa
m

e 
w

ith
 th

at
 o

f a
ll 

th
e

pr
ac

tic
al

 sc
ie

nc
es

, e
xp

er
ie

nc
e;

 n
or

 a
re

 th
er

e 
an

y 
th

in
g 

bu
t g

en
er

al
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er

-
va

tio
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, 
co
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ni
ng

 w
ha

t 
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s 
be

en
 u
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ve
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al
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 f
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 to
 p

le
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e 
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 a
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un
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 in
 a

ll 
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. M

an
y 

of
 th

e 
be

au
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s 
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 p
oe
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, a

nd
 e

ve
n 

of
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ue

nc
e,
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n

 f
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n
 h

yp
er
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m

et
ap

ho
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nd

 a
n 
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e 
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 p
er
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n 
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s f
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m
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r n
at
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 m
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in
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o 
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k 
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e 
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f t
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 im
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 a
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du
ce

 e
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s-
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h 
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d 
ex
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 w
ou
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e 
th

e 
m
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e 

la
w
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 c
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ec
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 it
 w

ou
ld
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ro
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 a
 w
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 w
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y 
un
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xp
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 b
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d 
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e 
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ut
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ou
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 c
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m
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us
t b
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 d
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e 
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 e
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 b
y 
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us
 o

r o
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n.
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m
e 
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rre
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 p
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r 
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 o
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e 
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: T
he

y 
ha

ve
 p
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ed

 o
th
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 b
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ie
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hi
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er
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m
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; a
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 th

e 
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e 
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 b
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n 
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ow
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e 
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e 
m
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d 

a 
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pe
rio

r t
o 

th
e 

di
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g
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m
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e 
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em
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rio
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 p
le
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; b
ut

 n
ot

 b
y 

hi
s 

m
on

str
ou

s 
an

d 
im

-
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ob
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le
 fi
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, b

y 
hi

s b
iz
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re
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ix
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 o
f t

he
 se

rio
us

 a
nd

 c
om

ic
 st

yl
es

,
by

 th
e 

w
an

t o
f c

oh
er

en
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 in
 h

is
 st

or
ie

s, 
or

 b
y 

th
e 

co
nt

in
ua

l i
nt

er
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pt
io

ns
of

 h
is

 n
ar

ra
tio

n.
 H

e 
ch
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s b
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 e
xp
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by
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ad
in
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f h
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 b

y 
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 p
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tu
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ferent age or nation, he m
akes no allow

ance for their peculiar view
s and

prejudices; but, full of the m
anners of his ow

n age and country, rashly
condem

ns w
hat seem

ed adm
irable in the eyes of those for w

hom
 alone

the discourse w
as calculated. If the w

ork be executed for the public, he
never sufficiently enlarges his com

prehension, or forgets his interest as a
friend or enem

y, as a rival or com
m

entator. By this m
eans, his senti-

m
ents are perverted; nor have the sam

e beauties and blem
ishes the sam

e
influence upon him

, as if he had im
posed a proper violence on his im

agi-
nation, and had forgotten him

self for a m
om

ent. So far his taste evi-
dently departs from

 the true standard, and of consequence loses all credit
and authority.

It is w
ell know

n, that in all questions subm
itted to the understanding,

prejudice is destructive of sound judgm
ent, and perverts all operations

of the intellectual faculties: It is no less contrary to good taste: nor has it
less influence to corrupt our sentim

ent of beauty. It belongs to good
sense to check its influence in both cases; and in this respect, as w

ell as
in m

any others, reason, if not an essential part of taste, is at least requi-
site to the operations of this latter faculty. In all the nobler productions
of genius, there is a m

utual relation and correspondence of parts; nor can
either the beauties or blem

ishes be perceived by him
, w

hose thought is
not capacious enough to com

prehend all those parts, and com
pare them

w
ith each other, in order to perceive the consistence and uniform

ity of
the w

hole. Every w
ork of art has also a certain end or purpose for w

hich
it is calculated; and is to be deem

ed m
ore or less perfect, as it is m

ore or
less fitted to attain this end. The object of eloquence is to persuade, of
history to instruct, of poetry to please, by m

