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Both, as explanations of aesthetical universally valid judging, are referred
to subjective grounds—

in the one case to grounds of sensibility, in favor of
the contem

plative understanding; in the other case in opposition to sensibil-
ity, but on behalf of the purposes of practical reason. Both, how

ever, united
in the sam

e subject, are purposive in reference to the m
oral feeling. The

beautiful prepares us to love disinterestedly som
ething, even nature itself;

the sublim
e prepares us to esteem

 som
ething highly even in opposition to

our ow
n (sensible) interest.

W
e m

ay describe the sublim
e thus: it is an object (of nature) the represen-

tation of which determ
ines the m

ind to think the unattainability of nature re-
garded as a presentation of ideas.

…

W
e can now

 com
pare the above transcendental exposition of aesthetical

judgm
ents w

ith the physiological w
orked out by Burke and by m

any clear-
headed m

en am
ong us, in order to see w

hither a m
erely em

pirical exposition
of the sublim

e and beautiful leads. Burke, w
ho deserves to be regarded as

the m
ost im

portant author w
ho adopts this m

ode of treatm
ent, infers by this

m
ethod

 “that the feeling
 of the sublim

e rests on
 the im

pulse tow
ard

self-preservation and on fear, i.e. on a pain, w
hich, not going as far as actu-

ally to derange the parts of the body, produces m
ovem

ents w
hich, since they

purify the finer or grosser vessels of dangerous or troublesom
e stoppages,

are capable of exciting pleasant sensations, not indeed pleasure, but a kind of
satisfying horror, a certain tranquillity tinged w

ith terror.”* The beautiful,
w

hich he founded on love (w
hich he w

ishes to keep quite separate from
 de-

sire), he reduces to “the relaxing, slackening, and enervating of the fibres of
the body, and a consequent w

eakening, languor, and exhaustion, a fainting,
dissolving, and m

elting aw
ay for enjoym

ent.”† A
nd he confirm

s this expla-
nation, not only by cases in w

hich the im
agination, in com

bination w
ith the

understanding, can excite in us the feeling of the beautiful or of the sublim
e,

but by cases in w
hich it is com

bined w
ith sensation. A

s psychological obser-
vations, these analyses of the phenom

ena of our m
ind are exceedingly beau-

tiful and afford rich m
aterial for the favorite investigations of em

pirical an-
thropology. It is also not to be denied that all representations in us, w

hether,
objectively view

ed, they are m
erely sensible or are quite intellectual, m

ay
yet subjectively be united to gratification or grief, how

ever im
perceptible ei-

ther m
ay be, because they all affect the feeling of life, and none of them

, so
far as it is a m

odification of the subject, can be indifferent. A
nd so, as Epicu-

rus m
aintained, all gratification or grief m

ay
 ultim

ately
 be corporeal,

w
hether it arises from

 the representations of the im
agination or the under-

standing, because life w
ithout a feeling of bodily organs w

ould be m
erely a

consciousness of existence, w
ithout any feeling of w

ell-being or the reverse,
i.e. of the furthering or the checking of the vital pow

ers. For the m
ind is by
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the soul, in w
hich all its m

otions are suspended, w
ith som

e degree of horror.
In this case the m

ind is so entirely filled w
ith its object, that it cannot enter-

tain any other, nor by consequence reason on that object w
hich em

ploys it.
H

ence arises the great pow
er of the sublim

e, that far from
 being produced by

them
, it anticipates our reasonings, and hurries us on by an irresistible force.

A
stonishm

ent, as I have said, is the effect of the sublim
e in its highest de-

gree; the inferior effects are adm
iration, reverence and respect.

From
 part II, § 2 (“Terror”)

N
o passion so effectually robs the m

ind of all its pow
ers of acting and rea-

soning as fear. For fear being an apprehension of pain or death, it operates in
a m

anner that resem
bles actual pain. W

hatever therefore is terrible, w
ith re-

gard to sight, is sublim
e too, w

hether this cause of terror, be endued w
ith

greatness of dim
ensions or not; for it is im

possible to look on any thing as
trifling, or contem

ptible, that m
ay be dangerous. There are m

any anim
als,

w
ho though far from

 being large, are yet capable of raising ideas of the sub-
lim

e, because they are considered as objects of terror. A
s serpents and poi-

sonous anim
als of alm

ost all kinds. A
nd to things of great dim

ensions, if w
e

annex an adventitious idea of terror, they becom
e w

ithout com
parison

greater. A
 level plains of a vast extent on land, is certainly no m

ean idea; the
prospect of such a plain m

ay be as extensive as a prospect of the ocean; but
can it ever fill the m

ind w
ith any thing so great as the ocean itself? This is

ow
ing to several causes, but it is ow

ing to none m
ore than this, that the

ocean is an object of no sm
all terror. Indeed terror is in all cases w

hatsoever,
either m

ore openly or latently the ruling principle of the sublim
e.…

From
 part II, § 5 (“Pow

er”)

