-301180 ® AQ UMBIP A1JUNOD B JO QUIINO dy) ‘Iaured v Aq ouaos yIruoow
® Jo uorssaxdwir oy ], "ATeSS09U JOU ST IT 1By} S9A0Id YOoIyMm ‘QImXTW B yons
JO Q0e1) OU ST 9IAY) SUONINIUT JAYIO AUBW UL Ing "SUOHINUL YIIM pI[Iuru
s3doouoo puy 03 9[qrssod SI 31 SSI[IqNO(T "UMO I JO SIAD JUS[[9OXD JSOW
Sey Qys JI0J ‘SIdY)0 JO $9A9 9U) MOII0Q O} PAU JOU S0P AYS U0 ospapony
Aue uodn U9 0} JOU ‘IQJSBW B JO PIAU OU SeY AZPI[MOUY dADL _4720a!
-MUI JBY) ST PUIW Y} Ul paXy ATwiIy 9q 03 Jutod ISIY OY) ‘MON  -usdopur o)
"$9A9
I9U SPU[ JOJ[AIU] puI[q SI UOHINIU] "POOYI[IAI[ SIY UTES 0} WIY SI[qeUD
QU Q0UIS “JUBAISS Y 0} AJISSAOAU B ST I9JSBUW ) ‘[NJOSn JUBAISS B puy I}
-Sew & Y3NOY) pue ‘I9)SeW B JNOYIM JUBAIOS © ST I (93P[MOUuy dANIJ[[}
-u1 JO ST oY) INOYIIM 9FPI[MOUY SANIMUL ST ‘SALS IT ‘JeyA\ “TodoajI00p
J0 jueArdsprewr Jo aoe[d oI ojquiny oY) ANOYJIP Yim ISy 0} SPIL
19K ‘uoruedwod 1Y INOAIP pue Ae[s 9)Inb jou soop 9ys JI pue ‘dIeys
s.uor] oy} pojeudordde sey o3pojmouy [eOIS0T ‘MoJ ® Inq Aq ponrwupe
K)[NoyJIp s pue A[pruun st 93pa[AMouy JARIMUL JO DUIOS B INq OIS0
‘A[owreu ‘UOTISSNOSIP INOYIM [[8 AQ PIRTWPE ‘9SPa[mouy SATIOJ[AIUI JO
Q0UAIOS JUSTOUL AJOA © SISTX9 19y [, "Aydosorryd jo pue A109y) JO p[oy oY)
ur JuowSpapmoude aenbope pue [enba ue Yim 390w Jou S0P ‘1] Areurp
-IO UT 93Pa[MOouy dANINIUI 0} pAjueI3 ‘Juowdpamouoe o[dwe sy ing
‘uosear Aq uey) uonImur Aq JYJeI JAI[ 03 sassajoid
uew [eonoeld oy} ‘uonmjur 30a1p Aq 31 23pnl 0) pue ‘suonoensqe pue K10
-9y} 9pISe Jas 03 Inouoy Jo jurod e 31 sayew 3Ie Jo y1om ' Surdpnl ur onLo
oY) ‘9s]e SurylAIoA9 210J9q [1dnd a3 ur Aynoej aanmjyur oY) JurdojaAap jo
Kyssaoau ayy uodn systsut an3oTepad ay <SUOHIPUOD [eNIOR JO A3PIA[MOU]
A[9AT] B INOYIIM SI OUm ‘IQUOSEBAI J0BISqR AU} UYiim J[nej spuy ueronijod
UL "A[oAnImjur jured] oq jsnw Ay} jey) ‘SwsISO[[AS Aq 9[qelSUOWIP
jou are K2t Je]) SYING Urelrdd o3 uorssardxa aa13 03 o[qissodwir aq 03 pres
SI 3] "93pa[mouy| aAnINuI 0} dpew st [eadde jueisuod ‘oI AreuIpIo uf
s3doouood
JO 10 soSewI JO IO 9A13oNpoId ‘3oB] UL ‘ST JI {WAY) USIM]Oq SUOTJR[I AU}
JO 1O S3UIYy} [eNpPIAIPUI JO ([ESIOATUN Y} JO AZPS[MOUY JO [BNPIAIPUI AU}
JO 33po[mouy $09[[aIul Y} Y3nOIy) paurelqo 93pa[mouy Jo uoreursewr
o) y3Snoi1y) poure}qo o3po[mouy :9Fpo[mouy [edIS0] IO 32