eans of the passions and the
im

agination. These ends w
e m

ust carry constantly in our view
 w

hen w
e

peruse any perform
ance; and w

e m
ust be able to judge how

 far the
m

eans em
ployed are adapted to their respective purposes. Besides, every

kind of com
position, even the m

ost poetical, is nothing but a chain of
propositions and reasonings; not alw

ays indeed, the justest and m
ost ex-

act, but still plausible and specious, how
ever disguised by the colouring

of the im
agination. The persons introduced in tragedy and epic poetry,

m
ust be represented as reasoning, and thinking, and concluding, and act-

ing, suitably to their character and circum
stances; and w

ithout judgm
ent,

as w
ell as taste and invention, a poet can never hope to succeed in so

delicate an undertaking. N
ot to m

ention, that the sam
e excellence of fac-

ulties w
hich contributes to the im

provem
ent of reason, the sam

e clear-
ness of conception, the sam

e exactness of distinction, the sam
e vivacity

of apprehension, are essential to the operations of true taste, and are its
infallible concom

itants. It seldom
 or never happens, that a m

an of sense,
w

ho has experience in any art, cannot judge of its beauty; and it is no
less rare to m

eet w
ith a m

an w
ho has a just taste w

ithout a sound under-
standing.

Thus, though the principles of taste be universal, and nearly, if not en-
tirely, the sam

e in all m
en; yet few

 are qualified to give judgm
ent on any

w
ork of art, or establish their ow

n sentim
ent as the standard of beauty.

11

¶ 10
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of the passions, especially those of the gay and am
orous kind: A

nd how
-

ever his faults m
ay dim

inish our satisfaction, they are not able entirely
to destroy it. D

id our pleasure really arise from
 those parts of his poem

,
w

hich w
e denom

inate faults, this w
ould be no objection to criticism

 in
general: It w

ould only be an objection to those particular rules of criti-
cism

, w
hich w

ould establish such circum
stances to be faults, and w

ould
represent them

 as universally blam
eable. If they are found to please,

they cannot be faults; let the pleasure, w
hich they produce, be ever so

unexpected and unaccountable.
But though all the general rules of art are founded only on experience,

and on the observation of the com
m

on sentim
ents of hum

an nature, w
e

m
ust not im

agine, that, on every occasion, the feelings of m
en w

ill be
conform

able to these rules. Those finer em
otions of the m

ind are of a
very tender and delicate nature, and require the concurrence of m

any
favourable circum

stances to m
ake them

 play w
ith facility and exactness,

according to their general and established principles. The least exterior
hindrance to such sm

all springs, or the least internal disorder, disturbs
their m

otion, and confounds the operation of the w
hole m

achine. W
hen

w
e w

ould m
ake an experim

ent of this nature, and w
ould try the force of

any beauty or deform
ity, w

e m
ust choose w

ith care a proper tim
e and

place, and bring the fancy to a suitable situation and disposition. A
 per-

fect serenity of m
ind, a recollection of thought, a due attention to the ob-

ject; if any of these circum
stances be w

anting, our experim
ent w

ill be
fallacious, and w

e shall be unable to judge of the catholic and universal
beauty. The relation, w

hich nature has placed betw
een the form

 and the
sentim

ent, w
ill at least be m

ore obscure; and it w
ill require greater accu-

racy to trace and discern it. W
e shall be able to ascertain its influence,

not so m
uch from

 the operation of each particular beauty, as from
 the

durable adm
iration, w

hich attends those w
orks, that have survived all

the caprices of m
ode and fashion, all the m

istakes of ignorance and
envy.