Besides these things w
hich directly suggest the idea of danger, and those

w
hich produce a sim

ilar effect from
 a m

echanical cause, I know
 of nothing

sublim
e w

hich is not som
e m

odification of pow
er. A

nd this branch rises as
naturally as the other tw

o branches, from
 terror, the com

m
on stock of every

thing that is sublim
e. The idea of pow

er at first view, seem
s of the class of

these indifferent ones, w
hich m

ay equally belong to pain or to pleasure. But
in reality, the affection arising from

 the idea of vast pow
er, is extrem

ely re-
m

ote from
 that neutral character. For first, w

e m
ust rem

em
ber, that the idea

of pain, in its highest degree, is m
uch stronger than the highest degree of

pleasure; and that it preserves the sam
e superiority through all the subordi-

nate gradations. From
 hence it is, that w

here the chances for equal degrees of
suffering or enjoym

ent are in any sort equal, the idea of the suffering m
ust

alw
ays be prevalent. A

nd indeed the ideas of pain, and above all of death,
are so very affecting, that w

hilst w
e rem

ain in the presence of w
hatever is

supposed to have the pow
er of inflicting either, it is im

possible to be per-
fectly free from

 terror. A
gain, w

e know
 by experience, that for the enjoy-

2
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sidered in an aesthetical judgm
ent as m

ight that has no dom
inion over us, is

dynam
ically sublim

e.
If nature is to be judged by us as dynam

ically sublim
e, it m

ust be repre-
sented as exciting fear (although it is not true conversely that every object
w

hich excites fear is regarded in our aesthetical judgm
ent as sublim

e). For in
aesthetical judgm

ents (w
ithout the aid of concepts) superiority to hindrances

can only be judged according to the greatness of the resistance. N
ow

 that
w

hich w
e are driven to resist, is an evil and, if w

e do not find our faculties a
m

atch for it, is an object of fear. H
ence nature can be regarded by the aes-

thetical judgm
ent as m

ight, and consequently as dynam
ically sublim

e, only
so far as it is considered an object of fear.

But w
e can regard an object as fearful w

ithout being afraid of it, viz. if w
e

judge of it in such a w
ay that w

e m
erely think a case in w

hich w
e w

ould
w

ish to resist it and yet in w
hich all resistance w

ould be altogether vain.
Thus the virtuous m

an fears G
od w

ithout being afraid of H
im

, because to
w

ish to resist H
im

 and H
is com

m
andm

ents he thinks is a case that he need
not apprehend. But in every such case that he thinks as not im

possible, he
cognizes H

im
 as fearful.

H
e w

ho fears can form
 no judgm

ent about the sublim
e in nature, just as he

w
ho is seduced by inclination and appetite can form

 no judgm
ent about the

beautiful. The form
er flies from

 the sight of an object w
hich inspires him

w
ith aw

e, and it is im
possible to find satisfaction in a terror that is seriously

felt. H
ence the pleasurableness arising from

 the cessation of an uneasiness is
a state of joy. But this, on account of the deliverance from

 danger [w
hich is

involved], is a state of joy w
hen conjoined w

ith the resolve that w
e shall no

m
ore be exposed to the danger; w

e cannot w
illingly look back upon our sen-

sations [of danger], m
uch less seek the occasion for them

 again.
Bold, overhanging, and as it w

ere threatening rocks; clouds piled up in the
sky, m

oving w
ith lightning flashes and thunder peals; volcanoes in all their

violence of destruction; hurricanes w
ith their track of devastation; the

boundless ocean in a state of tum
ult; the lofty w

aterfall of a m
ighty river,

and such like—
these exhibit our faculty of resistance as insignificantly sm

all
in com

parison w
ith their m

ight. But the sight of them
 is the m

ore attractive,
the m

ore fearful it is, provided only that w
e are in security; and w

e w
illingly

call these objects sublim
e, because they raise the energies of the soul above

their accustom
ed height and discover in us a faculty of resistance of a quite

different kind, w
hich gives us courage to m

easure ourselves against the ap-
parent alm

ightiness of nature.
N

ow, in the im
m

ensity of nature and in the insufficiency of our faculties to
take in a standard proportionate to the aesthetical estim

ation of the m
agni-

tude of its realm
, w

e find our ow
n lim

itation, although at the sam
e tim

e in
our rational faculty w

e find a different, nonsensuous standard, w
hich has that
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w
e pursue anim

al life into these excessively sm
all, and yet organized beings,

that escape the nicest inquisition of the sense, w
hen w

e push our discoveries
yet dow

nw
ard, and consider those creatures so m

any degrees yet sm
aller,

and the still dim
inishing scale of existence, in tracing w

hich the im
agination

is lost as w
ell as the sense, w

e becom
e am

azed and confounded at the w
on-

ders of m
inuteness; nor can w

e distinguish in its effect this extrem
e of little-

ness from
 the vast itself. For division m

ust be infinite as w
ell as addition; be-

cause the idea of a perfect unity can no m
ore be arrived at, than that of a

com
pleat w

hole to w
hich nothing m

ay be added.