-[MOUY QADINUT IOYIIS ST JT :SWLIOJ OM] SBY OSPI[MOUY NVINAH  hesmi

NOISSHddXd ANV NOLLINLNI

(6061 0D pue UB[[IWORA :UOPUOT) "1} ‘qI[sUly Se[3no(q ‘ousmdury
IDL2UL) pup UOISS24AX] JO 20U210§ SY I1YISIY ‘901D 0)JPAUdY WOL]

€61

91

‘uonedwoluod d1eI1oay) aind
ST YOIym ‘90uassa it 0} uale sasodind [1A9 10J pakojdwo oq jou Aew jie
Jey) uaye) 9q 0} suonnedsard ay) Yim Jou ‘uewr [eonjoeld e SI 9y Sk IeJ 0s ul
“Isnae oy} Jo AJeIow 9y} Yirm op 03 JUIYou sey e JO JI0om Y} UO JudW
-3pnl onoyIsoe oy ], *90USIOSUOD [eIOW AU} JO [BUNQLY 9y} 910Joq JYFnoiq
9q Isnw JsIy Y} ¢9o1j0d Y JO IIBJje Ay} SI 9SBD SB[ SIYJ, 'SI9NS Y} Ul
S9139NJB)S QUIISAO [[9S OYM SIYMEBY Y} 0 PAJURIS 9q P[NOYS SISUDI] Jey)
10 {SIOpeAI SIY JO s9Ise) Ayjfeaqun 9y uodn 9je[nofed pnoys ‘ssururdewt
SIY JO UOHBZI[BUIANXS AU} UI ‘OUM ‘ISIMIE U} JO SSQUSSI[IINS 9y} I WOIJ
Q0Npap 0} ISPIO Ul ‘JIe Jo douopuadopul ay) ST YOIUM ‘S20ayisay uing
-uawwpunf yey) ‘ordrountd 1say31y eyl ayoAur 03 doe[d Jo 1o 9q Ised Aue
Ul p[nom 31 puy “AJN[BIOW JO Iefje ) SABM[E ST ‘9q A1) JOAS0S 9pIm MOy
S| SIT JO UOIBXY 9y} pue ‘A11aqr[ S1y) Jo uonewreooid ay) ng “SIopl
0} pue ‘snonua3ur a9y} 0} ‘sayroodAy 0y ‘e [eiowwr jsurede payednsul
9Q 0 SUOIJOB JOJ PUR ‘SAINSBIW dANE[SISI[ J0F s[esodord oy aaea[ sn 391
pue ‘uorurdo sures ay} Jo a1e am ‘uononpoidar dnoYlser JO suedw Y} JO
uonezue3na oy} ur A119qr[ 1918213 104 e Jo suesnied oq ‘sueow [[e Ag
*9J1 TRIOW PUB JTWOUOID UT JOBJ OTJAY)SOB Y} 0} A[[eUI)
-X9 SOA[SWIAY) yoene yorym ‘sjoej [eonoeld uo 949 siy pey suonisodoid
O1JAUISIB SNOAUOLIY 9SOY} PAJe[NWIO} Ooym dH "UinI JO JUSW[S UB SUle)



rapher; a musical motive, tender or energetic; the words of a sighing
lyric, or those with which we ask, command and lament in ordinary life,
may well all be intuitive facts without a shadow of intellective relation.
But, think what one may of these instances, and admitting further that
one may maintain that the greater part of the intuitions of civilized man
are impregnated with concepts, there yet remains to be observed some-
thing more important and more conclusive. Those concepts which are
found mingled and fused with the intuitions, are no longer concepts, in so
far as they are really mingled and fused, for they have lost all indepen-
dence and autonomy. They have been concepts, but they have now be-
come simple elements of intuition. The philosophical maxims placed in
the mouth of a personage of tragedy or of comedy, perform there the
function, not of concepts, but of characteristics of such personage; in the
same way as the red in a painted figure does not there represent the red
colour of the physicists, but is a characteristic element of the portrait.
The whole it is that determines the quality of the parts. A work of art
may be full of philosophical concepts; it may contain them in greater
abundance and they may be there even more profound than in a philo-
sophical dissertation, which in its turn may be rich to overflowing with
descriptions and intuitions. But, notwithstanding all these concepts it
may contain, the result of the work of art is an intuition; and notwith-
standing all those intuitions, the result of the philosophical dissertation is
a concept. The Promessi Sposi contains copious ethical observations and
distinctions, but it does not for that reason lose in its total effect its char-
acter of simple story, of intuition. In like manner the anecdotes and satiri-
cal effusions which may be found in the works of a philosopher like
Schopenhauer, do not remove from those works their character of intel-
lective treatises. The difference between a scientific work and a work of
art, that is, between an intellective fact and an intuitive fact lies in the re-
sult, in the diverse effect aimed at by their respective authors. This it is
that determines and rules over the several parts of each.