The sam
e H

om
er, w

ho pleased at A
thens and Rom

e tw
o thousand

years ago, is still adm
ired at Paris and at London. A

ll the changes of cli-
m

ate, governm
ent, religion, and language, have not been able to obscure

his glory. A
uthority or prejudice m

ay give a tem
porary vogue to a bad

poet or orator; but his reputation w
ill never be durable or general. W

hen
his com

positions are exam
ined by posterity or by foreigners, the en-

chantm
ent is dissipated, and his faults appear in their true colours. O

n
the contrary, a real genius, the longer his w

orks endure, and the m
ore

w
ide they are spread, the m

ore sincere is the adm
iration w

hich he m
eets

w
ith. Envy and jealousy have too m

uch place in a narrow
 circle; and

even fam
iliar acquaintance w

ith his person m
ay dim

inished the applause
due to his perform

ances: But w
hen these obstructions are rem

oved, the
beauties, w

hich are naturally fitted to excite agreeable sentim
ents, im

-
m

ediately display their energy; w
hile the w

orld endures, they m
aintain

their authority over the m
inds of m

en.
It appears then, that am

idst all the variety and caprice of taste, there

6
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ta
ste

, a
nd

 is
 th

en
 re

je
ct

ed
 w

ith
 d

isd
ai

n,
 a

t l
ea

st
 ra

te
d 

at
 a

 m
uc

h 
lo

w
er

va
lu

e.
It 

is
 im

po
ss

ib
le

 to
 c

on
tin

ue
 in

 th
e 

pr
ac

tic
e 

of
 c

on
te

m
pl

at
in

g 
an

y 
or

de
r

of
 b

ea
ut

y,
 w

ith
ou

t 
be

in
g 

fre
qu

en
tly

 o
bl

ig
ed

 to
 f

or
m

 c
om

pa
ris

on
s 

be
-

tw
ee

n 
th

e 
se

ve
ra

l s
pe

ci
es

 a
nd

 d
eg

re
es

 o
f e

xc
el

le
nc

e,
 a

nd
 e

sti
m

at
in

g 
th

ei
r

pr
op

or
tio

n 
to

 e
ac

h 
ot

he
r. 

A
 m

an
, w

ho
 h

ad
 h

ad
 n

o 
op

po
rtu

ni
ty

 o
f 

co
m

-
pa

rin
g 

th
e 

di
ffe

re
nt

 k
in

ds
 o

f b
ea

ut
y,

 is
 in

de
ed

 to
ta

lly
 u

nq
ua

lifi
ed

 to
 p

ro
-

no
un

ce
 a

n 
op

in
io

n 
w

ith
 re

ga
rd

 to
 a

ny
 o

bj
ec

t p
re

se
nt

ed
 to

 h
im

. B
y 

co
m

-
pa

ris
on

 a
lo

ne
 w

e 
fix

 th
e 

ep
ith

et
s o

f p
ra

ise
 o

r b
la

m
e,

 a
nd

 le
ar

n 
ho

w
 to

 a
s-

sig
n 

th
e 

du
e 

de
gr

ee
 o

f e
ac

h.
 T

he
 c

oa
rs

es
t d

au
bi

ng
 c

on
ta

in
s a

 c
er

ta
in

 lu
s-

tre
 o

f c
ol

ou
rs

 a
nd

 e
xa

ct
ne

ss
 o

f i
m

ita
tio

n,
 w

hi
ch

 a
re

 so
 fa

r b
ea

ut
ie

s, 
an

d
w

ou
ld

 a
ffe

ct
 th

e 
m

in
d 

of
 a

 p
ea

sa
nt

 o
r I

nd
ia

n 
w

ith
 th

e 
hi

gh
es

t a
dm

ira
tio

n.
Th

e 
m

os
t v

ul
ga

r b
al

la
ds

 a
re

 n
ot

 e
nt

ire
ly

 d
es

tit
ut

e 
of

 h
ar

m
on

y 
or

 n
at

ur
e;

an
d 

no
ne

 b
ut

 a
 p

er
so

n 
fa

m
ili

ar
ise

d 
to

 su
pe

rio
r b

ea
ut

ie
s w

ou
ld

 p
ro

no
un

ce
th

ei
r 

nu
m

be
rs

 h
ar

sh
, 

or
 n

ar
ra

tio
n 

un
in

te
re

sti
ng

. 
A

 g
re

at
 in

fe
rio

rit
y 

of
be
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ty

 g
iv

es
 p
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n 

to
 a

 p
er
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co
nv
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e 