Part II, § 8 (“Infinity”)

A
nother source of the sublim

e, is infinity; if it does not rather belongs to the
last. Infinity has a tendency to fill the m

ind w
ith that sort of delightful horror,

w
hich is the m

ost genuine effect, and truest test of the sublim
e. There are

scarce any things w
hich can becom

e the objects of our senses that are really,
and in their ow

n nature infinite. But the eye not being able to perceive the
bounds of m

any things, they seem
 to be infinite, and they produce the sam

e
effects as if they w

ere really so. W
e are deceived in the like m

anner, if the
parts of som

e large object are so continued to any indefinite num
ber, that the

im
agination m

eets no check w
hich m

ay hinder its extending them
 at plea-

sure.W
henever w

e repeat any idea frequently, the m
ind by a sort of m

echanism
repeats it long after the first cause has ceased to operate. A

fter w
hirling

about; w
hen w

e sit dow
n, the objects about us still seem

 to w
hirl. A

fter a
long succession of noises, as the fall of w

aters, or the beating of forge ham
-

m
ers, the ham

m
ers beat and the w

ater roars in the im
agination long after the

first sounds have ceased to affect it; and they die aw
ay at last by gradations

w
hich are scarcely perceptible. If you hold up a strait pole, w

ith your eye to
one end, it w

ill seem
 extended to a length alm

ost incredible. Place a num
ber

of uniform
 and equidistant m

arks on this pole, they w
ill cause the sam

e de-
ception, and seem

 m
ultiplied w

ithout end. The senses strongly affected in
som

e one m
anner, cannot quickly change their tenor, or adapt them

selves to
other things; but they continue in their old channel until the strength of the
first m

over decays. This is the reason of an appearance very frequent in m
ad-

m
en; that they rem

ain w
hole days and nights, som

etim
es w

hole years, in the
constant repetition of som

e rem
ark, som

e cornplaint, or song; w
hich having

struck pow
erfully on their disordered im

agination, in the beginning of their
phrensy, every repetition reinforces it w

ith new
 strength; and the hurry of

their spirits, unrestrained by the curb of reason, continues it to the end of
their lives.

Part III, § 18 (“Recapitulation”)

O
n the w

hole, the qualities of beauty, as they are m
erely sensible qualities,
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le

nt
,

be
ca

us
e 

th
e 

ef
fe

ct
 m

ay
 b

e 
th

e 
m

or
e 

ob
vi

ou
s.)

 I 
sa

y 
a 

m
an

 in
 g

re
at

 p
ai

n 
ha

s
hi

s t
ee

th
 se

t, 
hi

s e
ye

-b
ro

w
s a

re
 v

io
le

nt
ly

 c
on

tra
ct

ed
, h

is 
fo

re
he

ad
 is

 w
rin

kl
ed

,
hi

s 
ey

es
 a

re
 d

ra
gg

ed
 in

w
ar

ds
, 

an
d 

ro
lle

d 
w

ith
 g

re
at

 v
eh

em
en

ce
, 

hi
s 

ha
ir

sta
nd

s 
on

 e
nd

, t
he

 v
oi

ce
 is

 fo
rc

ed
 o

ut
 in

 s
ho

rt 
sh

rie
ks

 a
nd

 g
ro

an
s,

 a
nd

 th
e

w
ho

le
 f

ab
ric

 to
tte

rs
. 

Fe
ar

 o
r 

te
rro

r, 
w

hi
ch

 is
 a

n 
ap

pr
eh

en
sio

n 
of

 p
ai

n 
or

de
at

h,
 e

xh
ib

its
 e

xa
ct

ly
 th

e 
sa

m
e 

ef
fe

ct
s, 

ap
pr

oa
ch

in
g 

in
 v

io
le

nc
e 

to
 th

os
e 

ju
st

m
en

tio
ne

d 
in

 p
ro

po
rti

on
 to

 th
e 

ne
ar

ne
ss

 o
f 

th
e 

ca
us

e,
 a

nd
 th

e 
w

ea
kn

es
s 

of
th

e 
su

bj
ec

t. 
Th

is
 is

 n
ot

 o
nl

y 
so

 in
 th

e 
hu

m
an

 s
pe

ci
es

, b
ut

 I 
ha

ve
 m

or
e 

th
an

on
ce

 o
bs

er
ve

d 
in

 d
og

s, 
un

de
r a

n 
ap

pr
eh

en
sio

n 
of

 p
un

ish
m

en
t, 

th
at

 th
ey

 h
av

e
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judgm
ent (and thus represent aesthetically) is alw

ays a phenom
enon, and

thus a quantum
.