Inition . But to admit the independence of intuition as regards concept
tion. does not suffice to give a true and precise idea of intuition. An-
other error arises among those who recognize this, or who, at any rate, do
not make intuition explicitly dependent upon the intellect. This error ob-
scures and confounds the real nature of intuition. By intuition is fre-
quently understood the perception or knowledge of actual reality, the ap-
prehension of something as real.

Certainly perception is intuition: the perception of the room in which I
am writing, of the ink-bottle and paper that are before me, of the pen I
am using, of the objects that I touch and make use of as instruments of
my person, which, if it write, therefore exists; — these are all intuitions.

physical means. We can obtain the effect of certain dramas by simply
reading them; others need declamation and scenic display: some artistic
intuitions, for their full extrinsication, need words, song, musical instru-
ments, colours, statuary, architecture, actors; while others are beautiful
and complete in a single delicate sweep of the pen, or with a few strokes
of the pencil. But it is false to suppose that declamation and scenic ef-
fects, and all the other things we have mentioned together, are more pow-
erful than simply reading, or than the simple stroke with the pen and with
the pencil; because each of these facts or groups of facts has, so to say, a
different object, and the power of the different means employed cannot
be compared when the objects are different.

Comnexion - Finally, it is only from the point of view of a clear and rigor-

of the activ-
ity of exter-

e ous distinction between the true and proper aesthetic activity,
Mm_v mord. and the practical activity of externalization, that we can solve the
" involved and confused questions as to the relations between art
and utility, and art and morality.

That art as art is independent alike of utility and of morality, as also of
every volitional form, we have above demonstrated. Without this inde-
pendence, it would not be possible to speak of an intrinsic value of art,
nor indeed to conceive an aesthetic science, which demands the auton-
omy of the aesthetic fact as a necessity of its existence.

But it would be erroneous to maintain that this independence of the vi-
sion or intuition or internal expression of the artist should be at once ex-
tended to the practical activity of externalization and of communication,
which may or may not follow the aesthetic fact. If art be understood as
the externalization of art, then utility and morality have a perfect right to
deal with it; that is to say, the right one possesses to deal with one’s own
household.

We do not, as a matter of fact, externalize and fix all of the many ex-
pressions and intuitions which we form in our mind; we do not declare
our every thought in a loud voice, or write down, or print, or draw, or
colour, or expose it to the public gaze. We select from the crowd of intu-
itions which are formed or at least sketched within us; and the selection
is governed by selection of the economic conditions of life and of its
moral direction. Therefore, when we have formed an intuition, it remains
to decide whether or no we should communicate it to others, and to
whom, and when, and how; all of which considerations fall equally under
the utilitarian and ethical criterion.

Thus we find the concepts of selection, of the interesting, of morality,
of an educational end, of popularity, etc., to some extent justified, al-
though these can in no wise be justified as imposed upon art as art, and
we have ourselves denounced them in pure Aesthetic. Error always con-
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It is a curious fact, characteristic of our times, that this very form, this
very activity of the spirit, which is essentially ourselves, is so easily ig-
nored or denied. Some confound the spiritual activity of man with the
metaphorical and mythological activity of so-called nature, which is
mechanism and has no resemblance to human activity, save when we
imagine, with Aesop, that arbores loquuntur non tantum ferae. Some
even affirm that they have never observed in themselves this “miracu-
lous” activity, as though there were no difference, or only one of quan-
tity, between sweating and thinking, feeling cold and the energy of the
will. Others, certainly with greater reason, desire to unify activity and
mechanism in a more general concept, though admitting that they are
specifically distinct. Let us, however, refrain for the moment from exam-
ining if such a unification be possible, and in what sense, but admitting
that the attempt may be made, it is clear that to unify two concepts in a
third implies a difference between the two first. And here it is this differ-
ence that is of importance and we set it in relief.

wﬁwﬁ%>=au\o:ro8mmmmﬁwaogoa Om&masmﬁmasmHEoEEEoF
sion- true representation, from that which is inferior to it: the spiritual
fact from the mechanical, passive, natural fact. Every true intuition or
representation is, also, expression. That which does not objectify itself in
expression is not intuition or representation, but sensation and naturality.
The spirit does not obtain intuitions, otherwise than by making, forming,
expressing. He who separates intuition from expression never succeeds
in reuniting them.