hi
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t e
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e 
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 p
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no
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 o
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ch
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e 
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 a
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 b
e 

en
tit
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to
 th

e 
hi

gh
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t a
p-

pl
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se
. O

ne
 a
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us

to
m

ed
 to

 se
e,

 a
nd

 e
xa

m
in

e,
 a

nd
 w

ei
gh

 th
e 

se
ve
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l p

er
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rm

an
ce

s, 
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m
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in

 d
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er
en

t a
ge

s a
nd

 n
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, c
an

 a
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ne
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te
 th

e 
m
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 o
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k 

ex
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to

 h
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 a
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 p
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en
iu

s.
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 c
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t p
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 c
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 p
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t b
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 c
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t b
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 c
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 p
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; o
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, b
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ei
r a

ffe
ct

io
n,

 a
nd

 a
cq

ui
re

 th
ei

r g
oo

d 
gr

ac
es

. A
 c

rit
ic

 o
f a

 d
if-

fe
re

nt
 a

ge
 o

r 
na

tio
n,

 w
ho

 s
ho

ul
d 

pe
ru

se
 th

is
 d

isc
ou

rs
e,

 m
us

t 
ha

ve
 a

ll
th

es
e 

ci
rc

um
sta

nc
es

 in
 h

is 
ey

e,
 a

nd
 m

us
t p

la
ce

 h
im

se
lf 

in
 th

e 
sa

m
e 

sit
ua

-
tio

n 
as

 th
e 

au
di

en
ce

, i
n 

or
de

r t
o 

fo
rm

 a
 tr

ue
 ju

dg
m

en
t o

f t
he

 o
ra

tio
n.

 In
lik

e 
m

an
ne

r, 
w

he
n 

an
y 

w
or

k 
is

 a
dd

re
ss

ed
 to

 th
e 

pu
bl

ic
, t

ho
ug

h 
I s

ho
ul

d
ha

ve
 a

 fr
ie

nd
sh

ip
 o

r e
nm

ity
 w

ith
 th

e 
au

th
or

, I
 m

us
t d

ep
ar

t f
ro

m
 th

is 
sit

u-
at

io
n;

 a
nd

 c
on

sid
er

in
g 

m
ys

el
f a

s a
 m

an
 in

 g
en

er
al

, f
or

ge
t, 

if 
po

ss
ib

le
, m

y
in

di
vi

du
al

 b
ei

ng
, a

nd
 m

y 
pe

cu
lia

r 
ci

rc
um

sta
nc

es
. A

 p
er

so
n 

in
flu

en
ce

d
by

 p
re

ju
di

ce
, c

om
pl

ie
s n

ot
 w

ith
 th

is
 c

on
di

tio
n,

 b
ut

 o
bs

tin
at

el
y 

m
ai

nt
ai

ns
hi

s 
na

tu
ra

l p
os

iti
on

, w
ith

ou
t p

la
ci

ng
 h

im
se

lf 
in

 th
at

 p
oi

nt
 o

f v
ie

w
 w

hi
ch

th
e 

pe
rfo

rm
an

ce
 su

pp
os

es
. I

f t
he

 w
or

k 
be

 a
dd

re
ss

ed
 to

 p
er

so
ns

 o
f a

 d
if-
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ar
e 

ce
rta

in
 g

en
er

al
 p

rin
ci

pl
es

 o
f a

pp
ro

ba
tio

n 
or

 b
la

m
e,

 w
ho

se
 in

flu
en

ce
 a

ca
re

fu
l 

ey
e 

m
ay

 tr
ac

e 
in

 a
ll 

op
er

at
io

ns
 o

f 
th

e 
m

in
d.