But if w
e call anything, not only great, but absolutely great in every point

of view
 (great beyond all com

parison), i.e. sublim
e, w

e soon see that it is not
perm

issible to seek for an adequate standard of this outside itself, but m
erely

in itself. It is a m
agnitude w

hich is like itself alone. It follow
s hence that the

sublim
e is not to be sought in the things of nature, but only in our ideas; but

in w
hich of them

 it lies m
ust be reserved for the “D

eduction.”
The foregoing explanation can be thus expressed: the sublim

e is that in
com

parison with which everything else is sm
all. H

ere w
e easily see that

nothing can be given in nature, how
ever great it is judged by us to be, w

hich
could not, if considered in another relation, be reduced to the infinitely
sm

all; and conversely there is nothing so sm
all w

hich does not adm
it of ex-

tension by our im
agination to the greatness of a w

orld if com
pared w

ith still
sm

aller standards. Telescopes have furnished us w
ith abundant m

aterial for
m

aking the first rem
ark, m

icroscopes for the second. N
othing, therefore,

w
hich can be an object of the senses is, considered on this basis, to be called

sublim
e. But because there is in our im

agination a striving tow
ard infinite

progress and in our reason a claim
 for absolute totality, regarded as a real

idea, therefore this very inadequateness for that idea in our faculty for esti-
m

ating the m
agnitude of things of sense excites in us the feeling of a super-

sensible faculty. A
nd it is not the object of sense, but the use w

hich the judg-
m

ent naturally m
akes of certain objects on behalf of this latter feeling that is

absolutely great, and in com
parison every other use is sm

all. Consequently it
is the state of m

ind produced by a certain representation w
ith w

hich the re-
flective judgm

ent is occupied, and not the object, that is to be called sublim
e.

W
e can therefore append to the preceding form

ulas explaining the sublim
e

this other: the sublim
e is that, the m

ere ability to think which shows a faculty
of the m

ind surpassing every standard of sense.

§ 26. O
f That Estim

ation of the M
agnitude of Natural Things W

hich Is Req-
uisite for the Idea of the Sublim

e
…

…
 N

ow
 the proper unchangeable fundam

ental m
easure of nature is its abso-

lute w
hole, w

hich, regarding nature as a phenom
enon, w

ould be infinity
com

prehended. But since this fundam
ental m

easure is a self-contradictory
concept (on account of the im

possibility of the absolute totality of an endless
progress), that m

agnitude of a natural object on w
hich the im

agination fruit-
lessly spends its w

hole faculty of com
prehension m

ust carry our concept of
nature to a supersensible substrate (w

hich lies at its basis and also at the ba-
sis of our faculty of thought). A

s this, how
ever, is great beyond all standards

of sense, it m
akes us judge as sublim

e, not so m
uch the object, as our ow

n
state of m

ind in the estim
ation of it.

11

w
rithed their bodies, and yelped, and how

led, as if they had actually felt the
blow

s. From
 hence I conclude that pain, and fear, act upon the sam

e parts of
the body, and in the sam

e m
anner, though som

ew
hat differing in degree.

That pain and fear consist in an unnatural tension of the nerves; that this is
som

etim
es accom

panied w
ith an unnatural strength, w

hich som
etim

es sud-
denly changes into an extraordinary w

eakness; that these effects often com
e

on alternately, and are som
etim

es m
ixed w

ith each other. This is the nature
of all convulsive agitations, especially in w

eaker subjects, w
hich are the

m
ost liable to the severest im

pressions of pain and fear. The only difference
betw

een pain and terror, is, that things w
hich cause pain operate on the

m
ind, by the intervention of the body; w

hereas things that cause terror gen-
erally affect the bodily organs by the operation of the m

ind suggesting the
danger; but both agreeing, either prim

arily, or secondarily, in producing a
tension, contraction, or violent em

otion of the nerves, they agree likew
ise in

every thing else. For it appears very clearly to m
e, from

 this, as w
ell as from

m
any other exam

ples, that w
hen the body is disposed, by any m

eans w
hatso-

ever, to such em
otions as it w

ould acquire by the m
eans of a certain passion;

it w
ill of itself excite som

ething very like that passion in the m
ind.

Part IV, § 5 (“H
ow

 the Sublim
e is Produced”)

H
aving considered terror as producing an unnatural tension and certain vio-

lent em
otions of the nerves; it easily follow

s, from
 w

hat w
e have just said,

that w
hatever is fitted to produce such a tension, m

ust be productive of a
passion sim

ilar to terror, and consequently m
ust be a source of the sublim

e,
though it should have no idea of danger connected w

ith it. So that little re-
m

ains tow
ards shew

ing the cause of the sublim
e, but to shew

 that the in-
stances w

e have given of it in the second part, relate to such things, as are fit-
ted by nature to produce this sort of tension, either by the prim

ary operation
of the m

ind or the body. W
ith regard to such things as affect by the associ-

ated idea of danger, there can be no doubt but that they produce terror, and
act by som

e m
odification of that passion; and that terror, w

hen sufficiently
violent, raises the em

otions of the body just m
entioned, can as little be

doubted. But if the sublim
e is built on terror, or som

e passion like it, w
hich

has pain for its object; it is previously proper to enquire how
 any species of

delight can be derived from
 a cause so apparently contrary to it. I say, de-

light, because, as I have often rem
arked, it is very evidently different in its

cause, and in its ow
n nature, from

 actual and positive pleasure.