Intuitive activity possesses intuitions to the extent that it expresses
them. — Should this expression seem at first paradoxical, that is chiefly
because, as a general rule, a too restricted meaning is given to the word
“expression.” It is generally thought of as restricted to verbal expression.
But there exist also non-verbal expressions, such as those of line, colour,
and sound; to all of these must be extended our affirmation. The intuition
and expression together of a painter are pictorial; those of a poet are ver-
bal. But be it pictorial, or verbal, or musical, or whatever else it be called,
to no intuition can expression be wanting, because it is an inseparable
part of intuition. How can we possess a true intuition of a geometrical
figure, unless we possess so accurate an image of it as to be able to trace
it immediately upon paper or on a slate? How can we have an intuition of
the contour of a region, for example, of the island of Sicily, if we are not
able to draw it as it is in all its meanderings? Every one can experience
the internal illumination which follows upon his success in formulating
to himself his impressions and sentiments, but only so far as he is able to
formulate them. Sentiments or impressions, then, pass by means of words
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pastel, on the proportions of the human body, on the laws of perspective;
a theory of Oratory, with precepts as to the method of producing, of exer-
cising and of strengthening the voice, of mimic and gesture; a theory of
Music, on the combinations and fusions of tones and sounds; and so on.
Such collections of precepts abound in all literatures. And since it soon
becomes impossible to say what is useful and what useless to know,
books of this sort become very often a sort of encyclopaedias or cata-
logues of desiderata. Vitruvius, in his treatise on Architecture, claims for
the architect a knowledge of letters, of drawing, of geometry, of arith-
metic, of optic, of history, of natural and moral philosophy, of jurispru-
dence, of medicine, of astrology, of music, and so on. Everything is
worth knowing: learn the art and lay it aside.

It should be evident that such empirical collections are not reducible to
a science. They are composed of notions, taken from various sciences
and teachings, and their philosophical and scientific principles are to be
found in them. To undertake the construction of a scientific theory of the
different arts, would be to wish to reduce to the single and homogeneous
what is by nature multiple and heterogeneous; to wish to destroy the ex-
istence as a collection of what was put together precisely to form a col-
lection. Were we to give a scientific form to the manuals of the architect,
the painter, or the musician, it is clear that nothing would remain in our
hands but the general principles of Mechanic, Optic, or Acoustic. Or if
the especially artistic observations disseminated through it be extracted
and isolated, and a science be made of them, then the sphere of the indi-
vidual art is deserted and that of Aesthetic entered upon, for Aesthetic is
always general Aesthetic, or better, it cannot be divided into general and
special. This last case (that is, the attempt to furnish a technique of Aes-
thetic) is found, when men possessing strong scientific instincts and a
natural tendency to philosophy, set themselves to work to produce such
theories and technical manuals.
Criiqueof — But the confusion between Physic and Aesthetic has attained

the aes-
thetic theo-

riesofhe t0 its highest degree, when aesthetic theories of the different arts
o ! are imagined, to answer such questions as: What are the limits of
each art? What can be represented with colours, and what with sounds?
What with simple monochromatic lines, and what with touches of vari-
ous colours? What with notes, and what with metres and rhymes? What
are the limits between the figurative and the auditional arts, between
painting and sculpture, poetry and music?

This, translated into scientific language, is tantamount to asking: What
is the connexion between Acoustic and aesthetic expression? What be-
tween the latter and Optic? — and the like. Now, if there is no passage
from the physical fact to the aesthetic, how could there be from the aes-
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paints, not with one’s hands, but with one’s brain.” Leonardo shocked the
prior of the convent delle Grazie by standing for days together opposite
the “Last Supper” without touching it with the brush. He remarked of this
attitude “that men of the most lofty genius, when they are doing the least
work, are then the most active, seeking invention with their minds.” The
painter is a painter, because he sees what others only feel or catch a
glimpse of, but do not see. We think we see a smile, but in reality we
have only a vague impression of it, we do not perceive all the character-
istic traits from which it results, as the painter perceives them after his in-
ternal meditations, which thus enable him to fix them on the canvas.
Even in the case of our intimate friend, who is with us every day and at
all hours, we do not possess intuitively more than, at the most, certain
traits of his physiognomy, which enable us to distinguish him from oth-
ers. The illusion is less easy as regards musical expression; because it
would seem strange to everyone to say that the composer had added or
attached notes to the motive, which is already in the mind of him who is
not the composer. As if Beethoven’s Ninth Symphony were not his own
intuition and his own intuition the Ninth Symphony. Thus, just as he who
is deceived as to his material wealth is confuted by arithmetic, which
states its exact amount, so is he confuted who nourishes delusions as to
the wealth of his own thoughts and images. He is brought back to reality,
when he is obliged to cross the Bridge of Asses of expression. We say to
the former, count; to the latter, speak, here is a pencil, draw, express
yourself.