 S
om

e 
pa

rti
cu

la
r

fo
rm

s 
or

 q
ua

lit
ie

s,
 fr

om
 th

e 
or

ig
in

al
 s

tru
ct

ur
e 

of
 th

e 
in

te
rn

al
 fa

br
ic

, a
re

ca
lc

ul
at

ed
 to

 p
le

as
e,

 a
nd

 o
th

er
s 

to
 d

isp
le

as
e;

 a
nd

 if
 th

ey
 fa

il 
of

 th
ei

r e
f-

fe
ct

 in
 a

ny
 p

ar
tic

ul
ar

 in
sta

nc
e,

 it
 is

 fr
om

 so
m

e 
ap

pa
re

nt
 d

ef
ec

t o
r i

m
pe

r-
fe

ct
io

n 
in

 th
e 

or
ga

n.
 A

 m
an

 in
 a

 fe
ve

r w
ou

ld
 n

ot
 in

sis
t o

n 
hi

s 
pa

la
te

 a
s

ab
le

 to
 d

ec
id

e 
co

nc
er

ni
ng

 fl
av

ou
rs

; 
no

r 
w

ou
ld

 o
ne

, 
af

fe
ct

ed
 w

ith
 th

e
ja

un
di

ce
, p

re
te

nd
 to

 g
iv

e 
a 

ve
rd

ic
t w

ith
 re

ga
rd

 to
 c

ol
ou

rs
. I

n 
ea

ch
 c

re
a-

tu
re

, t
he

re
 is

 a
 so

un
d 

an
d 

a 
de

fe
ct

iv
e 

sta
te

; a
nd

 th
e 

fo
rm

er
 a

lo
ne

 c
an

 b
e

su
pp

os
ed

 to
 a

ffo
rd

 u
s 

a 
tru

e 
sta

nd
ar

d 
of

 ta
ste

 a
nd

 s
en

tim
en

t. 
If,

 in
 th

e
so

un
d 

sta
te

 o
f t

he
 o

rg
an

, t
he

re
 b

e 
an

 e
nt

ire
 o

r a
 c

on
sid

er
ab

le
 u

ni
fo

rm
ity

of
 s

en
tim

en
t a

m
on

g 
m

en
, w

e 
m

ay
 th

en
ce

 d
er

iv
e 

an
 id

ea
 o

f 
th

e 
pe

rfe
ct

be
au

ty
; i

n 
lik

e 
m

an
ne

r a
s 

th
e 

ap
pe

ar
an

ce
 o

f o
bj

ec
ts

 in
 d

ay
-li

gh
t, 

to
 th

e
ey

e 
of

 a
 m

an
 in

 h
ea

lth
, i

s 
de

no
m

in
at

ed
 th

ei
r 

tru
e 

an
d 

re
al

 c
ol

ou
r, 

ev
en

w
hi

le
 c

ol
ou

r i
s a

llo
w

ed
 to

 b
e 

m
er

el
y 

a 
ph

an
ta

sm
 o

f t
he

 se
ns

es
.

M
an

y 
an

d 
fre

qu
en

t a
re

 th
e 

de
fe

ct
s 

in
 th

e 
in

te
rn

al
 o

rg
an

s,
 w

hi
ch

 p
re

-
ve

nt
 o

r 
w

ea
ke

n 
th

e 
in

flu
en

ce
 o

f 
th

os
e 

ge
ne

ra
l p

rin
ci

pl
es

, o
n 

w
hi

ch
 d

e-
pe

nd
s 

ou
r 

se
nt

im
en

t o
f 

be
au

ty
 o

r 
de

fo
rm

ity
. T

ho
ug

h 
so

m
e 

ob
je

ct
s,

 b
y

th
e 

str
uc

tu
re

 o
f 

th
e 

m
in

d,
 b

e 
na

tu
ra

lly
 c

al
cu

la
te

d 
to

 g
iv

e 
pl

ea
su

re
, i

t i
s

no
t t

o 
be

 e
xp

ec
te

d,
 th

at
 in

 e
ve

ry
 in

di
vi

du
al

 th
e 

pl
ea

su
re

 w
ill

 b
e 

eq
ua

lly
fe

lt.
 P

ar
tic

ul
ar

 in
ci

de
nt

s 
an

d 
sit

ua
tio

ns
 o

cc
ur

, w
hi

ch
 e

ith
er

 th
ro

w
 a

 fa
lse

lig
ht

 o
n 

th
e 

ob
je

ct
s,

 o
r 

hi
nd

er
 th

e 
tru

e 
fro

m
 c

on
ve

yi
ng

 to
 th

e 
im

ag
in

a-
tio

n 
th

e 
pr

op
er

 se
nt

im
en

t a
nd

 p
er

ce
pt

io
n.