Part IV, § 6 (“H
ow

 Pain can be a Cause of D
elight”)

Providence has so ordered it, that a state of rest and inaction, how
ever it m

ay
flatter our indolence, should be productive of m

any inconveniencies; that it
should generate such disorders, as m

ay force us to have recourse to som
e

labour, as a thing absolutely requisite to m
ake us pass our lives, w

ith tolera-

6



lim
e,

 a
s 

it 
is

 in
ci

te
d 

to
 a

ba
nd

on
 se

ns
ib

ili
ty

 a
nd

 to
 b

us
y 

its
el

f w
ith

 id
ea

s 
th

at
in

vo
lv

e 
hi

gh
er

 p
ur

po
siv

en
es

s.
…

§ 
24

. O
f T

he
 D

iv
isi

on
s o

f a
n 

In
ve

sti
ga

tio
n 

in
to

 th
e 

Fe
el

in
g 

of
 th

e 
Su

bl
im

e
…

Bu
t t

he
 a

na
ly

sis
 o

f t
he

 su
bl

im
e 

in
vo

lv
es

 a
 d

iv
isi

on
 n

ot
 n

ee
de

d 
in

 th
e 

ca
se

 o
f

th
e 

be
au

tif
ul

, v
iz

. a
 d

iv
isi

on
 in

to
 th

e 
m

at
he

m
at

ic
al

ly
 a

nd
 th

e 
dy

na
m

ic
al

ly
su

bl
im

e.
Fo

r t
he

 fe
el

in
g 

of
 th

e 
su

bl
im

e 
br

in
gs

 w
ith

 it
 a

s 
its

 c
ha

ra
ct

er
ist

ic
 fe

at
ur

e 
a

m
ov

em
en

t o
f t

he
 m

in
d 

bo
un

d 
up

 w
ith

 th
e 

ju
dg

in
g 

of
 th

e 
ob

je
ct

, w
hi

le
 in

 th
e

ca
se

 o
f t

he
 b

ea
ut

ifu
l t

as
te

 p
re

su
pp

os
es

 a
nd

 m
ai

nt
ai

ns
 th

e 
m

in
d 

in
 re

stf
ul

 c
on

-
te

m
pl

at
io

n.
 N

ow
 th

is
 m

ov
em

en
t o

ug
ht

 to
 b

e 
ju

dg
ed

 a
s 

su
bj

ec
tiv

el
y 

pu
rp

o-
siv

e 
(b

ec
au

se
 th

e 
su

bl
im

e 
pl

ea
se

s 
us

), 
an

d 
th

us
 it

 is
 re

fe
rre

d 
th

ro
ug

h 
th

e
im

ag
in

at
io

n 
ei

th
er

 to
 th

e 
fa

cu
lty

 o
f c

og
ni

tio
n 

or
 o

f d
es

ire
. I

n 
ei

th
er

 re
fe

re
nc

e
th

e 
pu

rp
os

iv
en

es
s 

of
 th

e 
gi

ve
n 

re
pr

es
en

ta
tio

n 
ou

gh
t t

o 
be

 ju
dg

ed
 o

nl
y 

in
 re

-
sp

ec
t o

f t
hi

s f
ac

ul
ty

 (w
ith

ou
t p

ur
po

se
 o

r i
nt

er
es

t),
 b

ut
 in

 th
e 

fir
st 

ca
se

 it
 is

 a
s-

cr
ib

ed
 to

 th
e 

ob
je

ct
 a

s 
a 

m
at

he
m

at
ic

al
 d

et
er

m
in

at
io

n 
of

 th
e 

im
ag

in
at

io
n,

 in
th

e 
se

co
nd

 a
s 

dy
na

m
ic

al
. A

nd
 h

en
ce

 w
e 

ha
ve

 th
is

 tw
of

ol
d 

w
ay

 o
f r

ep
re

se
nt

-
in

g 
th

e 
su

bl
im

e.