We have each of us, as a matter of fact, a little of the poet, of the sculp-
tor, of the musician, of the painter, of the prose writer: but how little, as
compared with those who are so called, precisely because of the lofty de-
gree in which they possess the most universal dispositions and energies
of human nature! How little does a painter possess of the intuitions of a
poet! How little does one painter possess those of another painter! Never-
theless, that little is all our actual patrimony of intuitions or representa-
tions. Beyond these are only impressions, sensations, feelings, impulses,
emotions, or whatever else one may term what is outside the spirit, not
assimilated by man, postulated for the convenience of exposition, but ef-
fectively inexistent, if existence be also a spiritual fact.
tdeniityof  We may then add this to the verbal variants descriptive of in-

intuition
and expres-

ana tuition, noted at the beginning: intuitive knowledge is expressive

knowledge, independent and autonomous in respect to intellec-
tual function; indifferent to discriminations, posterior and empirical, to
reality and to unreality, to formations and perceptions of space and time,
even when posterior: intuition or representation is distinguished as form
from what is felt and suffered, from the flux or wave of sensation, or
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scend again to the level of impressions, in order to be synthetized in a 35

new single expression.

Arvas the By elaborating his impressions, man frees himself from them.
By objectifying them, he removes them from him and makes

himself their superior. The liberating and purifying function of art is an-

other aspect and another formula of its character of activity. Activity is

the deliverer, just because it drives away passivity.

This also explains why it is customary to attribute to artists alike the
maximum of sensibility or passion, and the maximum insensibility or
Olympic serenity. Both qualifications agree, for they do not refer to the
same object. The sensibility or passion relates to the rich material which
the artist absorbs into his psychic organism; the insensibility or serenity
to the form with which he subjugates and dominates the tumult of the
feelings and of the passions.

XV

THE ACTIVITY OF EXTERNALIZATION, TECHNIQUE
AND THE THEORY OF THE ARTS

The practi- THE fact of the production of the physically beautiful implies, as

cal activity
of ext

o external- has already been remarked, a vigilant will, which persists in not
allowing certain visions, intuitions, or representations, to be lost.
Such a will must be able to act with the utmost rapidity, and as it were in-
stinctively, and also be capable of long and laborious deliberations. Thus
and only thus does the practical activity enter into relations with the aes-
thetic, that is to say, in effecting the production of physical objects,
which are aids to memory. Here it is not merely a concomitant, but really
a distinct moment of the aesthetic activity. We cannot will or not will our
aesthetic vision: we can, however, will or not will to externalize it, or
better, to preserve and communicate, or not, to others, the externalization
produced.
The tech- This volitional fact of externalization is preceded by a com-

nique of ex-
ternaliza-

e plex of various kinds of knowledge. These are known as tech-
niques, like all knowledge which precedes the practical activity.
Thus we talk of an artistic technique in the same metaphorical and ellip-
tic manner that we talk of the physically beautiful, that is to say (in more
precise language), knowledge employed by the practical activity engaged
in producing stimuli to aesthetic reproduction. In place of employing so
lengthy a phrase, we shall here avail ourselves of the vulgar terminology,
since we are henceforward aware of its true meaning.
The possibility of this technical knowledge, at the service of artistic re-
production, has caused people to imagine the existence of an aesthetic
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different fields, but yet does not differ in method from ordinary intuition,
the difference between the one and the other is not intensive but exten-
sive. The intuition of the simplest popular love-song, which says the
same thing, or very nearly, as a declaration of love such as issues at every
moment from the lips of thousands of ordinary men, may be intensively
perfect in its poor simplicity, although it be extensively so much more
limited than the complex intuition of a love-song by Leopardi.