O
ne

 o
bv

io
us

 c
au

se
, 

w
hy

 m
an

y 
fe

el
 n

ot
 t

he
 p

ro
pe

r 
se

nt
im

en
t 

of
be

au
ty

, i
s 

th
e 

w
an

t o
f t

ha
t d

el
ic

ac
y 

of
 im

ag
in

at
io

n,
 w

hi
ch

 is
 re

qu
isi

te
 to

co
nv

ey
 a

 s
en

sib
ili

ty
 o

f 
th

os
e 

fin
er

 e
m

ot
io

ns
. 

Th
is

 d
el

ic
ac

y 
ev

er
y 

on
e

pr
et

en
ds

 to
: E

ve
ry

 o
ne

 ta
lk

s 
of

 it
; a

nd
 w

ou
ld

 re
du

ce
 e

ve
ry

 k
in

d 
of

 ta
ste

or
 se

nt
im

en
t t

o 
its

 st
an

da
rd

. B
ut

 a
s 

ou
r i

nt
en

tio
n 

in
 th

is
 e

ss
ay

 is
 to

 m
in

-
gl

e 
so

m
e 

lig
ht

 o
f t

he
 u

nd
er

sta
nd

in
g 

w
ith

 th
e 

fe
el

in
gs

 o
f s

en
tim

en
t, 

it 
w

ill
be

 p
ro

pe
r t

o 
gi

ve
 a

 m
or

e 
ac

cu
ra

te
 d

efi
ni

tio
n 

of
 d

el
ic

ac
y 

th
an

 h
as

 h
ith

er
to

be
en

 a
tte

m
pt

ed
. A

nd
 n

ot
 to

 d
ra

w
 o

ur
 p

hi
lo

so
ph

y 
fro

m
 to

o 
pr

of
ou

nd
 a

so
ur

ce
, w

e 
sh

al
l h

av
e 

re
co

ur
se

 to
 a

 n
ot

ed
 st

or
y 

in
 D

on
 Q

ui
xo

te
.

It 
is

 w
ith

 g
oo

d 
re

as
on

, s
ay

s 
Sa

nc
ho

 to
 th

e 
sq

ui
re

 w
ith

 th
e 

gr
ea

t n
os

e,
th

at
 I 

pr
et

en
d 

to
 h

av
e 

a 
ju

dg
m

en
t i

n 
w

in
e:

 T
hi

s i
s a

 q
ua

lit
y 

he
re

di
ta

ry
 in

ou
r f

am
ily

. T
w

o 
of

 m
y 

ki
ns

m
en

 w
er

e 
on

ce
 c

al
le

d 
to

 g
iv

e 
th

ei
r o

pi
ni

on
 o

f
a 

ho
gs

he
ad

, 
w

hi
ch

 w
as

 s
up

po
se

d 
to

 b
e 

ex
ce

lle
nt

, 
be

in
g 

ol
d 

an
d 

of
 a

go
od

 v
in

ta
ge

. O
ne

 o
f 

th
em

 ta
ste

s 
it;

 c
on

sid
er

s 
it;