A
. O

f t
he

 M
at

he
m

at
ic

al
ly

 S
ub

lim
e

§ 
25

. E
xp

la
na

tio
n 

of
 th

e 
Te

rm
 S

ub
lim

e
…

H
er

e 
it 

is
 re

m
ar

ka
bl

e 
th

at
, a

lth
ou

gh
 w

e 
ha

ve
 n

o 
in

te
re

st
 w

ha
te

ve
r i

n 
an

 o
b-

je
ct

—
i.e

. i
ts 

ex
ist

en
ce

 is
 in

di
ffe

re
nt

 to
 u

s—
ye

t i
ts 

m
er

e 
siz

e,
 e

ve
n 

if 
it 

is 
co

n-
sid

er
ed

 a
s 

fo
rm

le
ss

, m
ay

 b
rin

g 
a 

sa
tis

fa
ct

io
n 

w
ith

 it
 th

at
 is

 u
ni

ve
rs

al
ly

 c
om

-
m

un
ic

ab
le

 a
nd

 th
at

 c
on

se
qu

en
tly

 in
vo

lv
es

 th
e 

co
ns

ci
ou

sn
es

s 
of

 a
 su

bj
ec

tiv
e

pu
rp

os
iv

en
es

s 
in

 th
e 

us
e 

of
 o

ur
 c

og
ni

tiv
e 

fa
cu

lty
. T

hi
s 

is
 n

ot
 in

de
ed

 a
 sa

tis
-

fa
ct

io
n 

in
 th

e 
ob

je
ct

 (b
ec

au
se

 it
 m

ay
 b

e 
fo

rm
le

ss
), 

as
 in

 th
e 

ca
se

 o
f t

he
 b

ea
u-

tif
ul

, i
n 

w
hi

ch
 th

e 
re

fle
ct

iv
e 

ju
dg

m
en

t fi
nd

s 
its

el
f p

ur
po

siv
el

y 
de

te
rm

in
ed

 in
re

fe
re

nc
e 

to
 c

og
ni

tio
n 

in
 g

en
er

al
, b

ut
 [a

 sa
tis

fa
ct

io
n]

 in
 th

e 
ex

te
ns

io
n 

of
 th

e
im

ag
in

at
io

n 
by

 it
se

lf.
If 

(u
nd

er
 th

e 
ab

ov
e 

lim
ita

tio
n)

 w
e 

sa
y 

sim
pl

y 
of

 a
n 

ob
je

ct
 “

it 
is 

gr
ea

t,”
 th

is
is

 n
o 

m
at

he
m

at
ic

al
ly

 d
efi

ni
te

 ju
dg

m
en

t, 
bu

t a
 m

er
e 

ju
dg

m
en

t o
f 

re
fle

ct
io

n
up

on
 th

e 
re

pr
es

en
ta

tio
n 

of
 it

, w
hi

ch
 is

 s
ub

je
ct

iv
el

y 
pu

rp
os

iv
e 

fo
r 

a 
ce

rta
in

us
e 

of
 o

ur
 c

og
ni

tiv
e 

po
w

er
s 

in
 th

e 
es

tim
at

io
n 

of
 m

ag
ni

tu
de

; a
nd

 w
e 

al
w

ay
s

th
en

 b
in

d 
up

 w
ith

 th
e 

re
pr

es
en

ta
tio

n 
a 

ki
nd

 o
f r

es
pe

ct
, a

s 
al

so
 a

 k
in

d 
of

 c
on

-
te

m
pt

, f
or

 w
ha

t 
w

e 
sim

pl
y 

ca
ll 

“s
m

al
l.”

 F
ur

th
er

, t
he

 ju
dg

in
g 

of
 th

in
gs

 a
s

gr
ea

t o
r s

m
al

l e
xt

en
ds

 to
 e

ve
ry

th
in

g,
 e

ve
n 

to
 a

ll 
th

ei
r c

ha
ra

ct
er

ist
ic

s; 
th

us
 w

e
de

sc
rib

e 
be

au
ty

 a
s 

gr
ea

t o
r 

sm
al

l. 
Th

e 
re

as
on

 o
f 

th
is

 is
 to

 b
e 

so
ug

ht
 in

 th
e

fa
ct

 th
at

 w
ha

te
ve

r 
w

e 
pr

es
en

t 
in

 in
tu

iti
on

 a
cc

or
di

ng
 to

 th
e 

pr
ec

ep
t 

of
 th

e

10

bl
e 

sa
tis

fa
ct

io
n;

 fo
r t

he
 n

at
ur

e 
of

 re
st 

is 
to

 su
ffe

r a
ll 

th
e 

pa
rts

 o
f o

ur
 b

od
ie

s t
o

fa
ll 

in
to

 a
 re

la
xa

tio
n,

 th
at

 n
ot

 o
nl

y 
di

sa
bl

es
 th

e 
m

em
be

rs
 fr

om
 p

er
fo

rm
in

g
th

ei
r f

un
ct

io
ns

, b
ut

 ta
ke

s 
aw

ay
 th

e 
vi

go
ro

us
 to

ne
 o

f fi
br

e 
w

hi
ch

 is
 re

qu
isi

te
fo

r c
ar

ry
in

g 
on

 th
e 

na
tu

ra
l a

nd
 n

ec
es

sa
ry

 s
ec

re
tio

ns
. A

t t
he

 s
am

e 
tim

e,
 th

at
in

 th
is

 la
ng

ui
d 

in
ac

tiv
e 

sta
te

, t
he

 n
er

ve
s 

ar
e 

m
or

e 
lia

bl
e 

to
 th

e 
m

os
t h

or
rid

co
nv

ul
sio

ns
, 

th
an

 w
he

n
 t

he
y

 a
re

 s
uf

fic
ie

nt
ly

 b
ra

ce
d

 a
nd

 s
tre

ng
th

en
ed

.
M

el
an

ch
ol

y,
 d

ej
ec

tio
n,

 d
es

pa
ir,

 a
nd

 o
fte

n 
se

lf-
m

ur
de

r, 
is

 th
e 

co
ns

eq
ue

nc
e 

of
th

e 
gl

oo
m

y 
vi

ew
 w

e 
ta

ke
 o

f 
th

in
gs

 in
 th

is
 re

la
xe

d 
sta

te
 o

f 
bo

dy
. T

he
 b

es
t

re
m

ed
y 

fo
r a

ll 
th

es
e 

ev
ils

 is
 e

xe
rc

ise
 o

r l
ab

ou
r;