The differ- The whole difference, then, is quantitative, and as such, indif-

ence is ex-
tensive and

empirical. terent to philosophy, scientia qualitatum. Certain men have a

greater aptitude, a more frequent inclination fully to express cer-
tain complex states of the soul. These men are known in ordinary lan-
guage as artists. Some very complicated and difficult expressions are
more rarely achieved and these are called works of art. The limits of the
expressions and intuitions that are called art, as opposed to those that are
vulgarly called not-art, are empirical and impossible to define. If an epi-
gram be art, why not a single word? If a story; why not the occasional
note of the journalist? If a landscape, why not a topographical sketch?
The teacher of philosophy in Moliere’s comedy was right: “whenever we
speak we create prose.” But there will always be scholars like Monsieur
Jourdain, astonished at having created prose for forty years without
knowing it, and who will have difficulty in persuading themselves that
when they call their servant John to bring their slippers, they have spoken
nothing less than — prose.

We must hold firmly to our identification, because among the principal
reasons which have prevented Aesthetic, the science of art, from reveal-
ing the true nature of art, its real roots in human nature, has been its sepa-
ration from the general spiritual life, the having made of it a sort of spe-
cial function or aristocratic circle. No one is astonished when he learns
from physiology that every cellule is an organism and every organism a
cellule or synthesis of cellules. No one is astonished at finding in a lofty
mountain the same chemical elements that compose a small stone or
fragment. There is not one physiology of small animals and one of large
animals; nor is there a special chemical theory of stones as distinct from
mountains. In the same way, there is not a science of lesser intuition dis-
tinct from a science of greater intuition, nor one of ordinary intuition dis-
tinct from artistic intuition. There is but one Aesthetic, the science of in-
tuitive or expressive knowledge, which is the aesthetic or artistic fact.
And this Aesthetic is the true analogy of Logic. Logic includes, as facts
of the same nature, the formation of the smallest and most ordinary con-
cept and the most complicated scientific and philosophical system.
4risiicge- - Nor can we admit that the word genius or artistic genius, as

distinct from the non-genius of the ordinary man, possesses
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more than a quantitative signification. Great artists are said to reveal us to
ourselves. But how could this be possible, unless there be identity of na-
ture between their imagination and ours, and unless the difference be
only one of quantity? It were well to change poeta nascitur into homo
nascitur poeta: some men are born great poets, some small. The cult and
superstition of the genius has arisen from this quantitative difference hav-
ing been taken as a difference of quality. It has been forgotten that genius
is not something that has fallen from heaven, but humanity itself. The
man of genius, who poses or is represented as distant from humanity,
finds his punishment in becoming or appearing somewhat ridiculous. Ex-
amples of this are the genius of the romantic period and the superman of
our time.

But it is well to note here, that those who claim unconsciousness as the

chief quality of an artistic genius, hurl him from an eminence far above
humanity to a position far below it. Intuitive or artistic genius, like every
form of human activity, is always conscious; otherwise it would be blind
mechanism. The only thing that may be wanting to the artistic genius is
the reflective consciousness, the superadded consciousness of the histo-
rian or critic, which is not essential to artistic genius.
\mﬁmwm and— The relation between matter and form, or between content and
thetie.— form, as it is generally called, is one of the most disputed ques-
tions in Aesthetic. Does the aesthetic fact consist of content alone, or of
form alone, or of both together? This question has taken on various
meanings, which we shall mention, each in its place. But when these
words are taken as signifying what we have above defined, and matter is
understood as emotivity not aesthetically elaborated, that is to say, im-
pressions, and form elaboration, intellectual activity and expression, then
our meaning cannot be doubtful. We must, therefore, reject the thesis that
makes the aesthetic fact to consist of the content alone (that is, of the
simple impressions), in like manner with that other thesis, which makes it
to consist of a junction between form and content, that is, of impressions
plus expressions. In the aesthetic fact, the aesthetic activity is not added
to the fact of the impressions, but these latter are formed and elaborated
by it. The impressions reappear as it were in expression, like water put
into a filter, which reappears the same and yet different on the other side.
The aesthetic fact, therefore, is form, and nothing but form.

From this it results, not that the content is something superfluous (it is,
on the contrary, the necessary point of departure for the expressive fact);
but that there is no passage between the quality of the content and that of
the form. It has sometimes been thought that the content, in order to be
aesthetic, that is to say, transformable into form, should possess some de-
terminate or determinable quality. But were that so, then form and con-
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