 a
nd

, a
fte

r 
m

at
ur

e 
re

-
fle

ct
io

n,
 p

ro
no

un
ce

s t
he

 w
in

e 
to

 b
e 

go
od

, w
er

e 
it 

no
t f

or
 a

 sm
al

l t
as

te
 o

f
le

at
he

r, 
w

hi
ch

 h
e 

pe
rc

ei
ve

d 
in

 it
. T

he
 o

th
er

, a
fte

r u
sin

g 
th

e 
sa

m
e 

pr
ec

au
-

tio
ns

, g
iv

es
 a

lso
 h

is 
ve

rd
ic

t i
n 

fa
vo

ur
 o

f t
he

 w
in

e;
 b

ut
 w

ith
 th

e 
re

se
rv

e 
of

a 
ta

ste
 o

f 
iro

n,
 w

hi
ch

 h
e 

co
ul

d 
ea

sil
y 

di
sti

ng
ui

sh
. Y

ou
 c

an
no

t i
m

ag
in

e
ho

w
 m

uc
h 

th
ey

 w
er

e 
bo

th
 ri

di
cu

le
d 

fo
r t

he
ir 

ju
dg

m
en

t. 
Bu

t w
ho

 la
ug

he
d

in
 th

e 
en

d?
 O

n 
em

pt
yi

ng
 th

e 
ho

gs
he

ad
, t

he
re

 w
as

 fo
un

d 
at

 th
e 

bo
tto

m
 a

n
ol

d 
ke

y 
w

ith
 a

 le
at

he
rn

 th
on

g 
tie

d 
to

 it
.

Th
e 

gr
ea

t 
re

se
m

bl
an

ce
 b

et
w

ee
n 

m
en

ta
l 

an
d 

bo
di

ly
 ta

ste
 w

ill
 e

as
ily

te
ac

h 
us

 to
 a

pp
ly

 th
is

 st
or

y.
 T

ho
ug

h 
it 

be
 c

er
ta

in
, t

ha
t b

ea
ut

y 
an

d 
de

fo
r-

m
ity

, m
or

e 
th

an
 sw

ee
t a

nd
 b

itt
er

, a
re

 n
ot

 q
ua

lit
ie

s 
in

 o
bj

ec
ts,

 b
ut

 b
el

on
g
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the perfection of the sense or feeling, are found to be united. A
 very del-

icate palate, on m
any occasions, m

ay be a great inconvenience both to a
m

an him
self and to his friends: But a delicate taste of w

it or beauty m
ust

alw
ays be a desirable quality, because it is the source of all the finest and

m
ost innocent enjoym

ents of w
hich hum

an nature is susceptible. In this
decision the sentim

ents of all m
ankind are agreed. W

herever you can as-
certain a delicacy of taste, it is sure to m

eet w
ith approbation; and the

best w
ay of ascertaining it is to appeal to those m

odels and principles
w

hich have been established by the uniform
 consent and experience of

nations and ages.
But though there be naturally a w

ide difference in point of delicacy
betw

een one person and another, nothing tends further to increase and
im

prove this talent, than practice in a particular art, and the frequent sur-
vey or contem

plation of a particular species of beauty. W
hen objects of

any kind are first presented to the eye or im
agination, the sentim

ent
w

hich attends them
 is obscure and confused; and the m

ind is, in a great
m

easure, incapable of pronouncing concerning their m
erits or defects.

The taste cannot perceive the several excellencies of the perform
ance,

m
uch less distinguish the particular character of each excellency, and as-

certain its quality and degree. If it pronounce the w
hole in general to be

beautiful or deform
ed, it is the utm

ost that can be expected; and even
this judgm

ent, a person so unpractised w
ill be apt to deliver w

ith great
hesitation and reserve. But allow

 him
 to acquire experience in those ob-

jects, his feeling becom
es m

ore exact and nice: H
e not only perceives

the beauties and defects of each part, but m
arks the distinguishing

species of each quality, and assigns it suitable praise or blam
e. A

 clear
and distinct sentim

ent attends him
 through the w

hole survey of the ob-
jects; and he discerns that very degree and kind of approbation or dis-
pleasure w

hich each part is naturally fitted to produce. The m
ist dissi-

pates w
hich seem

ed form
erly to hang over the object: The organ ac-

quires greater perfection in its operations; and can pronounce, w
ithout

danger or m
istake, concerning the m

erits of every perform
ance. In a

w
ord, the sam

e address and dexterity, w
hich practice gives to the execu-

tion of any w
ork, is also acquired by the sam

e m
eans, in the judging of

it.So advantageous is practice to the discernm
ent of beauty, that, before

w
e can give judgm

ent on any w
ork of im

portance, it w
ill even be requi-

site that that very individual perform
ance be m

ore than once perused by
us, and be surveyed in different lights w

ith attention and deliberation.
There is a flutter or hurry of thought w

hich attends the first perusal of
any piece, and w

hich confounds the genuine sentim
ent of beauty. The

relation of the parts is not discerned: The true characters of style are lit-
tle distinguished. The several perfections and defects seem