 a
nd

 la
bo

ur
 is

 a
 su

rm
ou

nt
in

g
of

 d
iffi

cu
lti

es
, a

n 
ex

er
tio

n 
of

 th
e 

co
nt

ra
ct

in
g 

po
w

er
 o

f 
th

e 
m

us
cl

es
; a

nd
 a

s
su

ch
 re

se
m

bl
es

 p
ai

n,
 w

hi
ch

 c
on

sis
ts

 in
 te

ns
io

n 
or

 c
on

tra
ct

io
n,

 in
 e

ve
ry

 th
in

g
bu

t d
eg

re
e.

 L
ab

ou
r 

is
 n

ot
 o

nl
y 

re
qu

isi
te

 to
 p

re
se

rv
e 

th
e 

co
ar

se
r 

or
ga

ns
 in

 a
sta

te
 fi

t f
or

 th
ei

r f
un

ct
io

ns
, b

ut
 it

 is
 e

qu
al

ly
 n

ec
es

sa
ry

 to
 th

es
e 

fin
er

 a
nd

 m
or

e
de

lic
at

e 
or

ga
ns

, o
n 

w
hi

ch
, a

nd
 b

y 
w

hi
ch

, t
he

 im
ag

in
at

io
n,

 a
nd

 p
er

ha
ps

 th
e

ot
he

r m
en

ta
l p

ow
er

s 
ac

t. 
Si

nc
e 

it 
is

 p
ro

ba
bl

e,
 th

at
 n

ot
 o

nl
y 

th
e 

in
fe

rio
r p

ar
ts

of
 th

e 
so

ul
, a

s t
he

 p
as

sio
ns

 a
re

 c
al

le
d,

 b
ut

 th
e 

un
de

rs
ta

nd
in

g 
its

el
f m

ak
es

 u
se

of
 s

om
e 

fin
e 

co
rp

or
ea

l i
ns

tru
m

en
ts

 in
 it

s 
op

er
at

io
n;

 th
ou

gh
 w

ha
t t

he
y 

ar
e,

an
d 

w
he

re
 th

ey
 a

re
, m

ay
 b

e 
so

m
ew

ha
t h

ar
d 

to
 s

et
tle

: b
ut

 th
at

 it
 d

oe
s 

m
ak

e
us

e 
of

 s
uc

h,
 a

pp
ea

rs
 fr

om
 h

en
ce

; t
ha

t a
 lo

ng
 e

xe
rc

ise
 o

f t
he

 m
en

ta
l p

ow
er

s
in

du
ce

s 
a 

re
m

ar
ka

bl
e 

la
ss

itu
de

 o
f 

th
e 

w
ho

le
 b

od
y;

 a
nd

 o
n 

th
e 

ot
he

r 
ha

nd
,

th
at

 g
re

at
 b

od
ily

 la
bo

ur
, o

r p
ai

n,
 w

ea
ke

ns
, a

nd
 s

om
et

im
es

 a
ct

ua
lly

 d
es

tro
ys

th
e 

m
en

ta
l f

ac
ul

tie
s. 

N
ow

, a
s a

 d
ue

 e
xe

rc
ise

 is
 e

ss
en

tia
l t

o 
th

e 
co

ar
se

 m
us

cu
-

la
r p

ar
ts 

of
 th

e 
co

ns
tit

ut
io

n,
 a

nd
 th

at
 w

ith
ou

t t
hi

s r
ou

sin
g 

th
ey

 w
ou

ld
 b

ec
om

e
la

ng
ui

d,
 a

nd
 d

ise
as

ed
, t

he
 v

er
y 

sa
m

e 
ru

le
 h
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 p
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sented, and yet its totality is also present to thought. Thus the beautiful
seem

s to be regarded as the presentation of an indefinite concept of under-
standing, the sublim

e as that of a like concept of reason. Therefore the satis-
faction in the one case is bound up w

ith the representation of quality, in the
other w

ith that of quantity.
A

nd the latter satisfaction is quite different in kind from
 the form

er, for
this [the beautiful]* directly brings w

ith it a feeling of the furtherance of life,
and thus is com

patible w
ith charm

s and w
ith the play of the im

agination. But
the other [the feeling of the sublim

e]† is a pleasure that arises only indi-
rectly; viz. it is produced by the feeling of a m

om
entary checking of the vital

pow
ers and a consequent stronger outflow

 of them
, so that it seem

s to be re-
garded as em

otion—
not play, but earnest in the exercise of the im

agination.
H

ence it is incom
patible w

ith [physical] charm
; and as the m

ind is not
m

erely attracted by the object but is ever being alternately repelled, the satis-
faction in the sublim

e does not so m
uch involve a positive pleasure as adm

i-
ration or respect, w

hich rather deserves to be called negative pleasure.
* [Second edition.]
† [Second edition.]