 w
rapped up

in a species of confusion, and present them
selves indistinctly to the

im
agination. N

ot to m
ention, that there is a species of beauty, w

hich, as
it is florid and superficial, pleases at first; but being found incom

patible
w

ith a just expression either of reason or passion, soon palls upon the

9

¶ 17

entirely to the sentim
ent, internal or external; it m

ust be allow
ed, that

there are certain qualities in objects, w
hich are fitted by nature to pro-

duce those particular feelings. N
ow

 as these qualities m
ay be found in a

sm
all degree, or m

ay be m
ixed and confounded w

ith each other, it often
happens that the taste is not affected w

ith such m
inute qualities, or is not

able to distinguish all the particular flavours, am
idst the disorder in

w
hich they are presented. W

here the organs are so fine, as to allow
 noth-

ing to escape them
; and at the sam

e tim
e so exact, as to perceive every

ingredient in the com
position: This w

e call delicacy of taste, w
hether w

e
em

ploy these term
s in the literal or m

etaphorical sense. H
ere then the

general rules of beauty are of use, being draw
n from

 established m
odels,

and from
 the observation of w

hat pleases or displeases, w
hen presented

singly and in a high degree: A
nd if the sam

e qualities, in a continued
com

position, and in a sm
aller degree, affect not the organs w

ith a sensi-
ble delight or uneasiness, w

e exclude the person from
 all pretensions to

this delicacy. To produce these general rules or avow
ed patterns of com

-
position, is like finding the key w

ith the leathern thong; w
hich justified

the verdict of Sancho’s kinsm
en, and confounded those pretended judges

w
ho had condem

ned them
. Though the hogshead had never been em

p-
tied, the taste of the one w

as still equally delicate, and that of the other
equally dull and languid: But it w

ould have been m
ore difficult to have

proved
 the superiority

 of the form
er, to

 the conviction
 of every

bye-stander. In like m
anner, though the beauties of w

riting had never
been m

ethodized, or reduced to general principles; though no excellent
m

odels had ever been acknow
ledged; the different degrees of taste

w
ould still have subsisted, and the judgm

ent of one m
an been preferable

to that of another; but it w
ould not have been so easy to silence the bad

critic, w
ho m

ight alw
ays insist upon his particular sentim

ent, and refuse
to subm

it to his antagonist. But w
hen w

e show
 him

 an avow
ed principle

of art; w
hen w

e illustrate this principle by exam
ples, w

hose operation,
from

 his ow
n particular taste, he acknow

ledges to be conform
able to the

principle; w
hen w

e prove that the sam
e principle m

ay be applied to the
present case, w

here he did not perceive or feel its influence: H
e m

ust
conclude, upon the w

hole, that the fault lies in him
self, and that he

w
ants the delicacy, w

hich is requisite to m
ake him

 sensible of every
beauty and every blem

ish, in any com
position or discourse.

It is acknow
ledged to be the perfection of every sense or faculty, to

perceive w
ith exactness its m

ost m
inute objects, and allow

 nothing to es-
cape its notice and observation. The sm

aller the objects are, w
hich be-

com
e sensible to the eye, the finer is that organ, and the m

ore elaborate
its m

ake and com
position. A

 good palate is not tried by strong flavours,
but by a m

ixture of sm
all ingredients, w

here w
e are still sensible of each

part, notw
ithstanding its m

inuteness and its confusion w
ith the rest. In

like m
anner, a quick and acute perception of beauty and deform

ity m
ust

be the perfection of our m
ental taste; nor can a m

an be satisfied w
ith

him
self w

hile he suspects that any excellence or blem
ish in a discourse

has passed him
 unobserved. In this case, the perfection of the m

an, and
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