But the inner and m
ost im

portant distinction betw
een the sublim

e and
beautiful is, certainly, as follow

s. (H
ere, as w

e are entitled to do, w
e only

bring under consideration in the first instance the sublim
e in natural objects,

for the sublim
e of art is alw

ays lim
ited by the conditions of agreem

ent w
ith

nature.) N
atural beauty (w

hich is independent) brings w
ith it a purposiveness

in its form
 by w

hich the object seem
s to be, as it w

ere, preadapted to our
judgm

ent, and thus constitutes in itself an object of satisfaction. O
n the other

hand, that w
hich excites in us, w

ithout any reasoning about it, but in the
m

ere apprehension of it, the feeling of the sublim
e m

ay appear, as regards its
form

, to violate purpose in respect of the judgm
ent, to be unsuited to our pre-

sentative faculty, and as it w
ere to do violence to the im

agination; and yet it
is judged to be only the m

ore sublim
e.

N
ow

 w
e m

ay see from
 this that, in general, w

e express ourselves incor-
rectly if w

e call any object of nature sublim
e, although w

e can quite cor-
rectly call m

any objects of nature beautiful. For how
 can that be m

arked by
an expression of approval w

hich is apprehended in itself as being a violation
of purpose? A

ll that w
e can say is that the object is fit for the presentation of

a sublim
ity w

hich can be found in the m
ind, for no sensible form

 can contain
the sublim

e properly so-called. This concerns only ideas of the reason
w

hich, although no adequate presentation is possible for them
, by this inade-

quateness that adm
its of sensible presentation are aroused and sum

m
oned

into the m
ind. Thus the w

ide ocean, disturbed by the storm
, cannot be called

sublim
e. Its aspect is horrible; and the m

ind m
ust be already filled w

ith m
an-

ifold ideas if it is to be determ
ined by such an intuition to a feeling itself sub-
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From
 part IV, § 19 (“The Physical Cause of Love”)

W
hen w

e have before us such objects as excite love and com
placency, the

body is affected, so far as I could observe, m
uch in the follow

ing m
anner.

The head reclines som
ething on one side; the eyelids are m

ore closed than
usual, and the eyes roll gently w

ith an inclination to the object, the m
outh is

a little opened, and the breath draw
n slow

ly, w
ith now

 and then a low
 sigh:

the w
hole body is com

posed, and the hands fall idly to the sides. A
ll this is

accom
panied w

ith an inw
ard sense of m

elting and languor. These appear-
ances are alw

ays proportioned to the degree of beauty in the object, and of
sensibility in the observer. A

nd this gradation from
 the highest pitch of

beauty and sensibility, even to the low
est of m

ediocrity and indifference, and
their correspondent effects, ought to be kept in view, else this description
w

ill seem
 exaggerated, w

hich it certainly is not. But from
 this description it

is alm
ost im

possible not to conclude that beauty acts by relaxing the solids
of the w

hole system
. There are all the appearances of such a relaxation; and

a relaxation som
ew

hat below
 the natural tone seem

s to m
e to he the cause of

all positive pleasure....
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§ 23. Transition From
 the Faculty W

hich Judges of the Beautiful to That
W

hich Judges of the Sublim
e

The beautiful and the sublim
e agree in this that both please in them

selves.
Further, neither presupposes a judgm

ent of sense nor a judgm
ent logically

determ
ined, but a judgm

ent of reflection. Consequently the satisfaction [be-
longing to them

] does not depend on a sensation, as in the case of the pleas-
ant, nor on a definite concept, as in the case of the good; but it is neverthe-
less referred to concepts, although indeterm

inate ones. A
nd so the satisfac-

tion is connected w
ith the m

ere presentation [of the object] or w
ith the fac-

ulty of presentation, so that in the case of a given intuition this faculty or the
im

agination is considered as in agreem
ent w

ith the faculty of concepts of un-
derstanding or reason, regarded as prom

oting these latter. H
ence both kinds

of judgm
ents are singular, and yet announce them

selves as universally valid
for every subject; although they lay claim

 m
erely to the feeling of pleasure,

and not to any cognition of the object.
But there are also rem

arkable differences betw
een the tw

o. The beautiful
in nature is connected w

ith the form
 of the object, w

hich consists in having
[definite] boundaries. The sublim

e, on the other hand, is to be found in a
form

less object, so far as in it or by occasion of it boundlessness is repre-
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